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A MESSAGE TO ALL YOU 
ADORABLE LESBIANS IN N.Z!!

You have helped us to create a stable, 
safe environment for lesbians to meet, 

talk, play pool, dance and have 
great parties. We thank you.

You have helped us to break down 
some more barriers between the men and 

womyn of our family. You have helped 
eachother to learn that ‘different’ is ok.

Thanks to you
we are open 7 days 4pm-4am, 

no cover charge.

TITIRANGI DRAMA PRESENTS
The Gut Girls

a play by Sarah Daniels 
directed by Adrienne Moore 

NZ Premier
The Theatre, Lopdell House, Titirangi 
Tuesday 23 March - Saturday 3 April 

Matinee Saturday 27 March 
(No show Sunday, Monday)

Tickets $12 & $10 
Book at

Titirangi pharmacy The Theatre 
tel. 817-7658 tel. 817 -5951

This play supported by Trethewey Granite & Marble

ANNE HUNT
organises the wholesale and retail 

distribution of
BROADSHEET

Phone Auckland (09) 817 4349

Women’s Studies Association 
(New Zealand) and 
Te Roopu Ruahine

RARANGA WAHINE 
Women’s Studies Conference 1993

Waipapa Marae 
University of Auckland 

Friday 14 May to Sunday 16 May 1993 
Registration: $80 

($55 low/no income)
You are invited to offer 
a paper or workshop 

at this conference 
For further information contact:

Women’s Studies Association (NZ), PO BOX 5067 
Auckland/Tamaki Makaurau 

Claire-Louise at (09) 849-2510 
kaiwhakahaere: Mem at (09) 276-4363
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From the calendar by Sally Tagg, celebrating Women’s Suffrage.
For the month of April - Cathy Millen.

Cathy Millen believes 'strong' is beautiful. She has been passionate about power lifting since she began the sport at 15. 
Now 25, Cathy has been voted one of the world's strongest women after breaking records 
at world championships in three consecutive years, and in three different weight classes.
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HERSPECTIVE
Heather is a doctoral student at the 

University of Auckland. Her thesis is on ‘fem
inism and the erotic body’. She is a mum of 

two grown-up feminist daughters and lives in 
a collectively owned villa in Grey Lynn with 
three women, two men, a toddler, three cats 

and a dog named Maude!

' ■ ih e  topic of this column suggested itself to
I me by three incidents. Firstly, by a friend

A  who remarked on the elitism of university 
eminists, and women’s studies. Secondly, by Pat 
Hosier’s comments, in Broadsheet, on the (non) 
ippointments in women's studies’ departments on two university 
:ampuses (see Broadsheet June '91/Autumn '92/Winter '92). And 
hirdly, by the recent debate in Broadsheet around the need for 
:hange in the ‘old girl’ (the magazine).

The setting up of women’s studies departments in New Zealand 
iniversities in the last few years have been occasions of immense 
itress. These anxieties come both from women within the universi- 
y and those women who are on the ‘outside’ but who, because of 
he political obligations of women's studies, are also involved. For 
xample, at Waikato University, the appointment of an Australian
0 the Chair of Womens Studies (Anna Yeatman) caused intense 
tostility from some Waikato University women. Subsequently 
eminism in general was vilified by the right wing magazine Metro. 
Vhile I acknowledge that there are real and important tensions 
vithin feminism, this incident - while bearing all the hallmarks of 
eminist self-destruction - seems to be more of a symptom of a 
reater malaise within New Zealand feminism. This brings two 
uestions to mind:
. Why does local feminism react so strongly against academia; 
utting an emphasis on praxis over theory (and particularly over 
tew' developments within theory)? Could it possibly be something 
iat we have inherited from the boys?
. Why are we stuck with the ’old left’ baggage of nationalism 
iat, when choosing a women’s studies candidate, would always 
refer the New Zealand candidate above the overseas one?
My friend and Pat Rosier seem to be taking a somewhat conserv- 

tive position, one that seems to be sure of what feminism is and 
'hat is best for it in this country. And most important of all, a posi- 
on that is sure of who ‘woman’ is. The more interesting debates 
ithin academia challenge these sureties; there is less certainty in
1 institution that has, in the past, been so sure of itself. There is 
lore scepticism that scholarship can be tied to a ‘politics of identi-

, where naming oneself as lesbian/heterosexual, white/black, 
orking class/middle class, seems to stand in for rigorous analysis, 
nna Yeatman has argued: “Perhaps the value of the university is 
eater now than it has ever been. For it is in these days that the 
hole tradition of western culture and knowledge has come under 
lallenge from those whom it has marginalised, those whom the

west has colonised...” (Women Studies Journal 
Vol 8 1992:32). We are living in a period where 
feminist activism is at an extremely low ebb. But 
at the same time more and more women are taking 
women’s studies courses at university, or are using 

| feminist theory and methods in higher study. At Auckland 
i University, none of the thousand information booklets about 
j women’s studies courses are left in the foundation year of 
| Women’s Studies. Stage 1 courses are reported to be heavily over- 
| subscribed.

Alison Jones (a lecturer in Education at the University of 
| Auckland) has often come under the same criticism of intellectual- 
| ism and elitism, while at the same time influencing a large number 
I of women through her courses. While naturally her letter to 
| Broadsheet (Summer 1992:3) may have provoked some misgiv- 
j ings, the later Broadsheet readership survey (Spring 1992) proves 
i that she was not far wrong. She asks for humour, so do the readers;
I she wants more profiles, so do the readers; she suggests more inter- 
j national news, ditto...

Back to the appeal ‘for’ the university: it is my contention that the 
| appointment of Anna Yeatman to the Chair of Women’s Studies at 
j Waikato has meant that that department has had a disproportionate- 
j ly important part to play in the development of feminist scholarship 
: in this country. She has not only shown a commitment to academic 
| women, but her foresight in bringing overseas feminists such as 
i Moira Gatens, Sneja Gunew, Vicki Kirby and Elizabeth Grosz to 
i New Zealand has had a tremendous impact on those of us reading 
i in women’s studies.

Anna Yeatman is now leaving New Zealand and the community 
i of feminist scholars will be the worse for her leaving. This is not 
j meant to be a eulogy to her, but rather a plea for scholarship. The 
| survey of Broadsheet readers showed that 87% of the readership 
! has some form of tertiary education. Many of the readers lives, my 
| own included, will have been changed by their experiences of fur- 
| ther education.

Young women want new and different things out of feminism.
| Ooe of the things that they demand is interesting and challenging 
j university courses, not courses that add women in, not courses that 
I offer the rhetoric handed down by our forefathers, but courses that 
j contest the basis of knowledge - not in a way that demeans educa- 
| tion; quite the contrary. They demand theory in a way that will in 
| turn influence praxis.
| Heather Worth
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CARDINAL SIN
Dear Editor,

I am a 35 year old woman survivor of sexual 
abuse, as an adult, by a Catholic priest. While 
sexual abuse damages every aspect of one's life, 
the spiritual damage is often overlooked. I 
believe that spiritual recovery is an essential 
part of a lifelong healing process. Therefore, to 
assist this process, I intend writing a book on the 
effects of clergy sexual abuse on New Zealand 
women, and how they have recovered spiritual
ly-

Anyone interested in telling their story to 
assist other victims break the denial, and give 
them hope - they too can become survivors - 
please contact Sonja Grace: c/- W ellington 
W omen's Health Collective, PO Box 9171, 
Wellington.
Yours sincerely,
Sonja Grace

Kia Ora women,
Our collective is currently looking for infor

mation about whether it is appropriate for male 
counse llo rs/therap ists  to be w orking with 
women clients. We are looking for both research 
and experiential information about women's 
need for women counsellors/therapists/advo- 
cates, and women only support groups, particu
larly in the areas of sexual abuse and eating dis
orders. If you are able to help with any of these 
requests please call us on (06) 3570314 or post 
information to PO Box 4253 Palmerston North. 
Yours sincerely
T he P a lm erston  N orth W om en's 
Health Collective
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PRAISE BE!
Dear Broadsheet,

I bought my first Broadsheet last month and 
just wanted to thank you all for producing such 
an excellent magazine. It's the first magazine 
that I've ever read that didn’t make me feel bad 
about myself. It's also the first magazine I've 
ever read completely from cover to cover. I 
never thought it would happen!

Unfortunately my financial situation is such 
that I can't really afford to subscribe or send a 
donation, but you can be certain that I'll be buy
ing it regularly from now on. Thanks again! 
Regards,
Wendy

FRONTING UP
Policy is made by the Womanfile Collective 
Claire-Louise McCurdy, Athina Tsoulis, 
Cathy Hall, Lisa Howard-Smith, Juliet 
Jaques, Karen Woods, Jacqui Fill, 
Rhiannon Cautlin and Mandrika Rupa.

