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I have come to an Island to stay for a while, rest and among other things 
1 am going to look at the ladies on the Island.

I was met at the boat by a lovely lady with lots of ladies’ nam es printed on her T-shirt.
She was a nice listening lady and 1 was excited and talkative so that was good.

Lady No. 2 was a dark interesting women, a really good lady with high standards.
Lady No. 3 was a particularly interesting lady, and a real Island lady.
Very tanned, very muscular, full of energy and very self contained.

There was som ething very intriguing about this lady — there was a lot of anger in her, 
and a lot of wanting to put the world to rights.

Lady No. 3 really got me hooked on Island ladies and so I m ade the decision to look at them. 
Ladies No. 4 and 5 1 never m et but only observed because they were both sitting far apart on a 

pebble beach with their knees up to their chins, and their children playing near them.
They were alone on the beach and looked very interesting sitting like this 

and it m ade you wonder if this was a custom  of Island ladies.
I never spoke or smiled at ladies No. 4 and 5 and who would dare.

Lady No. 6 was a widow lady. I think that there are a lot of widow ladies on the Island. This 
was a proper widow lady with everything under control and glad to be a widow and said so.

Is that true that some of these widow ladies are glad to be widows? Of course it is but lots of 
widow ladies are too silly to say or know so. Then again for each lady it m ust be different. 

Lady No. 7 was the m ost interesting of all. She didn’t sit with her knees pulled up to her chin 
staring out to sea. She lay relaxed on her back on the sand and her kids played and her huge 
black dog romped. She was a kind lady and if there is one kind of lady I like it is a kind lady. 

Now lady No. 7 is my ideal Island girl and so I m ust not dwell on her but move on to lady 
No. 8. Lady No. 8 doesn’t somehow seem  to fit here on the Island.

1 saw her relaxing on a beach towel on the white sand.
Her leopard skin bikihi pants were only slightly worse for wear, 

the bikini top was off as with most ladies.
Beside her lay her sun glasses, suntan lotion, transistor and a paperback copy of ‘The

W omen’s Room’ with about a chapter
read and the sand building up over it. 1 don’t think that book will do anything but 

bore her and she will never read it through.
1 will never read it through either because I think that Fay Weldon 

said it all before and said it better.
The Island ladies certainly seem different or is it just that 1 am relaxing and really looking — 

then again the men on the whole seem boring and lack the lustre of the ladies.
I can not give all the Island ladies a number.

There are so many of them  and they way out-num ber the men and the children.
They dress in a variety of ways, som e look gypsies, some like beach girls, 

som e have really eccentric clothes and hats, and there are those that are totally conventional. 
Most of the ladies seem  to have wheels. 1 have noticed a lot of ladies wearing crash helm ets 

and riding all sorts of m otor bikes. Land Rovers, old Holdens and Hillmans are very popular. A 
surprising num ber of Island ladies have one or m ore big dogs. Dobermans,

Alsations and large m utts seem  to be the dogs to have.
My fourth day here and 1 must go to the chemist. It is all different today as the Chemist is 
manning the shop on his own and is jum py and nervy. In fact there doesn’t seem  to be any 

women around at all today. Perhaps it is washing day on the Island, 
but here is No. 7’s little boy and he tells me that Mum is at a meeting.

It is my fifth day and it is 6 a.m., the front door is being ham m ered on, and my beagle hound 
has left her bed on the back porch and is howling.

There are two Island ladies at the door. Both mean business. One has a clip board and the 
other has a gun. The one with the clip board calls out ‘Geoffrey Johnson you have three 

m inutes to collect all that is of value to you because you are being shipped off the Island”. 
The lady with the gun moves towards Geoff to hurry him up. The clip board lady says to me 

‘‘You are new here and we give you the choice of leaving the Island now or staying. If you stay 
you m ust be prepared for a fair am ount of hassle and you m ust take your turn at guarding the 
Island. The only inhabitants of this Island from now on will be women and female children and 

male children twelve years and under. We are well organised 
and have a lot of support from strong groups off the Island.”

I said “Great” and gave Geoffrey his woolly hat off the hook on the back of the door as he 
stum bled out with the Island lady holding the gun in his back.
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NEW ZEALAND

FEMINIST
BOOKSHOPS
THE WOMEN'S PLACE in W ellington
Following a request from Broadsheet for 
an article on the bookshop we decided 
to do an interview and asked one our col
lective members — Jane, to interview us.

Jane: Women of The Women’s Place 
feminist bookshop in Wellington, how did 
the shop start?
Pleasance: Some women had been talk
ing about setting up a big complex in 
Wellington, a women’s building kind of 
thing, including a bookshop and I thought 
how great it’d be to run one. Porleen 
seemed a logical person to run it with me. 
Porleen: And you talked to me about it 
at a party and I said “Oh yes, what a great 
idea” . The next thing, you were getting 
me to go with you and talk to 
businesswomen about running a 
business.
Jane: Was it difficult to start?
Porleen: We visited other feminists work
ing in bookshops, and a woman lawyer, 
and began making orders to overseas 
feminist presses.
Pleasance: And got lots of
encouragement.
Jane: When did it open?
Pleasance: I’d been mulling it over in my 
mind February — March 1981, then 
Porleen and I began working out how to 
do it in April — May.
Porleen: And in June we got the 
premises, painted them bright pink with 
purple poles outside and opened on June 
18th, 1981.
Jane: Any special emphasis? 
Pleasance: Well we’re both lesbian 
feminists so we’ve probably got the most 
extensive selection of lesbian books in 
the country.
Porleen: But we also have different ideas 
about feminism so that broadens what 
goes on here because we tolerate each 
other’s differences and get a wider range 
of books.
Jane: What about other women involved 
in the bookshop?
Pleasance: Initially to get the money to 
buy books we set up a loose financial col
lective of fifteen other lesbians ana since 
then, six of those women have formed a
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smaller working collective to help with 
things like stocktaking, bookkeeping, tak
ing books out to stalls.
Jane: So you don’t just rely on shop 
sales?
Porleen: No. And so that we’re not just 
preaching to the converted, it’s really im
portant to take books out to other places 
where women are, like the PSA con
ferences, stalls at fairs and women’s 
seminars.
Pleasance: We travel around a lot too, 
like up to Wanganui to Napier, or 
wherever women want us to go. 
Porleen: We also do a lot of mail orders 
— especially for the records. We’re still 
working on our catalogue but we have 
lists of particular areas women can write 
in for such as lesbianism, health, non
sexist children’s books.
Jane: So you have a regular clientele? 
Porleen: Yes, some of our customers are 
just passers-by, but most women come 
up here deliberately.
Pleasance: One woman calls it part of her 
“ emotional geography” .
Porleen: And because we’ve got a well- 
used notice board quite a few women 
travelling through come here as a point 
of contact to find out what’s going on in 
the women’s community.
Pleasance: Lots of local women also use 
the place as a drop-in centre because 
they know we’re open from 11 o’clock 
onwards, and now with the women’s cof
fee shop open two doors along for the 
same hours, it’s like a real community. 
Jane: Do you get many men in the shop? 
Porleen: Not that many that come in — 
most seem to be just curious, rather than 
seriously wanting to understand.
Jane: What’s your attitude to them, how 
do you deal with them?
Porleen: It depends on their attitude to 
us.
Pleasance: But one of the reasons 
behind calling the bookshop "The 
Women’s Place” was to deter men. We 
also specifically have a women — only 
section for the lesbian books because 
lesbianism concerns women, not men. 
Porleen: Like the way men have tried

to exploit lesbianism in things like 
Playboy.
Pleasance: And we’re not interested in 
encouraging those kind of attitudes, nor 
those kind of customers.
Porleen: We’re primarily interested in sell
ing books to women.
Pleasance: Yes, because we feel that all 
of society is geared towards making pro
visions for men, and we’re not really in
terested in that.
Jane: What about the kind of stock 
you’ve got here?
Porleen: Feminism isn’t narrow — we’ve 
got books about everything here, be it 
thropology, sociology, politics, science 
fiction.
Jane: What are some of the more specific 
areas you cover?
Pleasance: We cover a fairly wide range, 
like lesbian-feminism, violence against 
women, herstory — we’re trying to build 
up the NZ herstory in particular at the 
moment.
Porleen: Patricia Grace is a great addi
tion to our NZ section, and we’re also try
ing to build up a really comprehensive 
black women’s section.
Pleasance: We also have a few different 
kinds of things like revamped feminist 
nursery rhymes, and Tarot cards.
Jane: So what else do you have apart 
from books?
Porleen: We’ve got a fairly big magazine 
section which is really important because 
that's what women in women’s liberation 
are saying and thinking today — especial
ly in areas like class and race, and in 
some ways that’s way ahead of what’s 
being written in books.
Pleasance: Then there’s records and 
tapes. That was another thing we work
ed really hard on at the start — getting 
an import licence because there’s been 
such a huge gap there for women in NZ. 
Porleen: We have lots of other things like 
feminist jewellery, stained glass and the 
usual kinds of things like badges and 
posters, etc.
Jane: Would you say you have any 
special character?
Pleasance: A lot of women who come in



comment on how strongly female it feels. 
Jane: Like a lovely purple bus-stop with 
lots to read in it.
Pleasance: One woman calls it her “sani
ty space” .
Jane: Finally what about the criticism that 
bookshops are just catering for women’s 
culture and therefore not politically valid? 
Porleen: To me we’re part of the feminist 
propaganda machine which means we're 
far more than just a women’s business. 
Pleasance: And developing our own 
space is like taking back power, it really 
feels self affirming having lots of things 
round us reinforcing our reality because 
so much in patriarchal society is alien to 
us.
Porleen: It feels very political running a 
feminist bookshop with such an obvious 
out-front feminist and lesbian-feminist 
space.
Pleasance: And so many books and 
material on women in such a small space 
makes it feel very concentrated and very 
powerful. □
The Women’s Place, 289 Cuba Street,
PO Box 19086, Wellington, Phone 
851-802. Hours 11.00am — 5.30pm, late 
night Fridays, Saturdays 10.00am — 
1.00pm.

Pleasance Hansen and Porleen Simmonds outside The Women's Place, Wellington.

THE BROADSHEET BOOKSHOP
"Run out of books? Then run to us” . This 
plea adorns a give-away advertisement 
card for the Broadsheet bookshop. It is 
a plea which has been answered by 
feminists of many persuasions. The 
bookshop was started about two-and-a- 
half years ago in the offices of Broad
sheet Magazine at 93 Anzac Avenue in 
Auckland. It was later expanded when the 
office moved down the road to number 
43. The new premises had enough space 
to allow the bookshop to have its own 
quiet area out of the way of the every
day traffic of running a magazine. With the 
expansion the shop moved into other 
areas of merchandise such as badges, 
cards, T-shirts, sweaters, jewellery and 
menstrual sponges.

Sandra Coney, the editor of Broad
sheet, and Miriam Saphira, who is now 
the magazine’s business manager, 
discussed the early beginnings and the 
rapid progress of the shop.

“ It was set up because we realised that 
women didn’t have very much access to 
feminist books and books about women” , 
Sandra recalled. “We started off in a small 
way with just a few shelves and the 
books. The advantage from our point of 
view was that we didn’t have to pay ex
tra rent or more wages because we 
already had staff and volunteers present” .

“We started ordering and importing the 
books very early in the piece because we 
realised that we wanted books from the 
small feminist presses who didn’t have 
distributors in New Zealand, and we still 
do that. A lot of detective work is often

done to find out where to get books that 
we have seen mentioned or reviewed in 
overseas feminist magazines. I think that 
is one of the advantages for Broadsheet, 
because we swap our magazine with 
overseas feminist magazines. So we can 
read about books which feminists are get
ting excited about and can then order 
them for New Zealand women” . Broad
sheet has found that as a feminist 
bookshop they are often not taken 
seriously by local commercial book 
distributors and publishers except those 
who handle books from feminist presses. 
They are often not taken into considera
tion when catalogues and information 
about new books are sent out. And it is 
sometimes only through reviews in local 
magazines such as the Listener that 
suitable books for Broadsheet readers 
are discovered.

Miriam talked about the problems of im
porting books.“When we are ordering we 
have to be doubly sure what we are 
ordering is what we want. It becomes 
very expensive if the order is incorrect, 
or we get sent the wrong books. And 
there are hidden costs that have to be 
taken into account — the cost of the bank 
draft, exchange rates, cost of shipping 
and if they come via a New Zealand 
distributor, there is the distributors costs 
as well.” But Miriam feels that all of the 
problems involved with importing books 
are worth it. “ If the feminist movement is 
to grow, it is going to need a literature to 
grow, and we need a wide range of 
books. I don’t like stocking male authors,

but occasionally there are classics like 
Paul Wilson’s The Other Side of Rape,
and Quentin Bell’s books on Virginia 
Woolf. They are classic as there are no 
books written by a woman that could take 
the place of them and the information that 
they give is really important.”

A large number of Broadsheet’s books 
are sold through mail-order. Mainly to 
women in small towns who do not have 
easy access to feminist books. “ I think 
our mail-order people are incredibly pa
tient waiting for the books,” says Miriam. 
"Many of them realise that the books are 
not readily available in New Zealand, so 
we can’t fill their order as soon as we 
would like. But we do try to do mail-orders 
as quickly as possible. We also like to be 
able to supply workshops in small towns 
with boxes of books for any workshop or 
seminars they may be having. But we do 
need a lot of notice in terms of getting 
them there on time".

Within the last ten years there has been 
a proliferation of feminist books and 
books by and for women. Sandra 
remembers the lean years: “ I think the 
amazing thing is that when I was first in 
Women's Liberation with Kitty Wishart 
who was running the Auckland Universi
ty Bookshop, she used to come to the 
group with these little piles of books, like 
the SCUM Manifesto and Shulamith 
Firestone and we would fall on them like 
starving refugees. But now there are 
many thousands and thousands of books 
— not all explicitly feminist but books of 
interest to women that just didn’t exist,
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Outside the Broadsheet Bookshop: Doreen Suddens and Miriam Saphira. (Photo by Diane Quin).

THE KATE SHEPPARD 
WOMEN'S BOOKSHOP

and that’s really exciting” .
But now that there is such a wide varie

ty of women’s books available a problem 
arises about what to do with them after 
they arrive in the shop. “Where to put the 
books on the book shelves is something 
that comes up all the time. The ordinary 
ways of organising books are not ab
solutely relevent in a feminist context, 
when we get categories like ‘black 
women’ and ‘lesbian’. As Miriam and I 
were saying recently, ‘Where do you put 
a book by a black lesbian feminist novelist 
or poet? What is health?’ A conventional 
definition of health does not take into ac
count issues feminists have defined as 
health issues, like violence against 
women, psychology and psychiatric 
treatment, and motherhood. These are 
things we are still working on." The 
Broadsheet bookshop is now split into 
many categories such as Women of Col
our, Lesbian, Violence, Health, Sprituali- 
ty, and New Zealand, as well as the tradi
tion Fiction and Non-fiction. There is also 
a rapidly growing children's section.