C o -ord in ator  for March was Lisa 
Howard-Smith.
Designer was Rhiannon Cautlin.
T hanks to - Edith  G orringe and Jean 
Crieghton (subscriptions), Anne Hunt (distribu
tion), Linda Cassells, Barbara Bennett, Bettina 
Hassal, Debbie Mann, Catherine Farmer, Roz 
Spratt, Megan Fidler and Jillian Green (keying- 
in, proofing, support and general assistance!) 
The Fundraising Fairies - Diane, Dyan, Dorina, 
Kim, Edwina, Jacqui, Von, Ruth, Claire, and 
friends.

The Winter issue will be distributed 
in June. The deadline for editorial 
con ten t is M ay 19. C on tact L isa  
Sabbage, 09-3765803 or write to PO 
Box 56-147, Auckland.

Advertising - We ask readers to let advertis
ers know you saw their advertisem ent in 
Broadsheet. Contact Rhiannon Cautlin, 09- 
3784105 with advertising enquiries. 
Contributions - Broadsheet welcomes arti
cles, illustrations and short news items from 
around the country. Material should be sent 
with a SAE to PO Box 56-147, Auckland. 
E d ito ria l conten t is decided on by the 
Womanfile Collective.
Letters - The Womanfile Collective may not 
agree with the views expressed in letters. Some 
letters are edited in consultation with the writer. 
We do not publish personal attacks. Letters 
from men are published at the discretion of the 
Collective. Letters addressed to the editor or are 
assumed to be intended for publication. Please 
indicate clearly if they are not.

Broadsheet is on file at the Women's Collection 
Special Department, Northwestern University 
Library, Evanston, Illinois 60201, USA.
Printed by Putaruru Press. ISSN 01-10-8603. 
Registered at the GPO as a magazine.
Published by Womanfile Inc.,
PO Box 56-147, Auckland, Aotearoa New Zealand.
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— BROADCAST—New Contraceptive Now Sold In South Africa
A new female barrier contracep

tive now being sold in South Africa 
is receiving favourable review 
from local women, according to 
the South African women's maga
zine Speak.

Called C-Film, the new product 
looks like a small, thin square of 
see-through paper. It is made of 
polyvinyl alcohol film and permeat
ed with Nonoxynol-9 spermicide. 
C-Film is currently being sold 
over-the-counter in South African 
pharmacies. A packet of ten costs 
approximately U.S. $7.

C-Film must be inserted high 
into the vagina, close to the neck 
of the cervix. Once in place, it 
lasts about two hours. When C- 
Film comes into contact with vagi

University of Waikato 
Centre for Continuing Education 

Women's Studies Courses Term 11993
Time-Out Gentle Exercise and Relaxation
March 18,25, April 1 ,8 ,15 ,22 ,29  and May 6 
5.30pm to 6.30pm in AGIO - $20.00

The Suffrage Movement in Herstorical Context
April 19,26, and May 3 ,7.30pm - $15.00

Why Mandatory Reporting?
7 April, 7pm to 10pm in AG30 - $5.00

Conflict Resolution Skills
1 and 2 May, 9am to 4pm each day in F1.09 
$50 waged and $40 unwaged

Women's Residential Weekend:
Wake Up Your Psyche
26 March at 6pm until 28 March at 4pm at 
Karioi Camp, Whale Bay, Raglan 
$75 waged and $55 unwaged

Women and Education - Looking to the 21st C
24 April, 10am to 4pm in JG.09 
$20 waged and $10 student

nal fluids, it becomes a sticky gel 
that releases the nonoxynol-9 
spermicide.

Tests have shown C-film to be a 
safe way of preventing pregnancy, 
with no harmful secondary effects 
no matter how often or how long it 
is used.

In tests in Europe, C-Film 
proved to be an efficient fertility 
regulation method, preventing 
pregnancy in 93 out of every 100 
women tested. Effectiveness how
ever depends on proper insertion. 
The square must be placed direct
ly against the opening of the 
cervix, and a new square must be 
used for every sexual act.

Although C-Film can be used on 
its own, there is a slight risk of

pregnancy. C-Film is more effec
tive in preventing pregnancy when 
used with another kind of contra
ceptive, like a condom. When 
used with a condom or diaphragm, 
C-Film is much more convenient 
than contraceptive je llies  or 
foams, which can be messy and 
uncomfortable.

C-Film is easy to insert and can
not be detected by either partner. 
A woman need not tell her partner 
that she is using C-Film and he 
will not notice. C-Film washes 
away with a woman's natural body 
fluids.

From: "C -F ilm : A New 
Contraceptive", in Speak 
Magazine No. 40, June 1992.

Courses for Women
Out on Thursdays: Sex and Gay Literature 4 March-29 April
Writing Ourselves Whole 27 & 28 March
Improving Your Writing Techniques 3 & 4 April

The Publishing Workshop 24 & 25 April
Speaking with the Ancient Goddess 15 & 16 May
New Fictions by Women 3 June-22 July
Mid-life Directions - for Women in Their 50’s 26 & 27 June
Women and Work 14 July-18 August
Women & Literature 14 July-18 August

Enquire for a programme with full details to
phone 3737599 ext 7831/7832 or write to

CCE, University of Auckland, Private Bag 92019, Auckland
UNIVERSITY OF AUCKLAND

CENTRE FOR CONTINUING EDUCATION
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CONGRATULATIONS NAIAD!
On January 1st 1993, American based publishing company NAIAD Press celebrated its twentieth birthday - the 

oldest and largest lesbian publishing company in the world. In those twenty years, NAIAD has gone from 
publishing one title to being the publisher of over 190 books. Twenty-four new lesbian titles will be out in 1993.

1993: N aiad Press C elebrates Its 2 0 th  A nniversary
I ' . u A  R o w ;  A i e . \  l . u ^ v r  R i m  R <  -  .  l i m a  R u o - w i !

I F run i Row; Donna f. M c lfe kk , B a r b »  G rw f. € m êh  1

NAIAD Press now has six full-time employees at its 
headquarters in Tallahassee, Florida. Barbara Grier 
and Donna J. M cBride who, along with Anyda 
Marchant and Muriel Crawford^are the founders of 
NAIAD Press, have continued the basic goal of 
NAIAD Press, which is to make sure that someday, 
any woman, any place, can recognise lesbianism and 
be able to walk into a bookstore and pick up a book 
that says to her: "Yes, you are a lesbian and you are 
wonderful".
In a recent interview, Barbara Grier was asked to pre
dict the future gains of the lesbian and gay rights 
movement. Barbara said, "I believe that the next four 
years will be a time of enormous civil rights gains for 
lesbians and gay men. I have worked in this move
ment for forty years now, and the next four will see 
the biggest improvement. We are now the last minor
ity group unfairly legislated against in the United 
States. That will stop and we will be able to give back 
o our country the wealth and joy of our incredible 
alent as lesbians and gay men."
Good luck!

We remember Audre Lorde

Black Lesbian Poet Audre Lorde died 
at her home on November 17 1992, 
after a fourteen year struggle with 
cancer. She was 59 years old.
A w riter o f enorm ous pow er and 
stature, Audre L orde's poetry and 
prose have touched women w orld
wide. Her first book of poetry, Cables 
to R age, was p u b lish ed  in 1968. 
Some of her many other books of 
poetry include The Black Unicorn, 
Our Dead Behind Us, and the recently 
released Undersong: Chosen Poems 
Old and New.

Known also for her journal writing, 
essays and fiction, her prose work 
includes The C ancer Journa ls, A 
Burst o f Light, Sister Outsider, and 
Zami; A Spelling o f My Name, a novel 
she called biomythography. Aurde 
Lorde’s journals, docum enting her 
struggle with breast and liver cancer, 
have given strength and solace to 
thousands of women living with can
cer.

Aurde Lorde graduated from Hunter 
College and C olum bia U niversity  
School of L ibrary  Science before

becoming a professor of English at 
Hunter. Her many accolades include 
1968, 1981, and 1990 grants from the 
National Endowm ent for the Arts; 
honorary  d octo ra te  degrees from  
Hunter College, Oberlin College, and 
Haverford College; nomination for a 
N ational Book A w ard; and the 
M anhattan  B orough P resid en t's  
Award for Excellence in the Arts. In 
1991, Governor Mario Cuomo hon
oured Audre Lorde by appointing her 
the New York State Poet.

W hile most people have known 
Audre Lorde through her writing, her 
family, friends, and colleagues have 
also known her through her political 
work. She and Barbara Smith founded 
Kitchen Table: Women of Color Press 
in 1980. Barbara Smith recalls that 
the idea for the press "began with a 
conversation with her. She called and 
said, 'Barbara, we really need to do 
something about publishing.'" Audre 
Lorde continued to support Kitchen 
Table as well as many other small 
presses, publishing with Firebrand, 
Crossing, Broadside, among others.