Another problem which has arisen is 
shoplifting. This is a constant source of 
worry as Sandra said, “ Although we 
haven’t got staff specifically allocated to 
the bookshop — that seemed an advan
tage in the first place — now it is one of 
the disadvantages we have found in prac
tice. For although there is always staff 
there to answer queries about books and 
pack them up it also means that 
sometimes we have not been able to 
supervise the bookshop as we would like. 
We have been disappointed to find that 
feminists rip-off the bookshop and rip-off 
Broadsheet by stealing the books. We 
are in the process of making that more 
difficult.”

There is no conflict between Broad
sheet the magazine and Broadsheet the 
bookshop. But a clear distinction does 
have to be made between the two. The 
magazine's editorial pages are never us
ed for the financial gain of the bookshop. 
Good reviews of books are never 
manufactured to help sell the stock in the 
shop. But the unity between the two 
Broadsheets was summed up by Sandra, 
“ I see the bookshop as a natural exten
sion of Broadsheet magazine’s function, 
using words and writing to politicize. I 
think that having a bookshop is a real 
political function. I personally am a great 
believer in the way that new ideas can 
change people’s perspectives and can 
radicalise women and make them aware 
of their own position, and what they can 
do. Making that information and material 
available to women is incredibly 
important” .

Doreen Suddens

The Broadsheet Bookshop, first floor,
43 Anzac Avenue, PO Box 5799, 
Auckland, Phone 794-751. Hours 9.00am 
— 4.00pm weekdays and Saturday 
10.00am — 1.00pm.

Armchairs, and a box of children’s toys 
add a touch of comfort at the Kate Shep
pard Women’s Bookshop which opened 
recently in Christchurch.

The directors, Joy Lloyd, Erin McGif- 
ford, Noreen Penny and Anne Rowlands, 
met at a feminist spirituality group last 
year. We decided that a good contribu
tion to the women's movement in 
Christchurch would be to set up a 
feminist bookshop such as Auckland, 
Wellington and Dunedin already had.

Primed with valuable advice from the 
Wellington Women’s Place, Broadsheet, 
and other experienced people, we 
started planning, and placing our first 
orders, in November. With the first bills 
soon landing in our letter-box we were 
grateful to the Christchurch women who 
assisted with loans and donations.

Early 1 982 saw Anne and Noreen at
tending polytech courses on how to set 
up a small business (most fold within two 
years — shiver!), and the exciting arrival 
of our first overseas book shipments.

A group of women working towards re
opening the Christchurch Women’s 
Resource Centre helped with publicity 
and painting, a women’s work co-op 
worked on the shelving, and, after a Sun
day night launching ceremony, we open
ed on Monday 14 June 1982.

We chose the name Kate Sheppard to 
honour an early Christchurch feminist. A

leader in the Women’s Christian 
Temperance Union, the leading New 
Zealand women’s organization of the 
1880s, she mobilized it in an arduous six- 
year campaign to get women the vote — 
and after that was achieved (first coun
try in the British Empire), she went on to 
set up the National Council of Women.

“ If I went into a women’s bookshop I 
would hope: that no-one would see me” 
was one answer we received on the ques
tionnaires we distributed in the months 
before opening, perhaps this woman 
feared we might set up a way-out place, 
heated and lit by burning bras. But it has 
been our aim both to stock all shades of 
feminist thought from “ I'm not a feminist, 
but” through to radical politics (plus a 
selection of other books of interest to 
women); and to create an atmosphere 
that will be relaxed for all, including those 
who don’t (yet) call themselves feminists. 
And while the latter are in buying their 
Woman’s Weekly they might pick up, for 
curiosity’s sake, a copy of that radical 
publication Broadsheet It is good to 
see some middle-aged women come in 
a little diffidently and leave smiling and 
commenting that we have a lot of in
teresting books; while other, perhaps 
more strongly feminist, women say they 
are pleased to see we are now making 
available in Christchurch the sorts of 
books they have seen overseas. And 
people are buying from all our sections
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DAYBREAK DIES
New Zealand has had four feminist bookshops (that we know of). 
Daybreak in Dunedin was the first. Sadly Daybreak folded in 
mid-1982. Yoka Neuman wrote this report about “ the untimely 
death of Daybreak Feminist Bookshop after a long and painful 
illness.”
The Daybreak Bookshop Collective was 
one of a number of significant initiatives 
flowing from the woman-energy rich 
Dunedin Collective for Woman.

On 23 April 1976 Denny, Fern and 
Edith, Shirley and Jill set up a bookshop 
collective, talked of money, premises and 
names for the shop. Many names were 
discarded as too obscure or grandiose 
until someone remembered the 1893 
Daybreak Newspaper for and about 
women which had featured in the 
Herstory Exhibition which the Collective 
for Woman had put together.

The five women worked almost full-time 
that first year just preparing for opening 
day. Fern and Denny even turned their 
holidays overseas into a business-trip by 
visiting many publishers of feminist books 
in London, Berkeley, San Francisco and 
many more. They collected booklists and 
valuable contacts as well as ordering 
books the like of which New Zealand had 
never dreamed of. With all the informa
tion, and generous loans and donations 
from women, the Daybreak Collective 
Constitution and a working roster of 
volunteer women were drawn up.

After a frantic search for suitable 
premises in Upper Stewart Street these 
were outfitted with bricks, shelves, old 
furniture, posters and rugs, lights and 
signs inside and out (painted by Sue). 
Finally, after last-minute (well-24 solid 
hours) efforts on the night of 28 February 
1977, a pre-opening sale party was held 
and all the books so carefully selected 
and exhibited were SOLD! Borrowing 
back those books was one way to beat 
the bare shelves look, also gaps were fill
ed with hastily gathered paperbacks and 
opening day came and went with women 
putting orders on books . . .  All newly ar
riving books were snapped up as soon 
as coming in the door, booklists were 
prepared, a mail-order service provided 
and for three years Daybreak was the on
ly feminist bookshop in New Zealand.

Both the shop and the backroom were 
used as meeting place for visiting women, 
as coffee drop-in and as conference 
room for the many women’s groups 
associated with the Collective for 
Women, and last but not least, the tiny 
kitchen doubled as a printing room for the 
Collective’s newsletter and other pam

phlets and broadsheets for special occa
sions. Two years ago, Daybreak moved 
to larger premises at 49 Moray Place and 
the stock of political, lesbian, health, 
herstory and non-sexist children’s books 
and novels grew. We now also had more 
space to sit and choose books, put up 
noticeboards of local and national events 
and a pile of woman-tapes of lovely music 
to listen to.

Since February 1977 many, many 
women had been involved in Daybreak’s 
day-to-day running; three of the original 
members were still involved early this 
year and the shop boasted stock worth 
$8,000 — and an overdraft. But the 
“working full-time” syndrome starting hit
ting the roster of volunteer women, new 
and inexperienced rosterwom,en did not 
know what and how many books to order 
from where and how, nor how to process 
orders and new arrivals. Meetings were 
badly attended and commitment started 
to fail with gaps in the roster causing a 
closed shop-door, a bad impression. Still, 
many tried and in the end, failed . . .  to 
the detriment of Dunedin women.

These past 5 years vivid life and good 
vibration were given to Daybreak by a 
resource there is now too little of . .
generously expended feminist 
W O M A N  — E N E R G Y  ! ! ! □

Joy Lloyd, Erin McGifford Noreen Penny and Anne Rowlands of the Kate Sheppard Women’s Bookshop, 
Christchurch. (Photo by Christchurch Press).

too — with particular attention, perhaps, 
to feminist spirituality, ranging from Chris
tian feminism to the feminist tarot; fiction, 
especially lesbian novels; and women's 
health.

In the month we have been open we 
have had some other interesting ex
periences. As one of us was closing up 
one day and being met at the shop by her 
husband, an elderly woman said to him 
as he arrived: “ You can’t go in there!” It 
must be a common assumption that men 
are not welcome, but this is wrong. We 
are glad if they want to come in and find 
out about the issues we are highlighting.

Another day a trade representative 
came in and said: “ May I speak to Kate 
please?” We had been told by one of/our 
supporters when we chose the name that 
this would happen, so were not too sur
prised. We hastened to explain to him that 
Kate is an important figure in New 
Zealand’s history, and not the owner of 
our shop! It is significant that had the 
name been, say, “The Dick Seddon 
Bookshop” he would have made no such 
mistake!

We appreciate the support, encourage
ment and advice women have given us, 
including NOW (Chch) and our spirituali
ty group. Do come in to browse and buy 
our books so we can order more — and 
tell others about us. We like getting 
customers suggestions about books and 
magazines we should stock, and notices

about women’s events for our 
noticeboards. And — our box of toys 
hasn’t been played with enough yet, so 
remember your small children are 
welcome too.D

Joy Lloyd, Erin McGifford,
Noreen Penny, Anne Rowlands.
The Kate S heppard  W o m e n ’s Bookstore is at 
202a High St, C h ristchurch , phone 790-784. 
Hours: 10.30  am  — 5.30 pm
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A FEMINIST VISITS 
THE MUSEUM OF TRANSPORT

AND TECHNOLOGY
*€______________________________________________________________________________________________ ^

A few months ago, I and some friends 
visited MOTAT, Auckland’s world- 
renowned Museum of Transport and 
Technology. During the visit we looked 
at long lines of agricultural machinery, 
trains, cars, planes, a pioneer village, fire 
engines, a street of old shops, and so on. 
The others enjoyed it, a stall served good 
chips, but I left feeling uneasy and 
became quite depressed.

It took me several hours to realise that 
women had been either trivialised or ig
nored at MOTAT. I remembered that 
women had been rarely represented and 
then mostly in their mother/homemaker 
roles, or as shopkeepers and nurses, 
which are also service jobs.

And I thought of the total lack of any 
examples or representation of Maori 
fishing, weaponry, transport or building 
technology in a museum specialising in 
transport and technology. Gordon Bar- 
naby, publicity director for MOTAT, said 
that the Auckland War Memorial Museum 
at the Domain has a good collection of 
Maori artifacts, and MOTAT did not feel- 
it should duplicate this. Why then, is 
MOTAT not called the Museum of Pakeha 
Transport and Technology?

The Museum ignores women in several 
ways. Firstly, by showing us as only 
users of domestic appliances, inside 
pioneer fencibles and behind shop 
counters. Almost the only mention of a 
woman elsewhere in MOTAT is Jean Bat
ten in the Aviation Pavilion. This ignores 
the essential role both Maori and Pakeha 
women played on farms, in industry, 
transport and aviation before and during 
both world wars.

The placard behind a washing machine 
display announces a “ Revolution in the 
Wash-house”, saying “Technology comes 
to the rescue of the busy housewife” . In 
the next booth, there is “ Revolution on 
the Farm” , where “ Stationary engines 
take over from man and animal” . In 
Canada, the first white women used to 
tie ropes round their waists and pull tree 
stumps out of the ground. Women have 
been doing this and other farm work both 
before and after tractors were available

on New Zealand farms. But you’d never 
know that from touring MOTAT.

Secondly, MOTAT leaves out the 
female inventors and workers who 
modified and changed existing 
technology to cope with new demands. 
For instance, the early dairying industry 
was in the hands of white women, until 
dairies became valuable economic units, 
when the men took them over.

Then there are inventions like the life 
jacket from Dunedin’s Mrs Orpheus 
Beaumont. Kapok replaced cork in her life 
jacket because the cork design 
sometimes throttled people. It was adver
tised at the time as the only jacket which 
could be used to save a baby. I found her 
invention inside a NZ Herstory Diary, and 
no doubt it is only one of many by women 
involved with European technology. 
MOTAT could employ some workers 
under a Labour Department temporary 
work scheme to unearth other examples, 
and create displays integrating them in
to the exhibits.

MOTAT’s emphasis on artifacts in 
medical history leaves out women’s use 
of natural remedies and our work in illness 
prevention. Think of the kui kuia and their 
knowledge of herbal remedies; Sybilla 
Maud fighting TB with outdoor camps and 
Dr Muriel Emma Bell’s work on nutrition. 
The medical display also fails to mention 
that the takeover of childbirth from mid
wives by male doctors and their 
technology in the late 1800s originally 
lead to a higher infant mortality rate, and 
the technology can still contribute to birth 
complications. Birth control technology, 
not being made of levers and cogs, is ig
nored as well, but its influence on 
women's control over their lives has been 
huge. Now that would make a fascinating 
and controversial exhibit.

MOTAT particularly leaves out women 
and other oppressed groups in its total 
indifference to the effects of technology. 
For instance, what about technologies 
that MOTAT ignores, like rubber. Elastic 
had a far-reaching effect on the mobility 
and health of women, especially middle- 
class women, late last century, because

it paved the way for much less restricting 
underwear and dresses. This enabled 
women to play much more sport, and to 
enjoy another liberating piece of 
technology — the bicycle. For working 
women in towns and cities, the early 
bicycles were a great aid to in
dependence. This fact in itself would 
make a valuable display.

MOTAT’s electrical museum featured 
a jumbled and dusty display of old elec
tric home appliances. Near the door were- 
six early electric stoves. A sign mistaken
ly propped up on one read “The Work of 
Edison” . I saw the stoves and thought 
“ Work Of Edison" my foot; that was the 
unpaid work of women. There was no in
formation about what it was like to use 
these appliances, but some of them must 
have created more work and worry than 
they saved. The early airheaters and fans 
had almost no protection for enquiring lit
tle fingers, and even the smaller old irons 
weighed several pounds.

Since women in paid work are concen
trated in a narrow range of jobs, 
technology has had and will have even 
more effect on women's paid work. For 
instance, automatic telephone exchanges 
and STD equipment like that displayed at 
MOTAT has spelled the end of jobs for 
toll and telephone operators, who used 
to be mostly women.

And what about the effect on women’s 
jobs of the first commercial sewing 
machines in the 1850s, hand-operated 
washing machines in the 1870s and 
electric ones in the 1920s, all announc
ed with dusty fanfare in the MOTAT 
display? These technological marvels 
would have meant the slow end of jobs 
like sweat-shop hand sewing, or take- 
home laundrywork, which kept body and 
soul together for many working class 
women. They would also have meant 
slightly less time spent on domestic 
chores for those women who could af
ford them.

The introduction of the typewriter open
ed up new job categories for women, 
although they were kept as dead-end 
jobs with little chance of promotion. But
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now, fifty years later, the introduction of 
silicon chip technology in the form of 
word processors and computers may 
mean the end of these jobs for 40 per
cent of women office workers in the next 
ten years.

Silicon chip technology was nowhere 
to be seen at MOTAT when I went, 
although since then a big new computer 
display has been opened. There is no 
Education Department policy on educa
tion for work with computers or other pro
ducts of that technology, and there is lit
tle research being done by the Labour 
Department on its effect on jobs. 
MOTAT’s new display features 
everything from an abacus to a modern 
series 32 IBM computer, but I'll bet my 
boots that it is in the uncritical “ Isn't this 
wonderful!” style of all the other displays.

This glorification of technology in the 
abstract ignores its negative effects on 
jobs and the environment in a world 
where power, wealth and access to 
technology are very unevenly distributed. 
Amongst the old switches, motors and 
generators in the electrical museum were 
flashy pictures of New Plymouth, 
Otahuhu, Wairakei, Meremere, Roxburgh 
and other power stations. No mention is 
made of the adverse environmental ef
fects of these stations — the air pollution 
from chemicals, the water pollution from 
wastes and heat. Or the politics behind 
some —• fertile valleys flooded so more 
power stations can produce pollution and 
cheap electricity for expensive aluminium 
smelters, which also pollute waterways 
and expatriate almost ail their profits.

This brings into focus the way MOTAT 
uses as exhibits thinly disguised adver
tisements for companies. Besides power 
stations and IBM, the Auckland Valve and 
Fitting Co. used the neglected Apollo 
1 1 - 1 7  booth for an advertisement for 
their valves and aluminium fittings used 
in astronauts’ life support packs. Shell has 
conspicuously donated an engine used 
in the 1940s for testing aviation fuel. In

the print shop is a token display and a big 
advertisement by Morrison Printing Inks 
and Machinery Ltd. Inside a scale model 
cut-away Kuaka Lockheed Electric 11A 
cockpit and passenger section in the 
transport pavilion is an advertisement for 
Air New Zealand.

MOTAT also advertises other more im
portant allegiances — the space 
technology display features a self- 
congratulatory exhibit from America's 
NASA about the Enterprise Shuttle or- 
biter test flight. The words summarise an 
attitude to the earth which is part of 
Western patriarchal culture and which 
comes through very strongly at MOTAT. 
“ Designed to usher in an era of the ex
ploitation and even colonisation of the 
solar system . . . The concept, all space 
a workroom, is dazzling” . Technology is 
the method for conquering one’s surroun
dings, rather than living in balance with 
them. The “ If you win, I lose” logic that 
men use in maintaining power over 
women is seen as the only possible rela
tionship with the earth.

It is past time that the herstory of the 
whole contribution of women to all 
aspects of New Zealand life was 
recognised and remembered in our 
museums and archives. Women have 
started industries, built weapons, in
vented machinery and been creative in 
their use of technology for decades, as 
well as pointing out and developing alter
natives to destructive uses of technology.

To a certain extent, the herstory of 
women inventors and users of non
domestic technology can be incorporated 
in MOTAT. Displays showing women in
ventors and workers on farms, in industry 
and transport would go some way 
towards depicting the reality of women’s 
relationship with European technology in 
New Zealand. MOTAT is unlikely, 
however, to mount exhibits on the effects 
of the technology it glorifies, because that 
would be politically controversial, and 
would dry up funding and donations of

equipment from industrial companies.
MOTAT’s exhibits are basically a com

pilation of amateur backyard restorers’ 
collections. This means that preventative 
medicine (where it doesn’t use 
technology), non-mechanical
technologies (rubber, chemicals), large 
capital-intensive technologies (aluminium 
smelters, steel manufacturing, mining, 
fossil fuels) and low-impact, 
environmentally-sound technologies 
(methane burners, alcohol-fuelled cars, 
solar energy) are all absent or under
represented at MOTAT. It presents no 
displays on the probable effects of 
capital-intensive high technology (“Think 
Big” ) compared to those of low-impact, 
renewable technology, thereby denying 
that New Zealanders still have some 
choice between the two.

MOTAT is entrenched in the white, 
patriarchal status quo. What it shows is 
a patchy history of male participation in 
European technology in Ne& Zealand, 
from the perspective of producers and 
employers more than that of workers us
ing the technology. Male enthusiasm for 
weaponry also comes across in some lov
ing depictions of wartime battles in the air 
and at sea.

Women, workers and Maori people will 
have to create their own records of in
teraction with technology before a com
plete picture can emerge. There are over 
100 museums in New Zealand, most of 
which subscribe to a similar philosophy 
and selection of material as MOTAT. One 
way for women’s herstory to be seen and 
recognised in these museums is for local 
feminists to become involved as a group 
and press for research and displays of 
women’s participation in all areas of life 
in the district. Another way is to create 
protected or autonomous collections 
within existing institutions. The Auckland 
War Memorial Museum library, for in
stance, has a non-display collection of 
Maori items, some of which are tapu or 
under 100-year silences. It also has a 
women’s collection with over 5000 NZ 
women’s biographies, organisational and 
individual records and ephemera. 
Auckland University’s library has an ar
chival trade union collection, and Waikato 
University library has the Women’s 
Studies Resource Room as a special 
collection.

But archives and resource collections 
completely controlled by oppressed 
groups are essential to the building of in
dependent liberation movements. New 
York has Lesbian Herstory Archives, for 
instance, and Adelaide has a Women’s 
Studies Resource Centre. In New 
Zealand, different feminist groups active 
in health, media, black, lesbian and other 
women’s issues have the nuclei of 
valuable feminist-controlled collections. 
Women's efforts to create these different 
records of our experiences and 
achievements will progressively highlight 
the oppressive and bankrupt approaches 
of institutions like MOTAT. □
Jenny Rankine
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Although the Human Rights Commis
sion was set up as a result of the 
demands of women for equal rights 
legislation, currently men complain to 
the HRC almost as often as women. 
The HRC recently received three com
plaints from men about feminist func
tions being closed to men. Below is a 
slightly abridged version of the HRC’s 
report on this matter, released in mid- 
November.

The Commission has received three com
plaints from men concerning their exclusion 
from activities organised by and for women. 
The first relates to the Feminist Arts Festival 
organized by The Auckland Students’ Associa
tion. The complaint was by a Mr R.E. Mac
Millan. He felt that the several events at the 
Festival from which men were excluded 
amounted to sex discrimination.The (Festival) 
programme was published in the Auckland 
University Student Magazine Craccum and Mr 
MacMillan made the point that such advertis
ing was also a discriminatory practice. He sug
gested that events best suited to women could 
be noted on the programme as such so that 
it could be left to men to decide whether they 
really wisned to attend or not.

Our Auckland officer, Shayne Mathieson, 
visited the organisers of the Festival, Debbie 
Tohill and Jenny Renals on 10 June. They con
firmed that the Festival was open to the public 
for all the period that it was running but parts 
of it were open only to the female public. They 
commented that they thought it would come 
under Section 29 of the Act — “ Measures to 
ensure equality” — but were advised that this 
applies only to matters relating to race, colour 
etc.

The only reason given to Shayne Mathieson 
by the organisers for wanting to exclude men 
was that women need “ space” to look at 
themselves and their position in society without 
any men present. The article on the Festival 
by Jenny Renals which preceded the pro
gramme itself in Craccum refers to creating a 
“ feminist environment" and to the desire for 
the festival to be “ a celebration of being 
women, a learning experience and a time to 
share. A time to regenerate, and feel courage 
and unity” .

The Festival went ahead as planned in June 
and subsequent newspaper reports indicated 
that men were asked to leave before some of 
the activities took place. It is not known 
whether Mr MacMillan tried to attend any of 
the sessions. There was considerble 
newspaper and some radio coverage of the 
Festival and the fact that it could have been 
in breach of the Human Rights Act. Ms Renals 
was quoted in the Auckland Staras saying that 
she felt the Act was “ a bit of a farce really” .

The second complaint relates to a show 
which was staged by the feminist magazine

Broadsheet around New Zealand during July 
1982. It was put on to celebrate the 10th An
niversary of Broadsheet and was entitled 
“ What did you do in the War, Mummy?”

The complaint was made by a Mr L. Carter 
of Rotorua. He had heard on the Radio New 
Zealand news that men were to be excluded 
from the show on the grounds that many 
women “did not want anything to do with men". 
He thought such a show would be educational 
for men, “ perhaps even more so than for 
women” but advocated as the best option “ a 
roadshow on people’s rights, as few people 
seem to be aware of their rights".

Broadsheet were approached for their com
ment on the complaint. They did not wish to 
make any comments in writing but were will
ing to talk with an officer from the Commission. 
Shayne Mathieson went to see the Editor, San
dra Coney. Ms Coney said that there was 
nothing in the show which could not be shown 
to men but that political women needed time 
out to spend with their colleagues and not with 
their “ enemies” . The show was apparently 
about women’s issues and was written by a 
woman, Renee Taylor, and performed by four 
women. The themes of the show were religion, 
racism and rape.

Ms Coney said that women are inhibited by 
the presence of men and react differently 
when they are present and Broadsheet did not 
want this different reaction from their audience. 
She commented that men who are sensitive 
to the issues affecting women would not com
plain and she suspected the motives of the 
complaint.

It was suggested to her that an application 
for the show could be made under Section 28 
of the Act or that, if it were open only to 
members, it could not possibly then be in 
breach of Section 24 of the Act. Ms Coney's 
reaction to this was that she did not care about 
breaking the law. She felt that the submissions 
Broadsheet had made on the Human Rights 
Commission Bill had been ignored and 
therefore she had little respect for the legisla
tion which had been imposed on her group.

When asked how she would feel if women 
were excluded from an all-male function, Ms 
Coney said that the travelling roadshow was 
different to an all-male affair because it was 
mere entertainment whereas men would be 
deliberately excluding women from situations 
involving power. She said Broadsheet had 
considered public showings open to both men 
and women, but had some copyright problems 
with some of the tunes. She said that they may 
show the play to the general public in the 
future.

The third complaint is made by Mr W. M. 
Johnson, a Wellington Solicitor. His complaint 
relates to two separate screenings of a film on 
rape entitled Scream from Silence. Mr Johnson 
claims he was refused admittance to both

these screenings and that this amounted to a 
refusal to allow him to enter a public place by 
reason of his sex.

Mr Johnson went along to the screenings 
with his wife and says that he genuinely 
understood that they were being screened for 
mixed audiences. He wished to see the film 
because of his regular involvement in defen
ding men accused of rape. He sees only two 
matters of relevance to his complaint in terms 
of the legislation. The first is whether the 
venues were public places, and it is his opi
nion that the screenings were advertised and 
members of the public were permitted to enter. 
The other is whether the organisers might sug
gest that the screenings of the film were mat
ters of public decency under subsection (2) 
of the section on Access by the Public to 
Places, Vehicles and Facilities which he 
thought would be an extremely tenuous 
argument.

The Human Rights Commission Act prohibits 
discrimination on grounds of race, sex or 
religion among others, but on the other hand 
it does not make unlawful every sort of distinc
tion between people on those grounds. It does 
so in certain specific areas of life where such 
protection is necessary.

It is incorrect to assume that any or all 
distinctions made on grounds of race, sex or 
religion are contrary to the provisions or the 
objects of the legislation. It is not the purpose 
of human rights legislation to impose un
necessary restrictions on social or cultural ac
tivities on the grounds of race, sex or religion.

Section 23 relating to access to places or 
vehicles, which the public are entitled to use 
or are allowed to enter or use does not appear 
to be concerned with matters such as are 
covered by this complaint. Section 24 appears 
to refer to ordinary commercial activities and 
not to such things as privately organised social, 
cultural, educational, propagandist or political 
activities. The Section refers to “ any person 
who supplied goods, facilities or services to 
the public or any section of the public . . . ” This 
envisages a regular normal commercial activi
ty and not the types of situation about which 
those complaints were made. If the film was 
shown, or the theatrical performances put on 
by someone in the normal course of their 
cinematic or theatrical business the position 
would of course be quite different.

Regarding these complaints by Mr R. E. 
MacMillan (C l 2 8 /8 2 ), Mr L. Carter 
(C 14 6 /82 ), and Mr W. M. Johnson 
(C147/82), the Commission is of the opinion 
that the respondents, the Auckland Universi
ty Students Association, Broadsheet, and the 
Wellington City Council through its Communi
ty Services Office and Hecate respectively, 
were not in breach of either Section 23 or Sec
tion 24 of the Human Rights Commission Act 
1977.
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T H E  GRUBBY

FAIRY
A children’s book 
illustrated by Donna Hoyle

Available from bookstores 
and Broadsheet bookshop.

$9.95

LINDON PUBLISHING P.O. BOX 39-225 AUCK WEST

WORKERS EDUCATIONAL ASSOCIATION 
(AUCKLAND)

WHAT'S NEW?

f  f  i i I  t  f
STUDIES

White Wommin’s Gathering, starts Friday 
night 7 January, finishes after lunch 9 
January. A national gathering for white 
wommin involved in radical change. Discus
sions on: the position of white wommin in 
the anti-racism, anti-sexism movements in 
NZ, Maori sovereignty, Waitangi — 
strategies and tactics, practical skills and 
training. Childminding and provisions for 
disabled women will be made.
To be held at: Linton Community School 
Hall, Akers Rd, Linton, Palmerston North. 
To be held at: Tokomaru Community Hall, 
Tokomaru, Palmerston North. For more in
formation phone: 62086  Palmerston 
North.

WEA Forum “ The Treaty of Waitangi” ,
February 2, W ednesday 7 .3 0  pm 
McLaurin Hall, Princes Street, Auckland. 
For further information contact WEA, 21 
Princes Street, or Ph 732-030.
Waitangi Day, Sunday February 6, protest 
against the fraudulent Treaty of Waitangi 
outside the Treaty House, Waitangi.

Teenagers and Sex Education Seminar,
Continuing Education, University of 
Auckland Conference Centre, Saturday 5 
March 1983, 9,30 am - 4.30 pm. This 
seminar will discuss the medical facts of 
teenage sexual behaviour, and attempts to 
put the problem in its social and moral con
text, looking at the Johnson Report and 
what it was trying to do and examining the 
view that parents should have the final say 
in regard to the adoption and implementa
tion of sex education programmes in 
schools. For further information contact 
Marilyn Kohlhase, Centre for Continuing 
Education, University of Auckland, Private 
Bag. Phone 737-999 ext 8984 or 8983.

CAMPAIGNS
Budo Women. Sue Fitchett and Sue 
Lytollis are gathering herstorical informa
tion on Budo women (women who follow 
the way of martial arts). If you’ve studied 
a martial art, or have newspaper clippings 
or information about women in judo, karate, 
aikido, kendo, contact the Sues through 
Broadsheet. PO Box 5799, Auckland.

ARTS
The Topp Twins go vinyl, EP $6.99. 
Available from EMI and Chelsea Record- 
shops, feminist bookshops and local 
record stores. Or write Topp Twins, PO 
Box 39-139, Auckland.

GROUPS
Feminist Workers in Social Services. For
details phone Trish Hall 721-000 ext 
2758.
Women in Schools in Education (WISE) 
meeting again in 1983. Enquiries to Lynn 
Jowett, phone 842-148 Wellington.