Concerning her own writing, she 
said, "There are very few voices for

wom en and particu larly  very few 
voices for Black women... I feel I 
have a duty to speak the truth as I see 
it and share not just my triumphs, not 
just the things that felt good, but the 
pain, the intense, often unmitigating 
pain. It is important to share how I 
know survival is survival and not just 
a walk through the rain."
Growing up Fat Black Female and 
almost blind in america requires so 
much surviving that you have to learn 
from it or die... 1 carry tattooed upon 
my heart a list of names of women 
who did no t survive, and there is 
always a space left for one more, my 
own. That is to remind me that even 
survival is only part of the task. The 
other part is teaching.
-Cancer Journals (Aunt Lute,1980) 
Every woman I have ever loved has 
left her print upon me, where I loved 
some invaluable piece of myself apart 
from me - so different that I had to 
stretch and grow in order to recognise 
her. And in that growing, we came to 
separation, that place where work 
begins. Another meeting.
-Zami: A New Spelling o f My Name 
(Crossing Press,1982)
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NEW ZEALAND 
WRITERS' WEEK

The Lifespan New Zealand Writers’ Week is to be held this year 
in Dunedin from March 20-28. Most of the events will be held at 
the Dunedin College of Education. The 1993 line-up includes 
Roger Hall, Witi Ihimaera, Marilyn Duckworth, A.K. Grant, 
Margaret Mahy, Renee and Steven Eldred Grigg. Sessions 
include a panel discussion on 'War, Sport and the Great 
Outdoors, and Maori Writing - where it's coming from and 
where it’s going’. There's also "The Other Writers’ Week" (a com
plim entary fringe festival including stand-up comedy at 
Dunedin s Upstage Cellars Bar), a session on what it's like being 
a character in someone else’s novel, theatre workshopping and a 
panel discussion on writing about sex. For more information con
tact the organiser Lynley Hood at the University Extension, 
University of Otago, PO Box 56, Dunedin or phone (03) 477- 
0345.

S.O.F.I.E. - Survivors of Female Incest Emerge!
A bi-monthly newsletter for women and men who were sexually abused 
as children by their mothers, grandmothers, aunts, sisters, or other 
women in their lives has been established in the United States. The first 
issue was published in September 1992.
The publisher/editor of the newsletter, 'Karen K', is herself a survivor of 
mother-daughter incest. She says, "I have been in recovery from incest 
for three years. In those years I have found very little literature that 
deals specifically with women perpetrators."
"I believe that we are an unheard segment of society. Today there are 
tons of information available for those men and women who had male 
perpetrators. I believe that this has to change. Women do sexually abuse 
children. We survivors need to be heard. We need resources that will 
also help us. In my own recovery I have felt very alone because I 
haven t been able to find others like me. I hope that this newsletter will 
be a recovery resource for all of us."
A one year subscription to the newsletter is U.S. $36 (cheque or money 
order), but you don't have to subscribe to the newsletter to correspond. 
All correspondence is welcomed and as many letters, articles, stories 
and artwork as possible will be published. Please indicate whether or 
not you want your name published or if  you would like a personal 
response when writing. Write to S.O.F.I.E., PO Box 2794, Renton, WA, 
United States.

Parent Pack Proves Popular
Talking About Sex With Your Children, Family Planning's information 
pack for parents, has proved hugely popular. Demand has outstripped 
the initial print run and extra copies will be printed.
The pack com es in a folder and includes pamphlets from Family 
Planning and Marriage Guidance.
Topics cover what behaviours to expect and what children need to 
know at different ages. It gives ideas on how to talk to your children 
and in depth suggestions on handling more difficult issues like sexual 
orientation, gender and sex roles and how to try to ensure that your chil
dren will not use sex as a weapon against another person.
Education spokesperson Barbara Lusk says it is important that parents 
talk to their children about sex and sexuality from an early age.
Reprinted copies w ill soon be available from NZ Family Planning 
Association Resource Unit, PO Box 68 245, Newton , Auckland for $5 
(incl GST).
(Reprinted from FPA Newsletter)

GOT THE B.V. BLUES

It's a glorious day here, in Auckland. The predicted high is 
for 25 degrees. The sky is clear and brilliant, the air fresh 
and without a hint o f humidity; so prevalent in these climes. 
I think wistfully of my garden, with weeds abundant and 
kykuia grass running rife. It's a perfect day to be out in the 
garden, among other things. Instead, however, I'm sitting in 
what used to be the small bedroom o f an old villa, in the 
suburb o f Grey Lynn, Auckland. I'm doing ’Broadsheet 
work'. I'm one of the many people who give time, energy, 
and often money, to ensure that this magazine remains; I'm 
also a Collective member. Because I volunteered to 'co-ordi
nate the issue you re now reading there have been many 
days over this summer when I've found myself in a similar 
situation. Of course, it's been my choice to do this work, one 
I made willing.

In the September '92 issue, which was Broadsheet's 20th 
birthday issue, the Herspective page was written by the 
Broadsheet Collective. It gave us the opportunity to inform 
our readers how things were'. The purpose of this piece is to 
expound on one aspect of that Herspective, the voluntary 
side of Broadsheet. It's actually a large part of Broadsheet, 
because Broadsheet is voluntary. Fitted in "the spaces 
between earning a living, household commitments, children, 
study and friends.' (Quoted from the Herspective)

The entity that is Broadsheet, and Collective members in 
particular, are often criticised because of what is seen as our 
laxness, tardiness and general lack of organisation. And fre
quently it's all too true.

Ideally Broadsheet would operate from an established 
office, with direct phone contact for peoples queries. There 
would be, at the very least, an administrative person, and 
preferably someone organising editorial as well. Mail would 
be cleared regularly. Requests for information would be 
dealt with immediately and efficiently. Correspondence 
would be replied to promptly. Subs would always be up-to- 
date, and readily access ib le  for any am endm ents. 
Broadsheet would be publishing more than quarterly; bi
monthly, better still, monthly again. Unsolicited editorial 
content would be processed quickly; either accepted for 
publication or returned with an explanation. Contributors 
would be informed in a very short time what was happening 
to the material they d submitted. Regular contributors, or 
those approached by the magazine, would be able to liaise 
directly with editorial personnel - requirements, deadlines 
and any changes to copy. There'd be adequate proofing and 
strict adherence to a production schedule. Broadsheet would 
once again archive the mountain o f printed information 
received; and enable it to be accessed by anyone interested. 
We'd again be a focus point for assistance, information and 
referrals. Feminism would be well into a third wave and the 
only post about it would be Broadsheet's rapidly increasing 
subs mailout each issue!
Well, at present, that still seems something of a dream for 
Broadsheet. But, it is something we are striving for. Until 
such time the magazine will continue to exist on a voluntary 
basis, apologising for the inadequacies. They're not inten
tional but they are a reality o f Broadsheet's current position. 
Times are hard for most women these days, and volunteers 
involved with Broadsheet are no exception.
* B.V. - Broadsheet Volunteer 
Lisa Howard-Smith



HEAR NO EVIL -
(W ell, m aybe som e of it , but certa in ly  not all and certa in ly  not about judges)

Pat Rosier has been following the | 
progress of the report Dom estic j 
Violence and the Justice System, which j  
the Justice Department was blocking j 
from public release. (See “To The j  
Women Who Have Been Silenced Long j 
Enough”, Broadsheet 195, Spring 1992) I 

This Victims Task Force commis- ] 
sioned report is, finally, to be officially 
released, but in a form that at least par
tially silences the women once again. 
The Justice Department, under whose 
aegis the Victims Task Force operates, 
has edited (censored?) the report into a 
form they find suitable for public view.

The title has been changed, to 
Protection from Family Violence. 
Notice that ‘Justice System’ has been 
removed. Of course, a Justice 
Department lawyer did the ‘editing’, 
supposedly on the basis that certain 
information from the Family Courts 
could not be made public. Legal advi
sors to the Review Team saw no contra
vention of Family Court confidentiality 
requirements in the original version. In 
fact, seventeen of the case studies cited 
in the original report were already ‘pub
lic domain’ in that they were written 
about in law journals and the like.

The question therefore becomes: ‘Is 
Section 35 of the Domestic Protection

Act (the section covering the privacy of 
Family Court proceedings) really 
designed to protect judges?’ Given that 
the anonymity of the parties to any 
Family Court hearing is retained in the 
original report, a logical answer to the 
question is ‘Yes’, and the issue becomes 
one of judicial accountability. The pub
lic, surely, should be allowed to see how 
judges adm inister the Domestic 
Violence Act.

Another notable feature of the ‘edit
ing’ is that every judge's name has been 
removed, including those of District 
Court judges, which are not subject to 
any privacy law. The reason given is 
‘consistency’, which amounts to consis
tent protection for the judiciary: hold no 
judge publicly accountable for his or her 
actions and statements.

Not only are all the judges names and 
every Family Court judgement removed 
but some of the women's stories are 
altered. Here is just one example. On 
page 54 of the original it reads:

Pam went before an elderly male 
judge, who read her affidavit and said to 
her ‘no-one can live under those circum 
stances: it has got to be lies.’ It was only 
after Pam Tost control’ cried and shook, 
which she said was ‘a typical helpless 
female response’, that he seemed to 
believe her.

In the ‘edited’ version this becomes:
Pam appeared before an elderly male

judge and was able, eventually, to con
vince him that her need for a non
molestation order was genuine.