Oamaru Feminist Group, for feminists in 
the North Otago area. Aims to become a 
committed group covering a range of 
women's studies and political issues. 
Phone Pamela, HAB 543 or Ann, Oamaru 
49-444.
Gisborne Women's Refuge, recently 
opened, PO Box 1398, Gisborne, phone 
81788.
Matamata Women's Support Group, con
tact Berry Heffer Phone 827 Walton, or 
Helen From, Phone 737 Walton.
Young Gays Group, alternative group for 
under-21 s, women and men. Write PO Box 
3132, Auckland.
Small “ stress within marriage” groups,
for women without money with small pre
school children and sometimes thinking 
about separation. Particularly in the Titirangi 
area. Facilitators also wanted to lead 
groups. Usually one night or one morning 
aweek. Phone 776-557, Darien Cooper.

Supportline is a 24-hour, 7-day-a-week 
answering service for women who are be
ing mentally, physically and sexually abus
ed in their relationships. It is run by women 
with personal knowledge of domestic 
violence. Supportline can give emotional 
support, legal, medical and emergency ac
commodation referrals. Also help dealing 
with agencies such as Social Welfare, tne 
courts and the police. Supportline needs 
volunteers with experience of domestic 
violence for their phones and women 
without that experience to help in other 
areas. For all enquiries and contact with 
Supportline ph 794482 or write to PO Box 
56-213, Dominion Road, Auckland. 
Thames Women’s Refuge Centre open
ed on September 13. For information write 
to Michele Fill PO Box 93 Thames, or ph 
89830  Thames.
Petone Battered Women’s Support 
Group, Petone Community House, Britan
nia Street. Coffee morning Tuesday 10.30 
am — 12.00 pm, contact: Judy and Wen
dy 727072.
Christchurch Health Centre, an alter
native health centre, 56, Lichfield Street. 
Sauna and spa pool; massage: shiatsu 
(acupressure); foot reflexology; herbal 
therapy; Trager body work; naturopathy; 
iridology. Also classes in massage and 
shiatsu, a daytime meditation group. Plus 
herbal teas and herbal oils for sale. Women 
only — hours: Monday — Tuesday 11.00 
am — Midnight and Wednesday — Thurs
day 11.00 am — 7.00 pm (rest of week 
mixed).
Tauranga Women’s Centre, Government 
Life Building, 42 Grey Street. A place for 
the acknowledgement and expression of 
Women s needs. Open 10.00 am — 4.00 
pm, Wednesday, Thursday and Friday, ph 
83-530.
Disabled Women's Support Group has
recently been formed in Wellington. Ph 
687-432.

COURSES
Part-time acupuncture course available 
for NZ women from Acupuncture College, 
240 Queen St, Brisbane 4000, Australia 
(contact Heather Bruce). Costs $1000 pa, 
starts February.

Stress Management: keeping well, at
Continuing Education, University of 
Auckland. This two day self management 
programme is designed to provide skills 
and information which enables people in 
demanding occupations to handle life- 
stress effectively. Tutor Ros Capper, Skills 
Project Wellington. Tuesday 1 and 
Wednesday 2 March. Fee $50.00 
Social Policy Analysis; issues in hous
ing and employment, at Continuing 
Education, University of Auckland. This 
course will explore various aspects of 
social policy — where power lies; popular 
explanations of social problems; and the 
implications of existing social policies. 
Tutors: Katherine Percy and Christine Her
zog. 10 weekly sessions, 9.00 am — 
11.00 am beginning 1 March. Fee: 
$25.00.
For further information about ConEd 
courses contact Marilyn Kohlhase, Centre 
for Continuing Education, University of 
Auckland, Private Bag. Phone 737-999 
ext 8984 or 8983,

1983: We need contacts in different parts 
of New Zealand to send news of coming 
events in your area. No area too large! No 
area too small! Please help us by telling us 
(in advance) about your seminar, concert, 
campaign, booklet, service, women's cen
tre, group. We do not have contacts in 
Kaikohe. Kaitaia, Bay of Is, Whangarei, 
Helensville. Kaukapakapa, Muriwai, 
Wellsford, Warkworth ..........

W O M E N ’S
TERM 1 — 1983

Courses: Women’s Studies, Herstory, 
Women Writers, Tutor-Training 
Creative Writing.

Seminars (one day): Women and Health, 
Women and the Law, Womens Studies, 
Women and Mental Health.

Ring Pat Rosier for time/place/date. 
Ph. 458 -072  between 5pm — 7pm 
Or write to her at PO Box 68 -408  

giving your phone number.
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NOT JUST ANOTHER ENCYCLOPBHA SALESPERSON...
If you get a knock on your door in the Wellington suburb of Mt Victoria, it might be 
a very unexpected visitor — a member of a woman’s group which is tackling the 
rape problem in the suburb.
CHRISTINE DANN REPORTS.

AN OLD PART OF TOWN narrow streets, 
rough and bumpy with a thousand mendings 
. . . streets of steps staggering up the hillside, 
disappearing under overhanging trees and 
houses the gum trees and the pine trees 
of the town belt forming a green encircling ring 
on the east of this suntrap of a suburb

Mount Victoria, one of the oldest residen
tial suburbs of Wellington. An unusual suburb, 
with more rental properties and more people 
aged 18 to 25 than any other part of town. 
A lot of people, especially young adults and 
the elderly, living alone .

A friendly suburb in the day time — sunny 
with lots of people on the streets. But over the 
past year, at night it’s been a different story. 
An unusual series of rapes have occurred. 
Atypical rapes — not pressure from the man 
known to the victim — but breaking and enter
ing a house late at night and menacing the vic
tim with a weapon before raping her. After the 
second or third such rape occurred, just before 
Christmas last year, women in Mt Victoria 
spontaneously began to contact each other 
and ask “ what can we do?”

Two meetings were held at which the extent 
of the problem was discussed, and women 
brainstormed possible action ideas. During the 
meeting the extent of the sexual assault pro
blem was discussed — and almost every 
woman could contribute a strange and horri
ble story. A “ flasher” in the local school yard; 
a man pretending to be a friend of a flatmate 
and asking if he could stay the night after 
allegedly missing his train; repeated rings on 
the door bell at 5 am — the woman too scared 
to answer; a man masturbating into a letterbox; 
a male jogger grabbing at the breasts and but
tocks of women on the street as he ran by, 
and prowlers. Most bizarre of all was L’s story
— a man crawling under the seats at the 
cinema and clutching at women’s legs.

In the face of this variety of disgusting and 
dangerous behaviours, what could we do to 
protect ourselves? As a short-term holiday 
season precaution we set up a telephone tree
— women could ring nearby friendly households 
for help if they were frightened. Women who 
expected to be alone over the holidays made 
arrangements to spend nights with each other 
if they felt nervous.

After the summer holidays the group drew 
up some more long-term objectives. Two main 
priorities were self-defence classes and im
proving street lighting in the area. Existing self- 
defence courses were tapped into and 
publicised straight away. The street lighting 
sub-group surveyed the area after dark to see 
exactly where improvements were needed. It

presented its findings personally to the General 
Manager of the MED, which is responsible for 
street lighting in Wellington. He was sympathetic 
and over half of the requested changes were 
agreed to. They are gradually being im
plemented at present.

However, our reading showed that the main 
positive effect of better street lighting is 
psychological. It does not reduce crime overall 
— it merely pushes it into other places. So 
other strategies have to be used. To raise 
awareness about rape the excellent Canadian 
docu-drama Scream from Silence was shown 
at the local community centre.

Since the street lighting success the group 
has been concentrating on reaching other 
women in the neighbourhood and getting im
proved police protection. These two goals 
have been combined in a canvass of the 
neighbourhood which began in October. 
Results should be out by January. The group 
is trying to contact every women in Mt Victoria 
and giving her a leaflet which tells her about 
our group (Mt Victoria Women Against Sexual 
Violence) and what it can offer her in the way 
of self-defence classes, advice on home and 
personal security, the telephone tree and “safe 
house" network and involvement in on-going 
activities on the issue. The leaflet also gives 
the Rape Crisis Centre contact number.

We felt it was necessary to do a door-to-door 
canvass because the mass media are not ade
quate for getting our message across and 
because some women are shy about joining 
groups they know nothing about. Our suburb 
is also more racially and culturally mixed that 
most and we felt that a personal approach was

the way to reach women who are not familiar 
or comfortable with Anglo-.Saxon styles of 
organising.

Along with the leaflet we took a questionnaire 
on police protection, asking whether residents 
thought police protection of women in Mt Vic
toria was adquate; if it was inadequate what 
they thought could be done to improve it; and 
whether they would support the idea of a com
munity constable for Mt Victoria.

Before asking these questions members of 
our group had questioned local police about 
their priorities, and discovered that Mt Victoria 
is part of the police patrolling district which in
cludes business and manufacturing areas. 
These commercial areas are the only ones 
which are routinely patrolled on foot — only 
cars are used in the residential areas like Mt 
Victoria. Pubs are another focus for police ac
tivity in the inner city — again not much com
fort to sober, non-brawling women living in fear 
in the suburbs. Mt Victoria Women Against 
Sexual Violence feels that only a regular com
munity police presence will be able to deter 
and detect rapists and other sexually 
dangerous and disgusting men, and therefore 
wants to know whether there is general com
munity support for such a presence in the form 
of a community constable.

The canvass is a big exercise — around 
2,100 households to cover, plus all the results 
to collate. As far as we know it is a New 
Zealand first and we will be reporting on the 
outcome in a later issue of Broadsheet so that 
other women can assess whether it is a good 
tactic for their suburb too. If they do Mt Vic
toria Women Against Sexual Violence will be

Robyn Conway

36 Broadsheet, January/February 1983



pleased to share the fruits of their experience 
in planning and conducting such a survey.

Once a canvass is over the group still has 
lots of ideas left over from last year’s 
brainstorms, but feels that some of them will 
be better carried out in a co-ordinated way by 
city-wide or nation-wide anti-rape groups. For 
example, what about approaching the taxi com
panies and arranging for female drivers to drive 
female passengers at night, thus keeping both 
sides safe and happy? Cheap, reliable intruder 
alarms for women living alone seem to be 
becoming a necessity — what can we 
recommend?

The Consumers Institute will be testing these 
devices next year, but results will not be 
published until November. Changes to the rape 
laws are currently being discussed — what do 
we want to see instead of existing laws?

There is also the problem of prevention 
rather than protection. We have plans to talk 
to school children in our neighbourhood — but 
prevention is a national problem with enormous 
ramifications. Therefore the main emphasis of 
our group is on raising awareness and improv
ing protection in our own area.

Rape has been around for centuries. In the 
absence of a national strategy for prevention, 
members of the group play whatever small part 
they can (in bringing up and teaching children 
and in trying to change men and male 
supremacist ways of running the world) in 
prevention while being forced to emphasise, 
in the here and now, the necessity for better 
community protection of women. □

RAPE SURVEY

Auckland Rape Crisis published a 
questionnaire on rape in the New 
Zealand Woman’s Weekly in 1981. 
They had 204 replies; double the 
number to a similar questionnaire in 
1976. Below are extracts from their 
summary of the responses.

Most of the women who replied are now bet
ween 16 and 40. Women’s ages at the time 
of the rape/s ranged from under five to 
60-years-old.

Almost half of the women are married, and 
slightly less are single, separated or divorced.

Over one-third work in the home, one-fifth 
are trade or clerical workers and just under 
one-fifth are professionals (nurses, teachers, 
etc).

Just over four-fifths state their race as 
Pakeha. Five women (2'A percent) are Maori 
and four are of mixed race.
MOST OF THE RAPISTS KNEW THE WOMAN

Contrary to the general belief that rapists are 
strangers, four-fifths of the women knew their 
attackers. Most of them were acquaintances, 
friends and relatives, some of whom were 
fathers.

"When I was 29 I went to the pictures with

a male friend and two of his workmates I knew 
slightly who were in their thirties. After the pic
ture they drove me to some vacant land and 
took turns having sex with me. One of them 
had a knife and would have used it if I’d 
resisted. They also raped me anally. They said 
they’d really get me if I told anyone. My friend 
looked a bit put off towards the end but he still 
went along with it.

“ I felt really dirty and washed repeatedly just 
afterwards. I felt worthless and humiliated. 
Because of this, afterwards I slept with several 
men, although I didn’t enjoy sleeping around. 
If I hadn't been so trusting it wouldn’t have hap
pened and I blamed myself for years.

“ Now when I have sex with my husband, 
when it gets to a certain point I just feel like 
crying and it is very painful." .

MOST OF THE WOMEN WERE VERY 
YOUNG WHEN THEY WERE RAPED 

Over half the women who responded were 
under 1 5 at the time of the rape/s. One-fifth 
were children under ten.

Many people think that rapes only^happen 
in deserted streets or parks at night, but over 
half the rapes happened in the woman’s or the 
rapist’s home, and just under half were in the 
daytime. The 1976 NOW survey and other 
overseas studies report similar locations.

TYPES OF FORCE USED 
Women reported that men used many dif

ferent pressures to get them into a rape situa
tion. Most of the rapists used threats, or 
physical violence including torture and 
weapons. The other major pressures used 
were trust and emotional and social pressure. 
Adult men played on young girls' ignorance and 
uncertainty about what was right. Acquain
tances abused women’s trust and politeness. 
Thirty-three women were raped by groups of 
men, ranging from pairs to a group of 35 
rapists.

“ I was raped when I was 22. I was walking 
home to my flat after working late and sensed 
someone behind me as I walked up the drive. 
The two men, both in their late twenties, had 
been lying in wait and as I opened the door 
they jumped me, overpowered me and raped 
me brutually. They forced me to do revolting 
things to them and forced objects inside me. 
One of them had some rope and tied me up.
I was terrified and am glad to be alive. I was 
knocked unconscious as they were hitting me 
constantly and when I came to they had gone.
I was a total mess. Broken and bleeding.

"I couldn’t believe it when my boyfriend ask
ed if I enjoyed it. Even now, four years later,
I still blarrie myself for not being more careful 
that night; I could have got a workmate to drop 
me off. I have been a nervous wreck since that 
day. I can’t bear to be alone at home at night. 
Depression, self-hate, suicidal thoughts have 
been with me almost constantly since the rape.
I feel alone and dirty, different somehow, I think 
it has affected me for life. I wish these men 
knew how much pain their actions cause."

RAPE IS OFTEN CONTINUOUS 
Rape is often seen as an isolated incident, 

but in fact one-third of the women reported be
ing raped by the same man or men over a 
period of time, ranging from six months to 16 
years. The average period of time was 4 Vi 
years. Long-term rapists were usually fathers 
or other relatives, lovers or husbands, or close

family friends.
Many people think that forcing sex on a 

woman in an on-going relationship like marriage 
is not rape, but merely the husband ensuring 
his marital rights. Almost ten percent of the 
women were raped by present or ex-husbands 
or lovers, and all felt violated in a similar way 
to other rape survivors. The law in New 
Zealand at present fails to protect women in 
marriage from rape.

RAPISTS CONVICTED
Only one-fifth of the rapes (51) were 

reported to the police. Twenty-seven rapists 
were arrested and 20, out of 365, were con
victed — a total of five percent. It is not easy 
or pleasant to report a rape, and it is obvious
ly unlikely to result in justice for the woman. 
Women do not lightly make complaints of rape, 
let alone false ones.

Because many of the men convicted of rape 
are working-class or black, a common 
misconception is that they make up the bulk 
of all rapists. One of the stereotypes of rape 
is that of a middle-class white woman being 
raped by an unemployed or working-class 
black man, and women are more likely to 
recognise an attack as rape, and be believed 
by people they tell, if their experience fits this 
stereotype. The testimonies overwhelmingly 
show that women in our survey were raped by 
men of the same socio-economic group as 
themselves. The rapists came from many dif
ferent backgrounds. Half were Pakeha, for 
three-tenths their race was not stated and 18 
percent were black. They were aged from 10 
to 70 and their occupations included clerical 
and blue collar workers, students, farmers, 
professional men, soldiers and retired men. 
One rapist was a minister; another was a police 
sergeant.

EFFECTS OF RAPE ON THE WOMEN
Almost all the women reported numerous 

traumatic long-term effects. Many women ex
perienced recurring nightmares, suicidal feel
ings and attempts, and emotion or mental ill- 
health. Half the women said their sexual lives 
were effected and half felt their day to day lives 
were limited or changed drastically by things 
like a loss of confidence, independence or 
overwhelming fear. Most of the women were 
afraid, distrusted or were hostile to men, and 
a third lost faith in male/female relationships. 
Most of the women who responded are still 
suffering from the effects even though for 
some of them the rape/s happened 10 to 20 
years ago.

SUPPORT FOR THE WOMEN
Women found they could not rely on any 

support either during or after the rape/s. In over 
a quarter of the rapes, someone else was pre
sent besides the rapist. In most cases these 
people were either staying out of it or en
couraging the rapist. Three-fifths of people told 
about the rape/s reacted in an unhelpful or 
negative way. One-fifth blamed, rejected or 
didn’t believe the woman. Of the 58 women 
who answered the question on contact with 
male police, doctors or police surgeons, four- 
fifths felt uncomfortable, hated it or felt 
degraded. □

For a copy of the full findings write to Auckland 
Rape Crisis, Cl- Women's Health Centre, 63 
Ponsonby Road, Ponsonby.
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“ A peculiar silence — almost a 
resistance surrounds the question of 
smoking in the women’s movement. 
It’s seen as a non-issue, or at the least, 
someone else’s problem. Yet, smoking 
is a major and growing health problem 
for women.”
In this article, RUTH BONITA draws at
tention to the smoking problem as it af
fects New Zealand women.
The purpose of this article is not to list 
the health hazards to the individual 
smoker, or even the costs to society. 
Rather it is to alert women that there 
are aspects about smoking that are 
particular to women alone, and it is an 
issue that needs to be taken seriously 
by women at all levels.

Cigarette smoking is a recently acquired habit. 
It became the main form of tobacco use in the 
1920s for women as well as men, although 
it wasn't until the onset of World War II that 
women began smoking in appreciable 
numbers. Women’s smoking patterns have 
thus lagged one-quarter of a century behind 
men. It is not surprising that signs of an 
epidemic of smoking-related diseases among 
women are only now appearing.

Lung cancer is a good example, especially 
since of all diseases it is almost solely caused 
by cigarette smoking. In 1950, 1 in 8 deaths 
from lung cancer occured to New Zealand 
women, but by 1979 the ratio of female to 
male deaths had escalated to 1 in 3. Maori 
women have the highest rate of lung cancer 
in the world. But in New Zealand it is coronary 
heart disease that is the major killer of women 
including Maori women; women who smoke 
20 cigarettes a day have twice the chance of 
dying of heart disease than women who don't 
smoke. (')

Male-dominated medical thinking was 
reflected in the belief that: “excessive cigarette 
smoking has a degenerating influence in many 
ways upon every woman, and it is prejudicial 
to her highest efficiency as a sweetheart, a 
wife, or a mother” . (2)

The idea that a woman should curb her 
habits, particularly during pregnancy, is still cur
rent, but the emphasis has now shifted to the

foetus. Though it is indisputable that smoking 
in pregnancy (or at any other time) is harmful, 
persuading the pregnant woman to stop smok
ing in the interest of her unborn child raises 
some interesting questions! Many health 
educators claim that pregnancy provides an 
ideal incentive for a woman to abandon smok
ing — if not for her own good, then for the sake 
of the foetus! This is an example of how anti
smoking campaigns can turn into “ blame-the- 
victim” crusades. Pregnancy can be a time of 
great stress to a woman. To further burden her 
with guilt about her smoking actions being 
directly responsible for the health and well
being of her child, may do more harm than 
good, when this action is seen in isolation.

Another aspect of smoking unique to women 
concerns those who smoke and don’t want to 
get pregnant. Oral contraceptive (OC) use in 
conjunction with smoking (especially for those 
over the age of 35 years) is particulary hazar
dous; there is a 10 time greater risk of dying 
of cardiovascular disease for those who smoke 
AND take OC, compared to four times the risk 
for those who smoke but use other forms of 
contraception.(3) The Medical Director of the 
Margaret Pyke Centre for Study and Training 
in Family Planning in London, Mr J Guilleband, 
manages to turn this research finding into 
another “ blame-the-victim" example: . . it is
not so much the pill that is dangerous, but 
rather that there are dangerous women, that 
is, heavy smokers whose already dangerous 
habit will become even more hazardous if they 
take the pill . . . women over 30 who smoke 
should not take the pill.” (4)

How many women fall into this high risk 
group in New Zealand? There are nearly 
100,000 women 30-44 years of age who 
smoke.(! ) What are these women doing about 
contraception? How many find the “ risks” 
(some possible ill health in the future) outweigh 
the “ benefits" (the “convenience” of the pill)? 
These questions need answers, particularly in 
view of the increase from 39% to 41 % young 
women smokers 20-24 years of age, between 
the 1976 census and the 1981 census. (The 
proportion of young men in the same age 
group decreased from 42% to 40%).

It is ironical that much energy within the 
women’s movement in New Zealand and 
elsewhere has been, and continues to be,

directed at women’s health and reproductive ; 
issues. Great concern has been expressed 
about the positive dangers and side effects of 
almost all forms of “ unnatural" contraceptives 
(e.g. the potential carcinogenicity of depo pro- 
vera) yet little, if any, attention in the women’s, 
movement has been drawn to the ingestion of 
a substance that is known to be toxic and 
carcinogenic.

Men, particularly those in professional 
classes, have responded to the information. 
The proportion of men smokers in America 
declined from 60% in 1961 to 47% in 1 975; 
the proportion of women smokers remained 
steady at 40%. This difference is possibly ex
plained by the fact that smoking research and 
smoking intervention has been designed by 
white, middle-class, middle-aged men, who 
have assumed that what works for men will also 
work for women. Smoking patterns reflect a 
class society. The lower your status, income 
and educational achievements, the more like
ly you are to smoke, irrespective of whether 
you are male or female. But class alone does 
not explain smoking trends in women; women 
within every social group have lower rates of 
stopping than do men.(')

It is becoming increasingly clear that what 
starts women smoking, keeps women smok
ing, and makes it more difficult for women to 
quit, aren’t the same as those which apply to 
men. In New Zealand more young women 
under the age of 24 years are now smoking 
than men(5), and the amount being smoked is 
also increasing.

In the book, The Ladykillers, published 
recently in England, Bobbie Jacobsen 
presents a feminist perspective on why women 
smoke and why they find it hard to give up:
• many women use smoking as a safety valve, 

an alternative to letting off steam
• smoking helps women suppress feelings of 

powerlessness and frustration
• women have a bigger emotional investment 

in smoking than men and cigarettes repre
sent one of the few ways of uncorking the 
feelings that society teaches them to express

• women in our society are more likely to fall 
into the role of the helpless dependent “ ad
dict” than are men

• once a confirmed “ addict” , a women incor
porates her smoking into a constant battle for
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Q uestion:
WHEN IS A WOMEN PRESENTED AS BEING INTELLIGENT, 
MATURE, SENSIBLE, ASSERTIVE AND INDEPENDENT?

She sits casually, exuding independence, 
elegance and sophistication despite the 
blue denim jeans and pink (signifying 
feminity?) shirt. Nearby is an old rocking 
chair which she's apparently been repair
ing herself. There’s a certain air of am
biguity, in fact, about what she's actual
ly doing with the chair, just as there is 
about the colour of her skin. There’s a 
suggestion of Polynesian background, or 
is she just a healthy bronzed pakeha?

Whatever the case the advertisers play 
it cleverly, making an appeal to all women 
at once! No sexist or racist stereotyping 
here of the blatant "dumb” blondes in 
passive roles!

And what's the message? You, young 
women, can roll you own cigarette too, 
and have the "satisfaction” of being an 
independent, mature and capable 
person.

This advertisement (The Listener. Ju
ly 31, 1982, p48) is a typical example 
of the tobacco industry’s indefatigable 
response to an ever-changing market. 
“Women", according to trade papers, are 
the "hottest marketing target today". 
Women thus boost the profits of the 
tobacco companies through a subtle 
advertising campaign which is cashing in, 
literally, on the “ new image" of women. 
The implication is that smoking is a 
necessary feature of women’s liberation.

The same tactics are used to en
courage women to consume alcohol. 
Rothman’s Australia (a liquor and 
cigarette company) reported a 48% in
crease in profits over the previous year 
(Auckland Herald, 11.8.82).

Answer: IN A CIGARETTE ADVERTISEMENT 
IOKE: (but no lau g h in g  m atter!)

control over her emotions 
• fear of gaining weight is a factor that prevents 
women giving up — being thin has a mean
ing for women that it does not have for men 

•it's not the “ new equalities” in our society 
that cause women to smoke, but the conti
nuing inequalities.
It is encouraging that a new organisation, Ac

tion on Smoking and Health(ASH), has recently 
been formed in Auckland. The research and 
publicity officer, Madalene Bowers, sees ASH 
as a pressure group for lobbying for changes

in cigarette advertising, pricing and taxation, 
while monitoring the activities of the tobacco 
industry. She also recognises that women 
smokers (apart from pregnant smokers) have 
been consistently ignored in the limit anti
smoking campaign in this country. But ASH is 
necessarily limited because of its lack of 
finance. We must ensure that the specific con
cerns of women are not lost in the anti-smoking 
campaign. Smoking is, indeed, a very real 
“ woman’s issue” . □
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CUT UP
The Christchurch Patients’ Rights group recent
ly criticised the episiotomy rate at Christchurch 
Women’s Hospital. The group distributed ques
tionnaire's through doctors’ surgeries and at 
women’s health seminars. The response 
represented 300 births over 30 years. Up to 
1974, only 43.4% of the births involved 
episiotomy; while from 1975 to 1980,69% had 
episiotomies.

54% of the women who had episiotomies had 
problems afterwards, while opty 39% of the 
women who tore had subsequent problems.

“You would expect it to be the other way 
round,” said Helen Chambers for the group. 
“Episiotomies are presumably carried out to pre
vent such problems arising. This raises the ques
tion of why a larger proportion of women are 
experiencing problems after episiotomies and not 
after tears.”

WOMAN-HATERS
A recent report discussed 35 rapists seen by 
Auckland Justice Department psychologists. 
These chilling figures are included in the report:
• 12 of the offenders had more than one con
viction for rape;
• Five had previous charges of peeping, eight 
had previous charges of indecency, four had 
previous charges of assaulting females.

LETTING THE SIDE DOWN
Erin Pizzey, who began the first refuge for bat
tered women in London was greeted with angry 
demonstrations by women, many from refuges, 
when she flew in to launch her new book Pro
ne to Violence written with her husband Jeff 
Shapiro. The book has stirred up much co rr 
troversy amongst feminists, and the Women’s 
Aid Federation of England have disassociated 
themselves from their former mentor. In the 
book she puts forward the (pseudo scientific) 
theory that some women are addicted to pain 
because of their violent childhoods. She suggests 
such women are different from those women 
who “accidentally” marry violent men thereby 
dividing these women into the “deserving vic
tims” and the “genuine battered wives”. It is over 
this area of blame and complicity that most of 
the objections have arisen, for nowhere in the 
book does she question men’s apparent addic
tion to inflicting pain, why they resort to 
violence, why they find violence easier than 
speech and how this relates in general to the 
power structures in society whereby one sex is 
subordinate to the other. Investigation into these 
questions would be of far more value than the 
simplistic explanations advanced in Prone to 
Violence.

Rhonda Petersen in London

GOOD K IW I JOKERS
A 60-year-old man appearing in the Auckland 
District Court on a charge of assaulting his de 
facto wife, told a tale on male domestic violence. 
He said to the police: “It’s no big deal, blokes 
are bashing their wives up all the time. It’s 
commonplace.”

Regrettably, he’s right.

ABORTION RATES LOW
Despite the hysterical claims of the anti
abortionists, New Zealand has one of the lowest 
abortion rates in the world — 8.5 per 1000 
women against England’s 12, Italy’s 15, and 
USA’s 30.2.

FLYING HIGH
An American Judge has ordered an airline to 
pay more than 50 million dollars in compensa
tion to female flight attendants.

Between 1967 and 1977 the female attendants 
were paid less than their male colleagues and this 
decision means nearly 3,500 women workers will 
get over $100,000 compensation each.

A HEADLINE WE’VE 
BEEN WAITING FOR
“Males Get Road-Toll Blame” in the 
Christchurch Press on October 14. In contrast 
to reports in previous years, where “agression" 
and “alcohol” have been blamed, this report from 
Auckland analyst Dr T. J. Sprott names who's 
to blame, he told the Traffic Institute that if men 
drove as well as women the number of road 
deaths would drop dramatically. In attacking 
alcohol “we are attacking the minor enemy.

New Zealand’s worst drivers, he said, were 
the same as those in the rest of the world — men 
aged between 18 and 25.

“They are by nature on the offensive; always 
competing to be first, lane changing and jockey
ing for position at the lights. '

“Women are far more responsible, far more 
law-abiding, far more moral in the widest sense 
of the word, than men.”

Let’s get men off the roads!

TROUBLE BREWING
Some Nelson city councillors have tried to stop 
the Nelson Public Library holding issues of 
Broadsheet. The City Librarian has been ask
ed to consider whether the publication should 
remain in the library. One councillor objected 
to the use of four-letter words, discussion of les
bianism, and what he saw as the promotion of 
undesireable and anti-society activities.