And so the ‘gap’ the Review Team 
identified between ‘the reality of victims 
and the way in which the justice system 
responds to their victimisation’ is fur
ther perpetuated. The women who told 
their stories to the Review Team and 
agreed to the way they were written in 
the original report, have been let down 
by the system — yet again.

The recommendations of the report 
have not been altered: the substantiating 
evidence for them has. What is most 
needed is a clear, unequivocal message 
that domestic violence is wrong. The 
Justice Department has demonstrated 
that it gives protecting judges more 
importance than getting across that mes
sage.

The good news is that Ann Ballin, 
chairperson of the Victims Task Force 
has stated publicly (on the National 
Programm e's Morning Report, 24 
November 1992) that the Task Force is 
committed to working for the imple
mentation of the recommendations. It 
will take vigilance from all quarters to 
ensure that these recommendations fare 
better than those of the Cartwright 
Report.

sa teen
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Management Training for Women

Enabling women to stand where 
they belong - head and shoulders 

above the crowd.

Head & Shoulders offers:
• the Certificate in Management 

Skills for Women, and 
designs tailor-made courses for 

individual organisations.

Contact: Diana Beattie 
Telephone: (07) 346-8686, x 8953 

Private Bag RO3028, Rotorua.

Head & Shoulders is provided by

/ * / .
WAIARIKI POLYTECHNIC

TE KURATINI O TE WAIARIKI

THERE'S •  ONLY •  ONE

* » /  H A R V E S T / ^

Wholefoods
AUCKLAND'S NO 1 

NATURAL FOOD STORE

ONE-STOP SHOPPING FOR 
ALL CARING VEGETARIAN'S 

KITCHENS

"DELICIOUSLY HEALTHY’
NATURAL SUGAR-FREE FIZZY DRINKS 
FRESHEST RICES, GRAINS 
SUVCCULENT ORGANIC DRIED FRUITS 
ORGANIC VEGETABLES 
FREE INSTORE NATUROPATHIC 

ADVICE
SUPERIOR RANGE REMEDIES,

HOMEOPATHICS, SUPPLEMENTS 
EXPERTISE

OPEN MON-THURS 9AM-6PM 
FRI9AM-7PM 
SAT 9AM-4PM

THE BIG FRIENDLY YELLOW SHOP 
403-405 Richmond Rd 

Grey Lynn
Telephone (09) 3763 107

1‘m young, feminist and proud!
Rachel Cooper will be familiar to those of you who frequent 
the Women's Book shop in Dominion Rd, Auckland. Currently a 
second year English student at Auckland University, Rachel was 
one of the speakers for T il be A Post-Feminist in Post 
Patriarchy" at the Listener Women's Book Festival. Due to near 
complete paralysis of the nervous system, and some out of 
order cue cards, she is not entirely sure that the following piece 
is quite as it sounded when she spoke on the day, but this tran
script is what she recalls.
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I  "W""H EMINISM' seems to have 
| H  become an ugly word these

.A. days, and ’fem inist even 
uglier. However I am a feminist and 
proud of it, and I do believe that femi
nism is just as valid and vital as it has 
ever been. Most of the big issues that 
feminists have been fighting for are 
still around. Equal pay for equal work 
remains a wish and not a reality, with 
the scrapping of the Pay Equity Act 
pushing it even further away. Abortion 
may be possible in New Zealand, but 
is definitely not accessible; just ask 
the women of the W est Coast. 
Violence against women is as ubiqui
tous as ever, while organisations like 
Rape Crisis and Help Foundation are 
running low on money and resources.

When the ’second-wave’ of feminism 
reared its head the mainstream media 
began by ignoring it. When it grew too 
huge to ignore they attem pted to 
ridicule it; ’a lunatic fringe of man- 
hating harpies and b ra -b u rn ers’. 
Interestingly enough there were only 
two documented cases of ’bra-burning’ 
in the States. Both were publicity 
stunts arranged by, you guessed it, 
male journalists. When ridicule didn't 
stop the incredible swell of feminism, 
the media retaliated by seizing on the 
idea of 'post-feminism', and declaring 
it all over. Thank you ladies, you can 
go home now.

Feminism is far from being redun
dant. There have been feminists as 
long as there has been a patriarchy, 
and we will be around until it's over. 
We have lost the names of many of 
our foremothers, but we know they 
existed from the reactions to them in 
the equivalents of the media down the 
ages. W ould Paul have needed to 
write to the Corinthians saying "Let 
the women keep silent in the church
es", unless there were at least a few 
stroppy women demanding that their 
voices be heard?

The term Post-fem inist may not 
have been bandied about until recently 
but there have always been men say
ing "You've done a great job girls, 
now let's get on with more important 
stuff." Luckily there have also been 
women who've been prepared to say 
"Not on your life Noddy."

The main proponents of the Post
feminist myth are now the mainstream 
media, they are also among the worst

pushers of the backlash. We need to be 
ever alert to what they 're  up to, 
because we can lose what we have 
gained. Women have been erased from 
history over and over again; and we are 
our grandchildren's history.

As the youngest member of the panel 
today, I thought I should talk about 
some of the things that young women 
are faced with. In particular the images 
they receive from the media. It's pretty 
ugly.

Take TV. Every week day TVNZ 
offers young viewers The Bugs Bunny 
Show. These are cartoons dating back, 
in some cases, to the 1930's and 
absolutely jam-packed with really pos
itive (negative) female role models. 
Not only are all the main characters - 

| Bugs Bunny, Porky Pig, Wil E Cayote,
| the Road Runner - male, but when a 
i female character drifts into the story, 
i and that's rare, they tend to be either 
: domineering, hen-pecking, ugly char- 
j acters or complete wimps. It may seem 
i daft to get irate about cartoons but the 
| majority of children's programming is 
I just repetitions of the same thing.

The Listener recently printed a letter 
| from a mother complaining about a 
I cartoon in which, as reported by her 
! eleven year old son, "The mayor had 
j  his secretary on his lap kissing her,
I then the toxic crusaders took his con- 
j dominium and captured his secretary.
| When they faced him he said 'First you 
| steal my condo, now you steal my 
i bimbo'." Is this Post-feminism?

GP Books are putting out diaries for 
I 1993 aimed at a similar age group. In 
| the year in which we celebrate 100 
i years of women's suffrage in New 
| Zealand, you can buy for your son a 
i diary with information about cricket 
| and rugby; complete with a cover illus- 
! tration of a boy on a skateboard. For 
i your daughter there's a diary with a 
| ballerina cover and information about 
| cooking. It gets worse when you look 
| at what is offered for an older age 
I group.

In recent years some of the most bla- 
! tantly  m isogynist m usic has been 
I bought and enjoyed by young people 
j all over the world. Guns 'n' Roses, a 
j  band hugely popular in New Zealand, 
i have a song whose lyrics include the 
; lines 'Turn around bitch I got a use for 
| you, besides you ain’t got nothing bet- 
! ter to do, and I'm bored'. The same

i band's paraphernalia includes posters 
| and T-shirts which feature the picture 
i of a woman in torn clothing, lying 
: slumped in front of a brick wall, on 
i which is written 'Guns 'n' Roses was 
: here'. Another band, 2 Live Crew, have 
j a song called 'We Want Some Pussy',
| in which the lyrics say 'The girls would 
j say Stop, I'd say I'm not.' Those are 
I extrem e and obvious exam ples of 
j  women-hating. Elsewhere there are 

messages that are more subtle, but 
they're still definitely there.

And the messages do get through to 
young women. A young woman who I 
was at school with, who had been one 
of the most outspoken and radical of 
our Women's group, told me that she 
no longer describes herself as a femi
nist because the word has such nega
tive connotations.

We have to keep calling ourselves 
feminists, and young women in partic
ular must keep the ideals and politics 
of feminism alive. Because the gains 
that our mothers and grandmothers 
fought for, and won, can be lost again. 
We cannot become complacent, and 
we cannot believe that this is a Post
feminism era.

WOMEN’S
BO O KSHO P

228 Dominion Road, Mt Eden 
At the Valley Road Lights 

Phone and fax (09) 630 7162 
MONTHLY EVENING EVENTS
T H U R S D A Y . 1 st A PR IL 5 .3 0  - 7 .30pm  

P R E V E N T IN G  C H IL D  A B U SE
- a positive look at this difficult topic with 

M IR IA M  SA PH IR A  
Miriam Saphira is one of NZ’s most 

experienced workers in the field of child abuse.
Her new book STOPPING CHILD ABUSE 

(Penguin, $24.95) challenges New Zealanders to 
change the way we raise our children.

She focuses on self-esteem ans offers positive 
prevention strategies.

T H U R S D A Y . 13th M A Y  5 .3 0  - 7.3Q
(the night before the Women’s Studies conference begins)

TERRY STEWART 
will talk about her book 

IN V ISIB L E  FA M IL IE S:
A R E SO U R C E  F O R  FA M IL Y  A N D  

F R IE N D S O F  L E SB IA N  D A U G H T E R S  
AND G A Y  SO N S

Recently published by New Women’s Press, and 
written by a parent, this book will help family 

members talk openly about homosexuality, heal 
any rifts, and assist a loving understanding.