HOPE IN SPAIN
Spains new Socialist government elected in Oc
tober this year brings new hope to the women’s 
movement in a country which has traditionally 
pushed women into the background. Several 
feminists have gained seats and the programme 
of the party promises to eliminate discriminatory 
practices in education by the establishment of 
a sex equality Commission, to make birth con
trol freely available on the health service and 
to reform the abortion laws so that it ceases to 
be a crime in certain cases. While some feminists 
think the proposals on abortion do not go far 
enough — thousands of Spanish women still 
go abroad for abortions every year — it is the 
first time abortion has ever been included in the 
party’s election manifesto. The old ways in Spain 
have been changing gradually since the days of 
Franco and now there would appear to be every 
reason to expect that prospects for women will 
improve at an even faster pace.

BLOODY HELL
A county judge in Tennessee recently jailed a 
pregnant woman for 22 hours, after she uttered 
the word "Hell” during her custody hearing. 
Judge Steve Daniel criticized Sheila Porter for 
her “Construction site language” and later 
awarded custody of her four children to her ex- 
husband. Porter says she will fight the custody 
decision.
From New Directions for Women,
November/December 1982

LUMPY BREASTS
An American report says the medical profession 
should stop calling “lumpy breasts” fibrocystic 
disease. The term frightens women, who 
sometimes request mastectomies to prevent 
cancer. In fact, half of all women have lumpy 
breasts.

“It’s how the breast reacts to hormones,” says 
Dr Susan Love, one of the authors of the report. 
“Some women are tall and some are short, and 
some have big breasts and some have lumpy 
breasts.”

“If you send a pathologist a breast biopsy, 
they’ll never report normal breast tissue because 
that will make the surgeon feel bad. So instead 
they’ll say fibrocystic disease. The doctor feels 
better. The patient feels worse.”

The report is based on an analysis of several 
decades of studies concerning fibrocystic disease 
and cancer. The review of autopsies showed no 
greater incidence of microscopic fibrocystic 
disease in cancerous breasts than non-cancerous 
one. Previously, it had been claimed fibrocystic 
disease increases the risk of cancer twofold to 
fourfold. The report says half of all women have 
lumps in their breasts and 90% have microscopic 
evidence of fibrocystic disease.

“It’s not a disease,” concluded Dr Love.
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OLIVIA SPENCER BOWER
Olivia Spencer Bower died, aged 77, in July 
1982. She lived in Christchurch at the time and 
was described in the Christchurch Press (10 
July 1982) as “ One of New Zealand’s most 
distinguished water-colour artists” .

In preparation for writing this piece about her 
I was able to do only the most cursory of 
research, but even this revealed that she was, 
as well as an original and innovative artist, an 
exceptional woman. She apparently had a 
private income, never married, and lived the 
sort of life that a number of women are choos
ing now — work-oriented, independent — and 
can find few models and little support for. Her 
mother's biographical details also hint at a more 
than usually interesting woman: born and 
brought up on a Canterbury sheep station, 
married in England at age forty, had two 
children, and a painter of note who “supported 
the family by painting pictures of English 
gardens and teaching at a local girls’ college” .' 
Olivia began painting as a child, with her 
mother.

The family returned to New Zealand in 1920. 
Olivia was, by then, fifteen-years-old and 
dedicated to painting. She said herself of those 
times, when they were on her mother’s family 
farm: “ I was practically a freak because I was 
interested in painting” .

She studied art at the Canterbury College 
School of Art for nine years, and went on pain
ting expeditions with her mother and friends. 
Many of her landscapes were aerial views, 
from the tops of hills looking downwards. She 
was developing her own style and definite at
titudes towards her work. Later she was to 
comment about these years, “ One 
meandered, rather". But she was experimen
ting in her painting "using an intuitive kind of 
art deco technique” for which she was critics- 
ed by her teachers. However, by 1926 she 
was exhibiting as a student at the Canterbury 
Society of Arts Annual Exhibition.

By 1929, Olivia, who had been discourag
ed from going earlier by her mother, was in 
England and studying figure drawing at the 
Slade with one Professor Tonks. In spite of 
some praise from him she said at this time: “ I 
never quite believed in praise. I don’t know if 
I ever have. You just struggle along, don’t you. 
You have the feeling people just don't 
understand” .

She continued to question her teachers 
when their theories did not accord with her 
own discoveries. This was a lonely time. Her 
good friend Vivenne Eckford was occasional
ly in London but Olivia had not managed to 
develop friendships with artists, which she had 
wanted to do. At an exhibition of Francis 
Hodgkins' work she was told that she couldn't 
possibly see Hodgkins.

Further studying in Britain and Europe that 
year culminated in new works that showed 
features of both her “ art deco” and original

WQ&fa, ..pm

O liv ia  S p e n c e r  B o w e r. 
C h ris tch u rch  Press).

(P h o to  c o u r te s y  o f

During the years 1934 to 1942 Olivia 
tinued to explore painting techniques, 
ing mainly in water colour. She painted the 
miners’ huts, and the bush, often 
directly on the spot and at times 
rather intrepid expeditions. During a visit by 
Russian Ballet she did some studies of 
in movement. Unenthusiastic critical responses 
to some of her innovations may well have in
hibited their further development.

In 1 943 Olivia moved North and studied 
a time at Elam School of Art, Auckland. Here 
she began to paint portraits and joined John 
Weeks in a sketching class. The Auckland Ci
ty Gallery has a work of hers titled “ Weeks 
Sketching Class” dated 1 943 in which the 
figures, seated on a slope, are beautifully 
drawn, with solid forms emerging from decep-

The School Launch, Rawene, 1 9 4 8  (C o u rte sy  o f A lexand e r Turnbu ll L ibrary).

perspectives ideas. The Auckland City Gallery 
has two examples of her work, in ink, from this 
time. The bulk of her paintings are in galleries 
and private collections in the South Island.

On her return to New Zealand in 1931 she 
exhibited successfully. A reviewer said: “ Her 
pictures, of course, show the influence of the 
new art world to which her years of travel gave 
her the key, but she has by no means lost the 
individuality shown in all her early work.”

Olivia's life, and the sale of her paintings, 
were affected by the depression years of the 
thirties, but she did become involved with The 
Group, which included Christopher Perkins, 
Rata Lovell-Smith, Jenny Campbell, Louise 
Henderson, and Ross McGill, from which the 
New Zealand Society of Artists emerged.

Lively simple lines. Each figure is entirely in
dividual in character. Some ill-health during the 
mid-forties led to a convalescent trip to 
Rawene in 1948. Here, through association 
with a local doctor (Dr Smith) and his wife, she 
began to do the portraits of Maori children and 
mothers for which she has since been acclaim
ed. In some works (for example "The School 
Launch” , 1948), aspects of portrait and land
scape painting are brilliantly combined. Later, 
in 1948, Olivia was to return to Christchurch, 
where she cared for her ailing mother until the 
latter's death in 1 960. She continued to paint 
throughout this period of a traditional unmar
ried daughter’s commitment to an ageing 
parent, and on to her own death. She also con
tinued to innovate, study and develop her
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B , techniques and imagery. In the mid-seventies 
I  she was learning to make use of print-making 
1 techniques and combining portrait and land- 
|  scape images in work of great richness.
■  The tantalising glimpses into Olivia’s life and 

at her work that writing this article has given 
? me suggest that someone should undertake 
I  a full biography, while some of her contem- 
. poraries are still alive to contribute their 
memories. She was a contemporary of many 
of the “names” of New Zealand art history, and 
by any criteria, dedication to her work, explora
tion and innovation, or resolution of painterly 
problems, deserves to be taken seriously.
Alison Mitchell wrote, in 1977: “ Her liquid 

watercolour, with its calligraphic brush work 
and bold elimination of unnecessary detail, in- 
ifcate work of thoughtful intelligence, wit, care, 
love d humour. . . . Her work is satisfying, 
one can easily travel through her landscapes, 
to discover painted passages of movement and 
form. Her brushwork over each page evokes 
afresh sense of feeling, sometimes delicate 
and fragile other times bold and courageous. 
Her paintings are an enthusiastically rich and 
sensitive encounter.” □
Pat Rosier

Notes
"This and all subsequent quotations are from 
tie writing by Alison Mitchell in the catalgue 
for Olivia Spencer Bower’s Retrospective Ex
hibition mounted by the Christchurch Gallery 
h 1968. I have drawn extensively from Alison 
Mitchell's writing.

During the last few years of her life Olivia 
Spencer Bower became very concerned about 
what had happened to an exercise book full 
of clippings which she had lent to two women 
artists in Wellington. The book contains her 
cuttings of her friends and her life and is an 
important record of a remarkable woman. Any 
reader who knows anything about the 
whereabouts of this book is asked to contact 
Sandra Coney at Broadsheet.

NIGHT RACE TO KAWAU, 
Tessa Duder,
Oxford University Press, 
1982, $ 1 0 .9 5 *

The plot of this excellently written book for 10 
to 14-year-olds is full of tension and drama, 
but also includes a perceptive and wry por
trayal of a New Zealand family of mother, father 
and three children. It is totally gripping to read.
The Starr family’s life is closely bound up with 

sailing the Hauraki Gulf in Nick Starr’s father’s 
60-year-old keeler, ARATICA. Nick wants to 
sail in a night race to Kawau with wife, Louise, 
children Samantha (12), Jane (10), and 
Jeremy (9). Mrs Starr is lukewarm about the 
idea but her doubts are overruled and they set 
out for Kawau at 6.00 pm on a Friday night. 
From the beginning things go wrong and after 
Nick is knocked out by the spinnaker boom, 
Mrs Starr (she’s mostly called that in the book) 
is left to sail a boat she has never sailed on 
Her own before, through the night to Kawau, 
aided only by Sam and Jane. The physical and 
mental strains they face are vividly and

THE LADY K ILLERS: Why
sm oking is a fem inist issue,
Bobbie Jacobsen,___________
Pluto Press, 19 8 1, $ 6 .5 0 *
“ Cigarette smoking to me is not a sin — it is 
a health hazard” . Bobbie Jacobsen, feminist 
and medical journalist, states her position clear
ly and personally in the introduction to The 
Lady Killers, a book full of information about 
all aspects of the dilemma that now faces many 
women smokers. She accuses women’s 
organisations, alongside the predominantly 
male medical profession, for ignoring the smok
ing problem as it relates to women. Her case, 
why smoking is a feminist issue, is very 
convincing.

The book is presented in two sections: The 
Sexual Politics of Smoking and Helping 
Yourself (ie to give up). It begins with four case 
histories as an attempt to let individual women 
describe the particular health problems they 
have encountered as a result of smoking. She 
draws heavily on personal statements made 
by women to illustrate and amplify her ideas. 
These opinions and beliefs are interspersed 
between hard hitting facts which have been 
carefully extracted from well-documented 
research.

The anti-smoking and health education ap
proach by the traditional “ experts” comes 
under attack for continuing to direct the en
tire female anti-smoking effort towards smok
ing in pregnancy and failing to look more close
ly at how women understand their need to 
smoke. Smoking activity is not presented sole-

realistically portrayed.
Tessa Duder obviously knows a great deal 

about sailing and the actual details of what it 
takes to sail a keeler are convincing and infor
mative. It’s also very pleasureable to read a 
book set in our own Hauraki Gulf and anyone 
who has sailed about in it will relish the 
references to lights and landmarks. A map of 
the Gulf provides a frontispiece.

There are some touches of humour to lighten 
the tension — the sailing wife arriving at 
Westhaven with a pavlova for her husband, on
ly to find he has left already. 10-year-old Jane 
giving abuse as good as the ARATICA has 
received from a passing yacht. There are also 
ironic observations about the men who sail the 
Gulf and the wives they leave behind which 
would probably be best enjoyed by adults but 
the points are well made.

However the great strength of the book, for 
me, was the sensitively worked out relation
ships between Sam and her mother, who 
unlike most wives of yachtsmen, goes around 
in a tee shirt and shorts and actually knows 
how to sail, although not as a skipper. 
Together, they face life-and-death decisions 
and great demands on their stamina and 
physical strength. Sam experiences fear, 
despair, pride and self-satisfaction during this 
terrible night and learns a lot about her mother 
and herself.

The children in this book are real children —

ly as an individual problem. Jacobsen places 
it in a social and political context by unravell
ing the inordinate power that the tobacco com
panies wield over almost all western govern
ments. She describes the history of cigarette 
advertising in order to demonstrate the cen
tral role that it has had, as it is still having, in 
creating and shaping the preferences of each 
generation of women.

This book, like Fat is a Feminist Issue, by 
Susie Orbach, has immediacy and relevance 
for all women. Women smokers will be able to 
identify with Jacobsen’s approach and feel 
supported and validated, unlike most other anti
smoking treatises which too often end up 
undermining the self-confidence of the woman 
who is trying to stay off cigarettes.

The second section of the book appears to 
be a realistic and practical approach to “ help
ing yourself” . It is addressed to the woman 
smoker by focussing the attenion on smoking 
and the part it plays in her life. Since a great 
deal of factual information is presented in this 
section, it is also relevant to non-smokers who 0

Tessa Duder

they fight, compete, make mistakes, do things 
well and badly, feel anger and love towards 
their parents. Mrs Starr is a completely credi
ble character.

Tessa Duder has known personal 
achievements in her own life, having been a 
champion swimmer as a teenager, and in this 
book she celebrated female courage and com
petence. Night Race to Kawau is a most com
mendable first novel and I hope she writes 
more books just as successful. New Zealand 
fiction for this age group is desperately need
ed and Tessa Duder's novel sets a high stan
dard for others to follow. □

Helen Watson
‘ available from Broadsheet
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should at the same time gain some respect for 
the problems facing women smokers who want 
to give up smoking.

The Lady Killers is fast flowing and easily 
read with all the makings of an exciting thriller 
that good investigative journalism can 
sometimes achieve. At the end of the book, 
the reader is left with the definite impression 
that women have a major part to play in this 
deadly drama.

Ruth Bonita
•available from Broadsheet

SWEET FREEDOM: The 
Struggle for W om en’s 
Liberation,
Anna Coote and Beatrix
C a m pbell,__________________
Picador, 198 2 , S 6 .95  * ___

This book, which attempts to cover the 
scope and depth of the British women's move
ment in a slight 248 pages, is, at its best, an 
introduction to some of the important issues 
in feminism, and, at its worst, an adulteration 
of the range and intensity of the movement in 
Britain and all over the world.

The book is divided into nine sections cover
ing such diverse areas as Legislation, Unions, 
Sex, and Culture, skipping from one to the next 
after only, it seems, a brief introduction of the 
subject

Perhaps the problem with this book is in its 
undefined audience. At times it reads like a 
feminist primer and its didacticism may grate 
on the nerves of any woman with any feminist 
consciousness. For instance the chapter on 
Family opens up with:

“ Women still do the lion’s share of the work 
and — no less important — still carry the 
responsibility for getting it done.