All events begin with wine and nibbles at the 
Bookshop at 5.30. Events are FREE but a Koha 

(donation) would be appreciated.
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A
Community f)of [ounifjv

Acclaimed novelist 

and Naiad editor 

Katherine V. Forrest 

was in Auckland 

late last year, 

during a visit to 

New Zealand with her 

partner Jo. 

Lisa Howard-Smith 

was fortunate enough 

to snatch a few minutes 

in Ms Forrest's 

busy schedule

T
he se ttin g  could 
have come from one 
o f K a therine  V. 
Forrest's own books: 
Four women gather 

| in a rowdy suburban cafe, only 
I two of the party have ever met 
| before. Trying to block the rau- 
| cous conversa tion  o f o ther 
| patrons they sit, hunched and 

intent, around a sm all table. 
Their conversation is frequently 
lost in the strident babble of 
loud voices. In the centre of the 
group is a small tape recorder, 
the cassette silently spooling, 
capturing illicit words, as they 
talk about lesbians, gays, their 
lives and com m unity. 
Subversive conversation this!

The Power & the Pride
"I think that our gay and les

bian press is so m uch m ore 
potent than it ever was before. 
Our communities now have so 
many things in common. I think 
that as absolutely, incredibly a 
tragedy that AIDS is, that from 
a global stand point, it has really 
brought us together too. That's 
when we started to share prob
lems from country to country; 
of the same sort of agony and 
anguish over this illness.

The light for our civil rights is 
global, along with our aware

ness o f it. L ike ju s t being in 
New Zealand this weekend; I 
picked up the paper today and 
discovered that Australia is now 
admitting gays into the military. 
This is a subject of enormous 
relevance to the American (les
bian and gay) com m unity  
because we're facing the same 
problems. The fact that coun
tries like Canada and Australia 
are basically leading the way for 
America, that's going to have a 
g reat deal o f im pact on the 
American political process. It's 
going to be very heartening to 
the gay and lesbian community 
in America.

Even more fundamental than 
our fight for our civil rights is 
this reaching out for gay pride, 
it is a world wide phenomenon. 
It’s not confined at all to any 
one country. To me the great 
pride, the miracle really, is the 
gay and lesb ian  com m unity. 
We’re the only community that 
takes in all colour, and creed, all 
races. We’re really society as it 
should be. It's a coalition that's 
come together and found itself, 
and I think that it's our great 
challenge as a com m unity to 
hold that together. It is certainly 
important to me as a writer to 
try and convey that in my work; 
the diversity and the power of
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the diversity  and the pow er of all 
these various elements. This incredi
ble tapestry with all of these brilliant 
colours. There's so much fascinating 
power involved in that."

Come Out, Come Out, wherever 
you are!

"You ought to be proud of your 
Coming Out Parade, because as far as 
I know this is the only coming out 
parade that I'm aware of in the gay 
world. (Coming Out Day Parade was 
held in Auckland on 3 October 1992) 
We do have gay pride parades in the 
S ta tes , in June, th a t ce leb ra te  
Stonewall. There's an awful lot of 
attention given to us then but the fact 
that you have an actual coming out 
day parade in A uckland I think is 
absolutely wonderful. It's something 
we ought to imitate in the States."

Separately together
"The thing, I think, that is so enor

mously interesting about the (lesbian 
and gay) culture is just how quickly 
it's changing. It's so different from 
even two years ago, it's different from 
five years ago, and it's incredibly dif
fe ren t from  ten years ago. The 
changes are an evolution, I think. 
Regarding the men's community and 
the women's community; there was a 
period where we needed to be apart, 
and I think that it was good that we 
w ere. But now we b e long  back 
together again. We've learned a lot 
about each other since then and that is 
part of the evolution.

Again it's amazing that the greatest 
tragedy to strike our community can 
be such an agent for so many good 
things; it's really forged a very strong 
com m unity. I think it's  m ade our 
brothers see a lot of wonderful things 
about the women's community, and 
it's really brought out the humanity. 
Women are strong, we're capable, 
we're caring, we’re com m itted and 
you're lucky to have us!"

Being civil about it all
"The community is an amazing and 

vital place to be in. Like with ACT

UP, that's one of the most wonderul 
things. The great irony is that the 
straight community said we have no 
families. We do! Our young people 
are beautiful people to watch because 
they have such different expectations.
I think that we can be proud of the 
fact that we made a lot of that happen. 
As difficult as our lives are, would we 
really want to be any place else?

There are so many parallels with the 
rise of the black civil rights move
ment in the United States. Some of 
what you see in the attitudes towards 
gay people you saw in the '60's about 
black people, when integration was 
an idea whose time had come. What 
I'm hoping is that we're looking at 
sort of the last twitch of the dinosaurs 
tail as far as the religious right is con
cerned. You can look at the religious 
right a couple of different ways. One 
of the reasons I think that we're now 
the boogey men on the block is they 
don't have communists anymore.

The time when we were in Oregon 
(campaigning against Ballot 9 - the 
'anti-gay' bill), represented an evolu
tion in my own thinking. I've thought 

I the thing that gay people had to fall 
i back on was the fairness and the 
! decency of most American people.
I We found in O regon an am azing 
i coalition of people who came togeth- 
! er to help us, who recognise the fact 
| that we need to be part of a greater 
i whole. There were blacks, religious 
| leaders, and a coalition of 17 church- 
| es. They got together and said to 
| other religions "we will not follow the 
| fu n d am en ta lis t line."  They w ere 
| embarrassed at what was going on.

All of this adds to the dialogue, and 
| the challenge. It seem s that even 

when we lose, we win a little bit. It’s 
true that any attention, bad or other
wise, is good. There are more and 
more people who are saying, "Is this 
right, is this fair?", as we raise more 
issues. W e’re now figh ting  on so 
many different fronts. We’re fighting 

i the boy scouts, the military, housing, 
! employment, government service, all 
! of these things - we're even fighting 
| in our churches.

We lose here and there but we win 
here and there. Some of the court 
cases are very important, some of the 
parenthood issues too. We're starting 
to develop some case law, like on the 
right of inheritance. We had a case in 
New York city where a man's lover 
was able to inherit his rent controlled 
apartment. These things may sound 
triv ial but they 're very im portant 
when we have no p recedents. An 
awful lot of Americans, and I'm sure 
New Zealanders as well, have no idea 
that we're not covered by law. They're 
really appalled, they're shocked, to 
know that we can be fired with no 
recourse, because of our sexuality.

The whole thing is education. The 
Christian Right is absolutely correct 
in what they're trying to do, which is 
use television to educate. Because 
that's where people find out about 
things these days. It’s an incredibly 
effective tool, I think, for getting out 
inform ation about who we are and 
what we are. And it is being used a 
lot more effectively. We get lesbian 
and gay characters on soap opera and 
we get an occasional programme on 
our lives."

Straight Stereotyping
"As I've said previously, it is so 

im portant to come out, be visible, 
because otherwise they (straight peo
ple) are defining who we are, and 
what we are. The fact that we're not 
coming out, that many of us aren't 
out, means that people only see our 
extremes. And while there's nothing 
wrong with the extremes, there's more 
to us than that.

The film makers don't understand 
why we're so irate and so m ilitant 
about stereotyping, but there just is so 
little  about, so it becom es doubly 
important how we're portayed. Our 
film  industry  is really  w here our 
books were in the '70's. It'll be like 
what we did with our books; nobody 
would publish us so we got our own 
gay and lesbian publishers. Now New 
York has discovered that we are an 
affluent, highly literate, book buying 
segment of the population. Now they
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all want lesbian and gay books. I 
think we’re probably going to have to 
do that with film. (There is currently 
an option on making 'Murder at the 
N ightw ood B ar', the second Kate 
Delafield mystery, into a film)

We are getting a few films. We're 
learning to crawl and then walk, and 
not shoot from the hip. There are now 
some lesbian and gay film makers. 
They’ve made a few forays into the 
gay market, occasionally, with films 
like 'Leeana'. However, I didn’t think 
that 'Leeana' was a lesbian film. Then 
there was a lot of controvosy about 
Fried Green Tomatoes at the Whistle 
Stop Cafe - that is a gorgeous film. 
There was a lot of static about the fact 
there wasn't the lesbianism  in that. 
Although the lesbianism is there if 
you're looking for it, the book has got 
much more lesbian content than the 
film. So there was a lot of criticism 
about the film from that stand point, 
but the film got made. Its a gorgeous 
picture, you know, and it will open 
the door. Because I think it helps, it 
adds to our visibility, to make a film 
like that."