Women take care of planning meals, shop
ping, cooking, cleaning, washing, ironing, men
ding, equipping and ordering the household, 
clothing and caring for children and much 
more besides."

On the other hand, in the chapters on educa
tion and unions the authors go into some very 
sophisticated research and provide some good 
information regarding women’s progress in 
each of these areas. Some of the affirmative 
action programmes in Britain, for example, 
GIST (Girls in Science and Technology), are 
given quite thorough coverage and show that 
Britain perhaps is doing some small things to 
bring women into male-dominated areas.

The chapter entitled Sex seems a glib 
dismissal of the real intricacies concerning 
hetero and homosexuality. Although they 
speak of lesbianism and "political" lesbianism, 
in the end they advocate a non-sexually defin
ed or sexually “ unchauvinistic" position. Again 
the too few pages and the light way in which 
the subject is discussed makes me wonder for 
whose benefit the argument is waged. Too 
specific for women just coming to feminism, 
its questions are too pat to be a discussion for 
the benefit of women who have faced these 
questions in their own lives.

It seems as though Coote and Campbell

have bitten off too much of the pie. In the brief 
biographies which are supplied in the foreword 
it becomes obvious why the book fails as it 
does. Coote is a journalist and is a deputy 
editor of the New Stateman. Her own publica
tions centre around working women in unions 
and positive action again in relationship to 
work. These are all strongly reported in the 
book.

Ms Campbell, also a journalist, was a foun
ding member of the socialist-feminist publica
tion Red-Rag and has also contributed to other 
feminist collections. Obviously both women at
tacked the idea of a feminist book from a jour
nalistic perspective. The facts are laid out, 
without much argument, philosophy, or 
dialogue. It’s my opinion that they should have 
stuck to their specialized areas and shied away 
from any type of comprehensive treatise such 
as Sweet Freedom tries to be.

There is not a mention of racism or its rela
tion to feminism. Economically oppressed and 
minority women are completely disregarded, 
perhaps because they aren’t visible in the 
sphere of Ms Coote's and Ms Campbell’s 
brand of socialist-feminism . . . □
Louise Rafkin 
•available from Broadsheet

NEW WOMEN IN ROCK,______
ed Liz Thompson,____________
Omnibus Press, 1982 , $ 1 8 .9 5 *
This is a good-looking book. It contains pot
ted biographies of over 70 women in the rock 
world, penned by several contributors, and its

Poly Styrene (now Marian Elliott)

glossy pages are full of colour and black and 
white photos. Favourites of mine, such as Joan 
Armatrading, Bette Milder and Kate Bush are I 
here, along with many women I've never hearr ], 
of before, such as The Raincoats, Ivy Ror 
shach and Susan Fassbender.

The introduction begins by stating: "If the 
rock music of the Seventies proved anything ! 
at all, it proved beyond doubt that women could 
rock ’n’ roll as well as their male counterparts.”

For me, this book is a record of how women 
have “ made it” (or otherwise) in this tough, 
male-dominated business — of how they have 
resisted or given into the pressure, what sort 
of changes or compromises they have made, 
and how the industry has often broken them.

There’s Cherry Vanilla, a “ supergroupie" 
turned “ star” . She “ made" David Bowie by 
“ screwing every DJ in America to get his 
records played” , and also established his 
management company. Then she decided to 
become a rock star. Her stage act is always 
a virtual strip-tease, as this is what she felt 
would bring her success.

There's Wendy O’Williams of the Plasmatics, 
whose act involves “ covering herself with 
white foam, making what have been termed 
‘obscene’ masturbatory gestures with sledge 
hammers, microphones and sticks of dynamite, 
which she then uses to blow up brand new 
Cadillacs on stage". She says: “ We’re about j 
violence and destruction, destroying objects f  
and material possessions of our greedy society [ 
. . . "  She claims “ her intention it is to try and I  
end sexism in rock ’n' roll through her I  
‘liberating’ act.' It’s cathartic — usurping the 
male role by (a woman) taking the dominant > 
role’.”

Cherry Vanilla
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The R a in c o a ts

And then there’s Sheena Easton, who 
seems to have been completely packaged in
to a “consumer perishable” , she “ provided 
record company executives with the consola
tion that they could still ‘mould’ a woman singer 
into an acceptable image, a ‘talent’ which had 
been severely undermined by the advent of 
punk in the 70s” . In phase two ot her image 
building, she was being promoted “ as a safe 
refuge from the world of the ‘liberated’ 
woman". “ ’9-5’ ('Morning Train’) celebrated 
the woman at home with nothing more on her 
mind than 'prettying herself up' for her ‘man’ 
conning home from the office" and “ When He 
Shines" is declared “ an anthem of male 
adoration".

In contrast we have Siousie Sioux who takes 
astrong stand on some women’s issues. She 
supported the fight against a regressive abor
tion bill, and her band also publicly tackled 
the issue of seal culling.

Barbara Gogan (of The Passions) started off 
by making strong feminist and political 
statements in her music, and one song, call
ed “Ireland’s War” was dropped from the 
band’s set, mainly through record company 
pressure.
The Raincoats, an all-woman band, work as 

a non-hierarchical collective and explore 
“rarely-charted emotional reaches, personal 
politics, and feminist arguments" in their lyrics. 
The review on them ends by saying, "The 
Raincoats' greatest contribution is perhaps the 
way they, of all the bands, indicate that women 
can make a new sort of music.”
And then there’s Poly Styrene, who after 

making an attack on materialistic, consumer 
society, was rumoured, in early 1979, to have 
had a breakdown. She made a come-back in

1980, but, in 1982, joined the Krishna move
ment — she lives in the temple with her 
daughter while her husband is on the road as 
a musician.

Reading this book has only confirmed for me 
what I already knew — if women musicians ge
nuinely want to create new forms of expres
sion and new messages, we’d be best to do 
it ourselves, in a different way, far from the 
male commercial rock world.□
Jess Hawk Oakenstar
* available from Broadsheet

One of T h e  R a in c o a ts

Caroline Hoby. detail from the Full Circle project 
(Photo by Carole Shepheard).

LIES SECRETS AND_________
SILENCES; Selected Prose,
1 9 6 6 -7 8,______________
Adrienne Rich.____________
Virago, 1 98 1 , $ 1 2 .5 0 *______

For any woman interested in feminist 
analysis this book is a must. Rich’s essays pro
vide a feminist view of literature and history and 
of issues ranging from motherhood to racism 
to gynaephobia.

In the foreword to the collection, Rich asks: 
“ How shall we ever make the world intelligent 
on our movement?" The essays are her at
tempt to answer this question. They are in
telligent, creative, inspiring and beautifully 
crafted essays which show how feminists such 
as Rich are re-writing, re-viewing, re
discovering the world through feminist eyes.

The literary essays are some of the first 
feminist criticism which emerged in the late six
ties and seventies. They cover such authors 
as Anne Bradstreet, Charlotte Bronte, Emily 
Dickinson, and there is a short piece on her 
thoughts after the suicide of Anne Sexton. Her 
essay on Jane Eyre is particularly notable as 
a fresh feminist view of an old classic.

Many of the essays are enquiries into the 
nature of women’s language and education. 
“Towards a Woman-Centred University” is an 
awe-inspiring analysis of the structures of our 
university systems: “ What we have at present 
is a man-centred university, a breeding ground 
•not of humanism, but of masculine privilege” .

"The Meaning of Our Love for Women” is 
a shrewd analysis of the anti-gay, anti-lesbian 
movement that swept the States in the later 
years of the seventies. Rich talks of the danger 
of bonding with gay men in the face of the op
position, and also of the power given to the 
“ feminine evil,” Anita Bryant, by male power 
networks. Insert Patricia Bartlett for Anita 
Bryant and you can successfully make the 
analysis leap into a New Zealand environment.
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Adrienne Rich

Indeed much of the material is very 
American, but the questions Rich addresses 
herself to are ones that are of international 
concern.

Her essay “ Disloyal to Civilization’’ is a timely 
look at black and white feminists in America, 
the difficulties and strains which race brings 
to the feminist struggle. Rich has no easy 
answers, rather her essays all show the com
plexity of our problems and of our struggles.

The collection is enhanced by the commen
tary with which she prefaces many of her older

Hilary Beaton (Photo by Justine Lord)

OUTSIDE IN________________
W ritten by Hilary Beaton, 
directed by Judith Gibson.
At Theatre Corporate w ith an 
ali-wom an cast, November- 
Decem ber 198 2 .____________
Playwright/Actor Hilary Beaton does not call 
herself a feminist. Refusing to be named in full 
by what she is in part, she embraces a distinct
ly woman-centred concept of theatre, but does 
not want to restrict herself to writing for women 
only. So what inspired her to write a play bas
ed around the situation of women in prisons, 
to be directed by a woman and with an all

pieces. Looking back at what she has written 
over the past twenty years, she adds her re
vision, her analysis of what she feels about 
what she had written before. She is continually 
trying to define her stance as a lesbian/feminist 
and oftens disagrees with some of the aspects 
of her earlier essays. She looks at contradic
tions in her work, notes the journey of her 
thoughts which she says was not “ linear” .

Perhaps what is most exciting about the col
lection is the poetic quality of the writing. Rich 
is perhaps as well known now for her prose, 
but she made her foothold in feminism through 
her poetry. On every page there is a quota
tion ready to be plucked from the page and 
noted down for later use. As a reference book 
this is an invaluable resource, both as a guide 
book for where we are and a history of where 
we have come from. As Rich says herself:

“ One of the most powerful social and political 
catalysts of the past decade had been the 
speaking of women with other women, the tell
ing of our secrets, the comparing of wounds 
and sharing of words.”
Exactly what Rich has done in this collection. □  
Louise Rafkin

"available from Broadsheet

woman cast? Hilary answers by saying that 
Outside In is not, as the press and theatre 
critics have tried to suggest, a play about 
prisons, but really a play about women.

The idea of writing Outside In sprang from 
Hilary’s experiences with the inmates at 
Arohata Borstal while she was performing there 
with a Wellington company. That was only the 
beginning of the two years of research and 
writing that was to follow. Apart from talking 
at length to the women themselves, this 
research involved trips to the Justice Dept, 
probation offices, three women's prisons, 
various rehabilitation centres for offending 
women criminals, and talking to psychologists 
such as Miriam Saphira and Sue Fitchett.

Theatre Corporate’s performance reflected

every bit of that research, and the actors; 
themselves visited prisons and reform centres! 
This resulted in a thoroughly realistic recrea-t 
tion of life inside — the need to form hierari 
chies, the survival tactics when the pressure! 
is constantly applied and the need to be af-* 
firmed by others at all costs, even through ther 
most excessively negative behaviour.

Not only do the women form hierarchies 
amongst themselves, but the hierarchical pat
tern is built into the prison structure. On arrival, 
the women are placed in the Secure Wing for 
a month, then they can progress through the 
hierarchies of the Te Puea, Te Kanawa (with 
a few jokes at Kiri’s expense) and finally the 
Trust Wing with minimum security. By a series 
of points, the inmates can work their way up, 
but as with all systems of merit laid out in this 
way, corrupt tactics can make some people 
more eligible than others in the eyes of the 
screws.

So, amonst other things, Hilary Beaton’s play 
is about hierarchies, and the negative effects 
they have on our lives, both Inside and Out. 
The situation applies to most women, whoml 
one character calls “ the bottom of the muck 
heap” , no matter which prison we are looked 
in. Implicit in experiencing this play is the ex- j 
pectation that the audience will make these 
links between women’s lives inside and out. 
presumably, this is why the play is called Out
side In. Yet the most glaring weakness of the 
play is that there are few directives which en
courage the audience, unless it has a feminist 
perspective which will spontaneously make 
these links, to think beyond the situation we ] 
are presented with on stage. There is little 
more to the play than a superbly realistic j 
presentation of that inside reality.

As the play’s director, Judith Gibson, states 
“Outside In is a play about women in prison; j 
women without rights, responsibility or choice; 
women coping with getting through the days 
‘inside’. It does not deal specifically with the i 
injustices of prison life, but rather how the 
women cope with them; the structures and | 
relationships the women themselves establish 
in order to survive. The play explores the basis ; 
of these relationships, and exposes the 
weaknesses and strengths inherent in each 
one.”

Prison is one of the many situations where 
women in our society are without rights, or with 
limited rights. It is the perfect microcosm to 
describe the wider reality. But by restricting 
the play to the ways women cope in prison the 
playwright denies the possibility of change both 
inside and outside. “ I want to depict the situa
tion as it is, not as many feminists would want 
it to be,” Hilary Beaton told me. But mirroring 
a situation as it is, without throwing necessary 
questions out to the audience, surely defeats 
the point of total “ realism” .

The cast of Outside In is superb. They bring 
to the play a dramatic intensity which is not 
always present in the script. It’s not easy to 
make much of a few words strung in between 
the “ fucks” ’n “cunts” n’ "dogshit” Each ac
tor has done her homework and introduces her 
own unique interpretation of her character, the 
most effective portrayals being by Lee Grant 
as Ma and Maya Dalziel as “ Loopy Lou". The 
details behind their interrelationship provide the
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play with one of Its few strong political points. 
Lou, who was so used to being raped by her 
father that his substitution for the prison doc
tor hardly matters to her beyond helping out 
Ma, her only friend, is depicted with sensitivi
ty and understanding by Maya Dalziel. Lou lives 
in a world of her own, and thus copes better 
than all the others with the prison system. She 
is aided by her imaginary friend, Jesus, and 
her nursery rhyme/song which opens the play 
and punctuates its most ironic moments leaves 
us in no doubt that there is no God: “ I’m H-A- 
P-P-Y, I'm H-A-P-P-Y, I know because, God 
tells me so, I’m H-A-P-P-Y” .
The bitter power struggles and extreme 

”love" between Ginny and Di are expressed 
with deep conviction by Donagh Rees and 
Sarah Pierse, until the white middle class ex- 
Women's Studies student Helen (Teresa 
Woodham) gets in on their act, and helps move 
Ginny further up the prison hierarchy, setting 
off a complex turn of events which end in 
disaster for all.

The only relief from this is provided by Kate 
and Sandy, who sometimes use each other, 
but also show the only positive woman-woman 
relationship in the play. The dyky companion
ship, played up well by both Hester Joyce and 
Morelle Scott, is the most effective portrayal 
of the Auckland bar-dyke scene I have ever 
witnessed outside the Mae West or Empire. 
Yet surely a play which intends to be serious, 
should reveal the kinds of pressures which 
often force women to oppress each other, as 
all the women in the prison shown here do. It 
is not enough merely to mirror events.
While the characters were immediately 

recognisable to women, this is partly because 
they are so strongly stereotyped. This aspect 
of the play surprised me greatly since Beaton 
had criticised the Australian televsion programe 
Prisoner for its pathetically “ predictable and 
stereotyped characters in pathetic and 
stereotyped situations".