Dyke Dicks
"I think that our literature is reflect

ing the times. Detective stories are 
popular because they have an ability 
to explore social issues. M any of 
those stories deal with really serious 
issues. Like coming out, and a lot of 
society's other problem s. They are 
also wonderful portraits of 'can-do' 
w om en who are s tro n g , who can 
solve problems. And I think another 
reason they're so popular is that we’re 
rea lly  hungry  for those k inds o f 
images. (Both ’Beverly Malibu’ and 
’Murder by Tradtion’, the third and 
fourth Kate Dellafield mysteries, have 
won LAMBA awards for best m ys
tery)

Another big thing is non-fiction that 
gay and lesbian people are writing, 
about our own lives, instead of other 
people telling us what we are. There’s 
a lot of studies going on and lots of 
material coming out. Areas like gay 
parents and such. The books that are 
com ing out are about m any m ore

aspects of our lives. A gain w e’ve 
gone through an evolution in our lit
erature because when I first started 
writing almost everything that was 
released was a 'com ing out' story, 
in c lu d in g  my own firs t novel. 
( 'C urious W ine') W e've certa in ly  
moved beyond that."

Writes & Passages 
"We are people who have invented 

our lives, so there is tremendous dra
matic possibility that hasn't even been 
explored  in our fic tion  and that's 
going to happen. It's so dynamic, who 
would have thought that things would

become so global. And we haven't 
even begun to deal with AIDS. The 
sheer drama, the triumph, the anguish 
of all that. We haven't yet been able to 
deal with it any more than America 
was able to deal with Vietnam for 
years after it happened. As with that,I 
think there will be a looking back. 
When you read a book like 'Making 
History', which are oral excerpts of 
the heroes in the gay and lesbian 
community, it's incredible. The peo
ple, the courage of gay and lesbian 
lives. There's an awful lot of history 
still to be gathered and put together, 
and it will be brilliant."

Murder By Tradition
by Katherine V. Forrest 

Naiad Press

Murder by Tradition is the latest instalment in Katherine V. Forrest’s series of 
the Kate Delafield mysteries, and a worthy addition to this widely enjoyed 

canon. With this book, Katherine Forrest manages to not merely equal but outright 
excel the very high standard of story telling and entertainment set by previous 
Delafield tales.

Given that it is not unknown for repeat performance detectives of the fictional 
type to develop a formula feel, I was both pleased and relieved to find that Kate -the 
heroine of the tale - has been spared this dire destiny.

Kate’s escape from this ‘more of the same’ fate as suffered by some sister detec
tives, is a sign of Katherine Forrest’s continuing development as a writer. Murder 
by Tradition moves away from the expected ‘whodunnit’ pattern without losing any 
of the tension and suspense of a good mystery well told.

It is without doubt satisfying to see the ‘classic’ mystery novel (that is, white male 
heterosexual and sexist!) suffer complete and utter reversal. Centre stage and the 
moral high ground are now given to women and queers, and other ’minorities’, 
rather than directed against them. This book also positively portrays women’s anger 
as a constmctive function in the plot, rather than as a cause or indicator of inevitable 
global - if not universal - disaster.

As a lesbian reader, it’s great to be able to identify with the loveable, admirable 
‘good guys’, rather than the ice-pick wielding nymphoid maniac bitches (and varia
tions on the ‘demented dyke’ theme) - it helps me to sleep better at night. And 
indeed all the ‘good guys’ are infinitely admirable, oozing virtue and endearing 
traits, while the bad guys drip offensiveness and wickedness.

It is true that the satisfaction provided by these ‘P.C.’ characters and the world of 
moral certainty they operate in, means that subtlety is not always a priority in this 
story; but what Katherine Forrest has achieved - with consummate skill and intelli
gence - is sheer entertainment at its best. Murder by Tradition is a read that fair rat
tles along; a riprorious, nail-biting, superb detective novel. When Kate Delafield is 
‘heady, almost dizzy with the sheer theatre of what she has just witnesed’, she is 
experiencing pretty much what this book was like to read.

While I hope I have been sufficiently careful to avoid giving away any of the 
book’s sufprises (unlike the publishers Naiad Press who summarize the last twelve 
chapters on the back of the book), I must mention one sizzling and shocking fact: 
the review copy of this novel (the one that I have), is apparently the only copy in the 
country at present. Never mind, as soon as it comes out, I recommend reading it.
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Sabbage Blows
W e hold on to an 

essentially pater
nalistic model of 
government. We believe that 

by doing politicians the great 
favour of electing them, we 
can expect them to protect us 
and do only what we want.

This is a s illy , rom antic 
notion, akin to the belief that 
Brussel sprouts are good for 
you.

Politicians are less concerned 
with the public than they are 
with two other P-words: Power 
and Publicity. In the late 20th 
century, the two seem to go 
hand in hand. In order to win 
political power, you have to 
manipulate the media.

U n d er th is  p u b lic  r e la 
tions model of governm ent, 
in troducing  w orkable p o li
cies is no longer the prim e 
concern o f po litic ian s. Selling  those policies to 
the public, whether workable or not, is.

At the end of last year we witnessed the logical out
come of this PR ethos - Jim Bolger's Good News Tour. 
Jim's advisers grafted the head of a sideshow evangelist 
onto the body o f a trave lling  salesm an and then 
unleashed him on doubters and believers alike.

"Behold. Our export-led recovery is taking us out of 
recession", he told businessmen at executive lunches. 
"Take heed, be joyous", he smiled. "Confidence is 
returning to the marketplace. If you're happy and you 
know it, clap your hands." They were all soon clapped 
out.

The anticipation was palpable - National's policy of 
positive thinking was working. Saatchi and Saatchi even 
took out two pages of newspaper advertising to endorse 
it. It may not have been a revolution, but it was revolt
ing.

Unfortunately, just when the more Catholic members 
of Jim's PR team were putting together a good case for 
his canonisation, his economic miracle went down the 
toilet. The Kiwi dollar went all to hell in the new year 
and the only thing that ascended to heaven were interest 
rates. Oy vey.

But you can't keep a Good 
News man down for long, and 
in January, Jim and his PR head 
honcho, M ichael W all, 
announced their plans for a 
whole series o f "goodwill" 
tours, bigger and better than 
before. This tim e round, 
Jumpin' Jim Flash will widen 
his tours so he can talk to work
ers, the education sector and 
health  and social services. 
W hat's m ore, he expects his 
ministers and their advisers to 
do the same, "making additional 
effort... to listen, to under
stand".

Great. You've heard of Bram 
Stoker's Dracula, now there's 
Jim Bolger’s Travelling Ghoul 
Show. Lock your doors and 
windows, tie your kids to the 
TV.

Can you im agine Jenny 
Shipley, she who says there is no poverty in New 
Zealand, having a cup of tea and a chat with single par
ents about what to cook the kids for dinner? Or Bill 
"Boil the Workers" Birch, making an extra effort to 
understand complaints about the Employment Contracts 
Act?

I can't either.
But we’re not really supposed to believe that "listen

ing" and "understanding" will lead to anything, let alone 
action - the Good News Tours are simply an exercise to 
appease the public's sense of powerlessness. All packag
ing and no product. In other words, the tours are unadul
terated electioneering.

But what really takes the economic cake, is that they 
are probably paid for by our taxes, certainly not by the 
National Party election fund. I can almost hear the 
strategists in the Beehive cackling: "If you call it a 
Good News Tour and not an election campaign, the 
public can pay for it".

Positively Orwellian.
Hot on the heels of that announcement came the news 

we've all been waiting for: the Institute of Economic 
Research surveyed businessess and found them confi
dent. continued on page 43

Lisa Sabbage
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The C HI C AG O C O N G R E S S
By Sue Lytollis

Chicago, August!September 1992, 
was the venue fo r  the Ninth 
International Congress on Child 
Abuse and Neglect. About 2,500 
professionals from 70 countries 
attended. Sue Lytollis was one of 
twelve New Zealanders who were 
there. She reports:

A ccord in g ly , Oprah W infrey  
opened the conference and Eartha 
Kitt closed it. In between, the 12 

New Zealanders who made it to the confer
ence were exposed to some of the latest 
and innovative research in the fields of 
physical, sexual and emotional abuse in the 
world.

Five days in Chicago with its towering 
buildings and lake front - oddly suggestive 
of Aucklnd's Tamaki Drive - jazz streets 
and famous baseball and basketball teams, 
was not a hardship. What may have been 
difficult for some, however, was the pre
sentation of the sheer quantity of wrongs 
this world is wreaking on its young.

The conference began with a 'Masters 
class' or presentation of research materials 
from throughout the world. These covered 
such issues as 'N eglect and Failure to 
Thrive', 'Parents who abuse their Children', 
and the 'legal' aspects of child abuse.

From there on plenary sessions covered a 
broad range o f  is su es  - 'Ind igenous  
Persons: Their sp ec ia l ch a llen g es  in 
Preventing Child Abuse', 'The Effect of 
Armed Conflict and other community vio
lence on Children', and 'Scapegoating  
Professionals; what does it mean for the 
field'.

It was easy to become giddy trying to 
select only two 'smaller sessions' per day. 
These topics were arranged to compliment 
each other and were m ainly concerned  
with the presentation of research findings. 
Subjects varied from 'Sexual Abuse o f  
Children' - Prevention in Primary School: 
E xperien ces w ith  T eacher Training  
(Germany); 'Sibling Abuse' (Australia); 
'Children born o f  C ocaine D ependent 
Mothers' (USA); to 'Sexual Exploitation of 
Girl Children' (India) being only some of 
the 150 subjects offered throughout the 
conference.

From the huge banners of Spiderman on 
Chicago lamp posts speaking out against 
abuse in the streets o f  C hicago to the

inspired opening speech of Oprah Winfrey, 
the m essage o f 'Prevent Child A buse’ 
could not have been better emphasised.

Oprah, in her opening speech, implored 
conference participants to "listen to the 
children." She said "if we can't protect, 
honour and empower and love the chil
dren, then we can't even begin to love our
selves, and we all know that without love 
we will perish. Let us light the torch of 
undying commitment and let that torch 
bum in our hearts so that it bums out the 
shame in the hearts of the children." 
Marilyn Van Derbur Alter

To me, one of the highlights of the con
ference was the plenary session by Marilyn 
Van Derbur Alter - 'Survivors: What can 
they teach us about Preventing C hild  
Abuse'. An incest victim from 5 - 1 8  years 
from a 'pillar of the Denver community', 
her father, Marilyn went on to becom e 
M iss America in the '60's. Her road to 
recovery was a long one and M arilyn  
spoke about ulcers, psoriasis, endometrio
sis and eventually  paralysis that were 
aspects of her suffering.

She spoke in detail of the many 'thera
pies' she engaged in on her road to recov
ery which meant she had partial recollec

tion of the abuse well into her 40's. She is 
now 55 and cannot sleep without some 
kind of tranquilliser.

Marilyn is a founder of a fast growing 
group called 'Survivors United' Network. 
She said her group received 4000 letters 
from adults who had never shared their 
'secret' in 1991.

"Like red dye poured into a can of white 
paint, incest has coloured my life, " she 
said. "Your child may be mute today, but 
one day your child will speak your name. 
The children will speak every single name

Two other people contributed to this ple
nary session. One, Mark shot his father 
when he was 17 after he discovered that 
his father had raped his sister. Mark had 
been subjected to a lifetim e o f physical 
abuse. As a juvenile he was spared any 
charges but the other speaker, Cody, was 
not.

Cody was a physical and sexual abuse 
victim living in Las Vegas, Nevada. One 
day the straw 'snapped' and when her 
father tried to rape and kill her she fought 
back. She clubbed him 33 times yet still 
lived in fear he would get off the ground to 
kill her; she left the house. The next day



she returned and seeing him there, still not 
moving, she called the police. As the abuse 
was so deep inside her it was never dis
cussed in court hearing. The judge who 
convicted  her had been a friend o f her 
father's. She spent two and a half years 
inside until an attorney heard of her case 
and got a successful retrial based on the 
new evidence.

C ody and Mark's exp er ien ces have  
helped to create changes in the laws in the 
USA.
Sexual Abuse Prevention Industry

Throughout the conference participants 
were educated, entertained and marketed to 
by about 50 stalls in the food hall, all who 
had a 'product' to sell.

With user pays and competition for a 
dwindling dollar 'social abuse prevention' 
as an industry becam e a clear reality .

Everything from Family Therapy and Parent 
Skills programmes to "How to choose baby
sitters" and Puppet Shows aimed at prevent
ing anything from gang membership to teen 
pregnancy were offered at the stalls.

Groups were highly organised with glossy 
pamphlets and I returned home with five 
kilos of resource materials as a result of my 
foray into the stalls.

Many o f the conference participants 
stayed at the lavish Chicago Hyatt Regency 
hotel and could have viewed video presenta
tions on related subjects 24 hours a day. It 
was a conference that highly prioritised the 
dissemination of information.

Meeting and networking of course were 
the highlights of the conference. A women 
whose company specialised in education 
and prevention videos on all aspects of vio
lence and sexual v io lence, and a social

worker who dealt with the first AIDS baby 
in Las Vegas were a few of the many con
tacts I made there.

New Zealand did leave it's mark. Eileen 
Swan, Senior Psychologist o f Specialist 
S erv ice s for the C hildren and Y oung  
Persons Service, presented a workshop on 
N ew  Z ealand's unique Fam ily Group 
Conference procedure which generated a 
lot of interest and possible visits to New  
Zealand by some o f the keener workshop 
members. Ian Lambie, Les Simmonds and 
Chanel Houlahan o f the Auckland Leslie 
Centre also presented a workshop on 'a 
comprehensive Treatment Programme of 
Adolescent Sex offenders.'

Although only 12 New Zealanders were 
able to attend this conference it is hearten
ing to note that the next will be in Malaysia 
1994 - September 4 - 8th

i am : ko ahau
LESBIAN A N D  GAY IDENTITY A N D  ART
Dunedin Public Art Gallery 14th Oct- 7th Dec 1992

In the Kooanga/Spring issue of Broadsheet, Marian 
Evans wrote about the lesbian and gay exhibition I Am: 
Ko Ahau she was curating for the Dunedin Public Art 

Gallery. I was excited at what was promised. In addition to 
the exhibition there were to be seminars, readings and 
videos. About time I thought. Unfortunately the major work
shop and seminars did not come off, not Marian's fault but 
due to the lack of energy and end of year pressures imposed 
on some of those who were to have taken part.

The exhibition was an educative and fulfilling experi
ence. What affected me initially was the bravery of the les
bians and gays in this very public exhibition and I felt very 
privileged that I was allowed to experience a part of this cul
ture. As Marian points out in the catalogue, "we've also 
learned... that the consequences of saying publicly 'I am a 
lesbian', I am gay', still may be that our employment, sales 
or shelter may be affected. Many artists decided not to 
exhibit because they were frightened of being discriminated 
against if they did so." I was saddened then to hear of the 
homophobic reaction to the exhibition before it was even in 
the gallery.

This was not an exhibition of purely fine art, the whole 
diversity of lesbian and gay art was displayed. There were, 
for example, videos, jewellry, photographs, toys, installa
tions, painting, screenprinting and business cards. This exhi
bition attempted to validate and affirm lesbian and gay art, 
and it achieved this.

Diversity abounded, the exhibition showed the energy and 
dynamics of a community continuing to grow and flourish.

There were people who considered themselves as artists and 
those who didn't. Others, especialy among the lesbian artists, 
were established artists - for example Adrienne Martyn, 
Janet de Wagt and Gail Wright. And then there were those 
who were just beginning. The exhibition included the politi
cal aspect of being a lesbian or gay - for example Allie 
Eagle's series 'Hearts on Trial - The Rue of Homosexual 
Law Reform Debate', and works which weren't political like 
Kate Winstanley's wonderful wooden toys.

Much was being communicated through this exhibition 
and it is a dialogue which continues. I felt works by most of 
the men paled in comparison with the works by the women. 
For example Adrienne Martyn, who is known for her pho
tographs, exhibited a large untitled painting which tore at 
my emotions through the use of effective and simple motifs 
- a large red tear on black painted newsprint. The work of 
Linda James was also very strong. Her 'Dancing Women' 
painting was another large work. With its assertive and 
rhythmic strokes, the heads of the two women seemed to 
physically dance into the room. They were strong positive 
images of women.

This exhibition did not seek to establish a lesbian and gay 
aesthetic and I wonder if that is possible now in this day and 
age of positive diversity! What it did achieve was to pro
mote the understanding of difference and to publicly affirm 
and validate lesbian and gay art. The exhibition is only a 
beginning and I hope more exhibitions will follow on from 
this, perhaps a show of lesbian art next.

•Reviewed by Kate Woodall
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Be careful out there

P eril comes in may forms. It takes on 
shapes we aren't prepared to recognise. 
It cloaks itself in silence and shame, iso
lates, and builds barriers against defence. It 

masks itself in the forms of loved ones, turning 
trust into gullibility, care into co-dependence, 
faith into fear.
Sex abuse! It could never happen to me!
I thought that once too. I could never be hurt 
that way, nor my children. We were safe. We 
were loved. Not my husband. N ot their 
father..... Never!

BE CAREFUL OUT THERE!

What's that you say? Your partner adores his 
child. You've discussed what would happen if 
anyone touched her sexually and his attitude left 
you in no doubt.
"How could anyone do that?" he’d said, brows 
high and bewilderment in his tone. Then, with

A short story about sexual abuse, 

don’t trust a man just because he 

tells you that you can

No, you're safe. You're sure of that.
Well, I hate to say this, my friend. But my hus
band reacted the same way, repeatedly. And he 
did it. He did it over and over again for years.
He started to molest our daughters when they
were only 7 and 10.... babies.
And he hurt them.
No act of love, this, no gentleness or tender 
touch, just excruciating pain and fear and humili
ation. He took them and marked them and twist
ed them. He made their minds close off.
One remembers and hates.
The other chooses to forget.
........And all the time he said those things your
partner says, and I believed him.
"But my child would tell!" you protest. "We 
have an open relationship. She knows she can 
tell me anything at all!"

BE CAREFUL OUT THERE!