Does Outside In fall into the same trap? 
These women failed to move me, even 

though the acting was convincing. Their 
distress failed to involve the audience because 
we knew so little of their characters, apart from 
the superficial selves they presented to each 
other and the screws. The few times any 
character broke through this superficiality, we 
were given a glimpse of how stunning this play 
could have been. Loke when Boss opened out 
to Helen and uttered one of the play’s sparse 
links between life Inside and Outside by stating 
that there was little difference except that on 
the Inside you were batting your head against 
a brick wall, while on the Ouside it consisted 
of marshmallows, each as impenetrable in their 
own way.

Its a pity Beaton didn't balance out the play 
with a few more insights from the Inside Out. 
At least Prisoner attempts to deal with some 
of the social issues that put the women away 
in the first place. So its back to Prisoner for 
me, with its own equivalents of Boss (Bea) Ma 
(Lizzy) Loupy Lou (Doreen) the dykes (Karen 
etc) Princess (Erica's niece) and Helen 
(itinerant do-gooders), watched over by the 
bureacratic, bossy Vera. Anyone care to join 
me?0
Cathie Dunsford

A PROVOKING FILM_________
CHRISTINE DANN discusses 

the recent commercial release 

of the anti-pornography  
movie, NOT A LOVE STORY.

What frightens a conservative community more 
than pornography? Answer: a feminist analysis 
of pornography.

In the past year we have seen Andrea 
Dworkin's book Pornography: Men possess
ing Women referred to the Indecent Publica
tions Tribunal. The anti-pornography movie Not 
A Love Story was given an R20 Restricted to 
Film Festivals only rating by the censor.

Fortunately the National Film Board of 
Canada, producers and marketers of Not A 
Love Story, did not let the matter rest there. 
The censor was asked to reconsider and the 
film is now available for cinema release with 
an R18 certificate. It is expected to make 
money — it is the most commercially suc
cessful film the NFB has ever produced. It was 
originally made as a 16mm film intended to 
spark discussion among women’s groups and 
other concerned community groups, but there 
proved to be such a widespread interest in the 
subject that the film was enlarged to 35mm 
and made available to commercial cinemas. It 
ran for 11 weeks at the Sydney Opera House 
— one of the most popular films the Australian 
Film Institute has ever screened (It’s been 
banned in Queensland, though).

But a commercially successful film is not 
necessarily a good film. The National Film 
Board is going to a lot of trouble to promote 
this film because it feels it is important and 
worthwhile. The Pacific and Southeast Asia 
Regional Director for the NFB, Tom Bindon, 
was in New Zealand in November arranging 
distribution of the film, and he said firmly that 
while the NFB is naturally pleased with the 
commercial success of the film the purpose 
of the filmmakers was to contribute to the 
dialogue on pornography, and so the ultimate 
success fo the film depends on how well it 
does that, not on box office receipts. To make 
sure that dialogue is fostered the film will be 
available to women’s groups and other in
terested groups after it finishes its theatrical

run.
What sort of discussion does the film pro

voke? Reception of the movie has been mix
ed, ranging from rave reviews to outright con
demnation. Some criticise the film for being too 
"narrow” , claiming that it doesn’t cover the 
whole issue of pornography and looks only at 
the woman's point of view. Since this is what 
the filmmakers set out to do, this criticism 
doepn’t bother them. The film contains a 
number of very explicit scenes, which most 
viewers will find shocking. Were they 
necessary? The filmmakers felt they could not 
convey the full horror of pornography verbal
ly. Pornography is composed of shocking and 
disgusting images — some had to be shown 
to make the point.

It seems that they succeed — Tom Bindon 
says that most men he’s talked to who have 
seen the film say they came away with chang
ed perceptions about what pornography is and 
what it does. It begins with the plasticised, re
touched nudes in Playboy and their commer
cial advertising counterparts — but it goes 
much further. Not A Love Story shows how 
far, and emphasises what this says about how 
our society sees women, and what it does to 
them.
There is a danger that a movie like this will be 
heavily patronised by the “ raincoat brigade". 
However Mr Bindon believes that most of the 
interest has come from members of the public 
who are genuinely concerned by the degrading 
and dehumanising nature of porn. The NFB is 
very concerned to make sure that the movie 
is promoted correctly — for what it is, not for 
the wrong sensationalist reasons. The day 
before it was released in Wellington Not A 
Love Story was given a large ad on the enter
tainment page of the Evening Post. It show
ed an indistinct photo of the main character in 
the film and featured a headline saying “a stun
ning mixing of explicit sexual images and in
terviews that shouts to its audience that por
nography of any kind is degrading to women!"

On the same page were ads for Playbirds 
(Image: a fleshy woman in skimpy bra and briefs 
and high heels), Emmanuelle in America (Im
age: women in tiny bra top), Monster (Image: 
a woman with huge breasts spilling out of a 
bikini as a gorilla type beast looms over her) 
and Visiting Hours (Image: a woman’s face 
in front of a “ computer picture" skull).

Not A Love Story is a very timely release! □
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THE WOMENS PLACE 
(Feminist Bookshop),

289 Cuba St, P.O. Box 19086 
Wellington. Ph. 851-802
Hours: 11 am - 5.30 pm 

Late night Fridays, Sat. 10-1 pm 
RECORDS-BOOKS-POSTERS 
CARDS-MAGAZINES-BADGES 

T-SHIRTS-JEWELLERY 
STAINED GLASS

Homoeopathy
for the special problems and needs 

of women and children

Clare Barwell
HOMOEOPATHIC CONSULTANT 
Ph 500084 for an appointment

INTERIOR. EXTERIOR 
P A IN T E IR

FOR QUALITY WORK AT 
REASONABLE. RATES *  

★  JUDITH WlShART* 
TELEPHONE 76 3-836

ping heng
ACUPUNCTURE CLINIC

26 Jervois Road 
Ponsonby 
Principal:

Shirley Collinson Dip.Ac-NZ
Health problems treated by 

Acupuncture include — 
Overweight 

Water retention 
Pre-menstrual tension 
Menopausal symptoms 

Sports injuries 
Arthritis

Smoking addiction 
Sinus

Nenier’s disease 
Vertigo 

Paralysis 
Sciatica 

Back pains 
Tennis elbows and 

Nervous tension 
Ph. 768-978, 762-209 

Mon-Wed-Fri — 1 pm - 5 pm 
Tues-Thurs — 10 am - 5 pm

WOMEN AGAINST W AITANGI
A Seminar for feminists to discuss 
Waitangi, Maori sovereignty, white 

racism in New Zealand, and feminist 
responses to these issues. Organised 

by an Auckland anti-racist feminist 
group.

ELLEN MELVILLE HALL, HIGH ST 
Tuesday 25 January 7.30pm-10.00pm

A small charge will be made for 
attending.

For further details phone Rachel: 
732-030

V
U j Women's T

3: ~p
H- Bookshop Ltd O
Feminist, lesbian-feminist — 

theory, novels, health, poetry, 
journals, magazines, cards, 

women’s art etc.
Hours: 10.3-Ô am to 5.30 pm 

202a High Street, PO Box 22-659, 
Christchurch, NZ. 

Telephone: 790-784

SOCIETY FOR 
RESEARCH ON 
WOMEN INC.
P.O. BOX 13078 

WELLINGTON 
WOMEN & CREDIT, 1982:
Looks at access women have to 
credit and finance: $1.00

WOMEN & MONEY, 1981:
A study of home focussed 

financial management: $8.80.

IN THOSE DAYS, 1982:
51 women aged seventy and 
over talk about their lives, the 
changes they have seen and 

how they have coped.

ORDER NOW FOR 
VACATION READING!

Shirley Thompson Cl- Post Office 
Parakai, Helensville; wishes to hear 

from women, middle-aged and 
enjoying bush, beach and rural 

lifestyles, northwest and north of 
Auckland.

SUBSCRIBE •  SUBSCRIBE •  SUBSCRIBE
Send this form to: BROADSHEET MAGAZINE 

P.O. BOX 5799, AUCKLAND
Your name.................................................................................................

Address.

Please send me the following: 
Subscription $17.00 □
Overseas subscriptions $22.00 UN

Airmail costs: (Inclusive of subscription) 
Australia and South Pacific 
North America and Asia 
Europe

TOTAL ..............................

$24.25
$30.00
$35.00

SUSTAINING SUBSCRIBER

A SUSTAINING SUBSCRIBER IS A PERSON WHO WISHES TO SUPPORT 
BROADSHEET AND HELP ENSURE OUR FINANCIAL SURVIVAL BY 

PAYING A $30 ANNUAL SUBSCRIPTION INSTEAD OF THE NORMAL RATE

I enclose $30 for a sustaining subscription □
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\ROADSHEET BOOKS

IJANUARY BOOKS
he bookshop reopens M onday 10 January 1983  and d o n ’t 

'orget w e ’re now  open on Saturdays from 10 am - 1 pm. If 
lyou want to call in while the bookshop is offic ia lly  shut, try  
|ring/ng the office num ber — 794 -7 51  — in case som eone  

sin, or ring Miriam — 76 2 -4 42 . Books can, o f course, be 
vdered any time by mail. Just use the form below.

EW ARRIVALS
e Women's Press (UK) has jus t published  On the Problem 

o< Men: Two Feminist Conferences ($1 7.50), a collection  
of papers which look at the way patriarchal institu tions con 
fine and con tro l women, m en ’s resistance to challenges to 
their supremacy and m en ’s attem pts to underm ine the WLM. 
Organised under the headings: “Heterosexuality, Couples and 
Parenthood’’ and “ The WLM and M en ’ ’. Looks fascinating. 
to? Oakley’s Subject Women ($ 12. 75) is now out in paper- 
hack. A com prehensive study o f w om en’s status, looking at 
alt aspects o f women's lives in contem porary society. There’s 
No Place Like Home ($ 1 1 .9 5 ) by Mary Leunig is a wonder- 

vicious and w itty collection o f draw ings from this 
Australian artist and cartoonist. Many o f the drawings make 
pungent com m ents about dom esticity. If you en joyed Joan 
Barfoot's Gaining Ground ($ 8 .9 5 ) you 'll want to read her 
latest novel, Dancing in the Dark ($ 1 2 .5 0 ) about Edna Cor- 
wick. perfect wife, secret dreamer and murderer. Another new  
novel from The W om en’s Press Nothing to Do with Love 
(S11.50) by Joyce Reiser Kornblatt, about the painful 
^assessment o f her relationship with her daughter, a m other 
undergoes when the daughter leaves home. The legendary  
black American blues s inger Bessie Smith is the sub ject o f 
Chris A lbertson’s biography Bessie ($ 1 2 .2 5 ) — “ the greatest 
blues singer in the world". Two well-received co llections o f

S feminist short stories have arrived: Tales I Tell My Mother 
t|($J0.5OJ is a British collection with contribu tions from Zoe 
{Benefits) Fairbairns, Valerie (Blood Sisters, Murder in the

English Department) Miner, M ichele (A Piece of the Night)
Roberts and two others. From Canada, Common Ground 
($ 8 .9 5 ) has had impressive reviews. A fte r holiday eating you  
m ight fee l like reading Such a Pretty Face: Being Fat in
America ($4 .95 ) full o f politics and personal testimonies many 
women will identify with. Women in Fiction is a two-volume  
set o f short stories by women writers like Kate Chopin, 
Margaret Drabble, Jean Rhys, Nadine Gordimer, Elizabeth 
Bowen, and many other favourite women writers. $ 4 .9 0  for 
Vol 1, $ 6 .5 0  fo r Vol 2. New Zealand’s fem inist art journal 
Spiral, has jus t com e out. Costs $6 .00. Pink Collar Workers 
($ 4 .5 0 ) by Louise Kapp Howe takes a look at women work
ing as everyth ing from waitress, to office worker, to 
homemaker. Lots o f w om en’s stories, and consequently a 
very accessib le read. Just arrived! Anne Kent Rush’s The 
Basic Back Book at $ 1 5 .9 5 .

LESBIAN NOVELS
W e’re ju s t had a big shipm ent o f lesbian novels from the US. 
Off Our Backs readers will be eager to read OOB staffer Carol 
Anne Douglas’s first novel To the Cleveland Station 
($ 1 0 .5 0 ). Barbara Ellen W ilson’s Ambitious Women 
($ 1 1 .7 5 ) is another new one. The story o f three women, their 
work, friendships, confrontations with violence against 
women, terrorism  and the Grand Jury. New from Naiad is 
Valerie Taylor’s romantic trilogy: Journey to Fulfillment, 
World Without Men, and Return to Lesbos, all at $ 5 .9 5 . 
A nother recent novel by Taylor, now  in her 60s, looks at a 
lesbian in retirement: Prism ($ 10.50). We have several Sarah 
Aldridge novels: Tottie ($ 8 .9 5 ) and All True Lovers 
($ 1 0 .5 0 ): also black lesbian writer Ann Shockley's Say Jesus 
and Come to Me ($ 4 .5 0 ) and Anna’s Country ($ 1 0 .5 0 ) by  
Elizabeth Lang. Choices ($ 9 .2 5 ) by Nancy Toder is always 
popular, and w e ’ve got The New Lesbians ($7. 75) by Laurel 
Galana and Iona Govina. From The W omen's Press (UK) we 
have June A rno ld ’s Sister Gin ($7 .9 5 ). Sadly, Arnold died  
from cancer earlier this year.

CHILDREN’S BOOKS
WeVe now go t a good  stock o f books for children o f all ages, 
and it’s grow ing daily. W e’ve got m ore stocks in o f The 
Playbook for Kids About Sex at $ 7 .3 5  and Mama Gives 
Birth Colouring Book ($ 3 .5 0 ) from the US Positive Ex
perience Pregnancy Book. Especially good for m others and 
;children in non-nuclear families. Deborah H autz ig ’s Hey 
Dollface ($ 3 .5 0 ) is a book fo r 10 years up, about “ best 

■ends” and how  close that can be. For sm aller kids Lidia 
Poslma’s large size hardback The Witch’s Garden (8 .95 ) 
lias superbly dreamy drawings and a super witch. M ore w it

hies: from Young Puffin a delightfu l series o f books, Dorrie 
and the Birthday Eggs, Dorrie and the Goblins, Dorrie and 
the Wizard’s Spell, Dorrie and the Haunted House each 
a(S3.50, feature Dorrie, her cat Gink, and her mother, Big 

mch.

ORDER FORM
Please send me the fo llow ing books:
1_____________________________
2.

3 .______________________________
4 _______________________________
I enclose $_____________
(please add 50  cents pe r book postage and packing)
My name: _____________________________________
Address: ________________

Send to: Broadsheet, PO Box 5 7 9 9 . Auckland