I thought that once too, and we all paid for it. I 
wasn't a prude. I was approachable. Questions 
were always answered. Childhood confessions 
found a ready and sympathetic ear. But they 
never told me.
One said it was because she thought I'd leave, 
abandoning them to him. Outrageous, but true. 
How afraid she must have been, to think that. 
Oh, if only I'd known...if only.
But you see, that's how it works, the manipula
tion that alw ays accom panies sex abuse. 
Somehow the abuser always finds the 'dread but
ton' and pushes it, taking innocent fears and inse
curities, and using them to build a wall of 
silence.
So please don't let this happen to your children. 
Ignore the 'how could anyone do that' catch-cry 
and face it down. Don't just tell your offspring 
about "stranger danger". Tell them that they own 
their bodies, and even their
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father/grandfather/brother/uncle has no right to 
handle them intimately. Tell them they can say, 
straight away, loud and clear Daddy touched me 
and you will believe them.
Discuss the subject with your partner. Explain 
that abuse is just too common, and men who love 
their children are sometimes quilty. Try and 
make him see that one day he might look at his 
child and think of touching, then he might touch. 
It's so easy, and the first time could be almost 
accidental.
.......And this is the crux!
This is the moment when all our "stranger dan
ger" lectures become redundant, the instant your 
child loses her right of choice and healthy

abuse spreads into your life.
So I’ll say it again, BE CAREFUL OUT 
THERE!

"Now really," you’re thinking. "That's going to 
far!" Children, yes. They're defenceless. But 
surely a grown woman can't be a victim. It's 
ridiculous. She can just say no.
Well, I'm sorry, but the issue is just not that sim
ple.
You see, abuse doesn't stop at the bedroom door. 
It's ringed with whole patterns of learned behav
iour and protected by secrecy.
Let me explain what happened to me, and how 
two decades of subtle manipulation created an

growth. This is when the concept of safety 
leaves her life forever. It's the one reality we 
still refuse to recognise.
If only we could all, men and women, accept the 
possibility that we could actually be capable of 
abuse, the last barrier would be down, and we 
might finally begin to turn back the toll. We 
might find out before it's too late.
Abuse is progressive, you see. It demands more 
and more. It makes small children do unspeak
able, humiliating things, and loads them with 
knowledge they shouldn't carry. It spreads to
encompass other youngsters....  and believe me,
you've never known shame until you discover 
that your partner has accounted for a friend's 
child. And still it grows.
The necessity to hide his actions and the accom
panying guilt start to erode his personality. The

adult victim.
First, there is the verbal assault. In my case it 
began slowly, with minor put-downs, petty 
underminings of confidence, delivered with a 
loving, concerned air. Very carefully timed, 
these conversations, invariably taking place just 
before we left to go out, thereby undermining my 
social confidence, or after going to bed at night, 
rendering me sleepless and on edge.
Now, I'm no wimp. In fact, my public person is 
high profile, rather daunting one. Indeed friends 
would be astounded to know this author’s identi
ty. However, that identity is the hard-won testa 
ment of a survivor who spent years as a recluse 
before finding her tortuous way back into the 
world.
The kind of critical battery I was subject to in my 
marriage had no answer in logic. Protest one

17



comment and it would be turned around, justified 
with lengthy determination, involving disparag
ing remarks about women in general. On and 
on, until my head was spinning and I was 
exhausted. Eventually I would give up and 
'switch off in the hope of a little peace.
As years went by the barrage progressed and 
expanded until every conversation, no matter 
what the initial subject, took up the pattern. And 
as our relationship altered, so did our sex life.
I can't remember the first time he hurt me, but I 
know I thought it was my fault. He had con
vinced me by then that I wasn't normal.
......I was too small...... I bruised too easily...... I
wasn’t loving enough...... or ready enough. Kind
of ridiculous that, as sex always came after an 
extensive period of tension and criticism. 
In itia lly , the degree o f pain could only be 
described as discomfort, so stupidly, and because 
it seemed to appease him into brief bouts of good 
nature, I tolerated it.
Once, long ago, I told him he had hurt me. Only 
once. Because the punishment was a profound 
and prolonged emotional battering. I can't recall 
exactly what he said or did, but I know that it 
went on for weeks, and that I was pathetically 
glad to cooperate when sex was finally expected 
again.
A "no" from me was now out of the question. 
Things got really bad then. We entered the 
"black years" and there’s a huge amount I can't 
remember.
I know I was fearful all the time. Sex was an 
increasingly agonizing ordeal, in which my 
pain became the measure of his satisfaction.
I became extremely unwell.
The future narrowed, tunnelling down to 
darkness, and I lived my days in a fog of 
panic.
Isn't it amazing how selective the mind / 
can be? Here I was, an adult, and I j  
managed to survive only by hiding, / 
by disassociating completely from 
physical and emotional pain. I took / 
myself away, created a whole alter
native existence inside my head, 
and lived there.
And why did I put up with it?
Why didn't I leave?
Oh, please don't ask me that. I 
don't know! I can't bear it that 
I stayed....B ut I did, and I 
tried so hard to make it right, to make it 
work.
Evidently I’m not alone in this. I'm told that very

few adult victims get free. We are so under
mined, you see, so conditioned to appeasement, 
so convinced of our inability to survive, so iso
lated from the world that it becomes impossible 
to escape.
This is why I write. To warn you.

Please BE CAREFUL OUT THERE!

Oh, I see that frown, those pursed lips. You 
doubt me now, because you're still whole, and 
you simply can't understand why I stayed so 
long, when I was obviously dreadfully unhappy. 
And you're asking, "did she remain in the mar
riage after she found out about her children? 
Surely not."
Disgust rises, distaste.
.....Don't judge me, friend. I've already done
that, sentenced myself far more harshly than you 
ever could, and served my time.
Yes, I did stay after discovering my children had 
been molested by their father. I won't excuse 
myself, but I will explain.
You see, the family let me think it had been a 
brief aberration, not involving more than touch
ing, (though god knows, that was bad enough) 
and had ceased years before.
They lied, my by then adolescent daughters, in 
an effort to shield me from greater hurt, and my 
husband to protect himself.
Even so, I can tell you I was devastated. The 

shock was so profound that

became 
ill. I 

c o u l d



barely walk 50 metres, or hold down food. I 
think I was a little mad.
God, how I hated him!
I imagined killing him, or that he would die in an 
accident.
Everyday there was a new 'blood red' fantasy, 
enunciated in exquisite, gory detail. When he 
arrived home safely I raged internally.
I looked at other houses, thinking about the 
women and children inside, thinking "Is this hap
pening to you too?"
Shame prevaded my life. I retreated inward, 
mentally and physically. Existance narrowed to 
a hard thin line.
But I had to stay!
I had to watch him!
If I went, he'd be turned loose upon the world. 
He would harm other children.
I took up guard duty.

.... BE CAREFUL OUT THERE!

This sort of watchfulness requires all your hours 
and energy, and takes most of your sleep.
And there's a darkness that grows. It's the future. 
SomePthing terrible is going to happen soon, you 
just know it!
For me, that future came recently, when one of 
my daughters rendered me the enormous service 
of the truth. We were all victims. Side by side, 
yet separated by fear, each of us had undergone 
the same maltreatment for the same long time. 
Can you imagine how it feels to know that? To 
know that my adult pain, extreme as it was, 
paled beside the suffering my daughters under
went.
I had to leave then. Leave or die.

Finally I looked for help. And thank god for 
friends, because a very special one propped me 
up and helped me through.
Maybe I waited too long, because I’ll always be 
alone now. You see, I'll never trust a man again.
I would be too afraid to live in the same house as 
one.
I don't want to be touched.
I don't enjoy being touched.
The inside of my head's not right, and my emo
tions are disconnected. And always I live with 
guilt, and knowledge of the incalculable damage 
to my children.
Survivor is the right word for us, because sex 
abuse wreaks such emotional havoc that we 
finally face a choice between death of person or
personality....  or escape.
But hey! This is not intended to be an exercise in 
self pity. And it's not a horror story. It’s a true 
story.
I've written it because I want to warn you. To 
ask that you believe the statistics. One in three 
girls is in some way molested. I know many of 
you have difficulty accepting that figure. I 
mean, beside it the road toll pales into insignifi- 
cane, but it's a FACT.
And to reassure you, that doesn't mean that every 
third man is a monster, or every third father. 
Since each sex abuser invariably offends against 
more than one child, the odds lengthen.
But be realistic. This crime is rife in our society, 
and the emotional wreckage it leaves behind is 
appalling. Don't find out too late, like I did.
Be wary.
Safeguard your children and yourself.

BE CAREFUL OUT THERE!

"ODD NIGHT" w o m e n s  d a n c e

MARCH 19TH. Ô- 12 .30 . DOWNSTAIRS ORANGA, 
WAIKATO UNIVERSITY, GATE 1, KNIGHTON RD.

S*S unw aged: 17 w aged . Bar F acilities . Shelter
for outdoor sm oking. Lucky num ber and oth er  p r ize s .

Ring Odd Bods M ary- (09) 6175340, or Diane- 
(07) 3549696, fo r fu rth er inform ation and b ille ts
(Note.- Future dances on Saturdays, April 17th and June 5 )
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STAYING HOME AND BEING ROTTEN
Shonagh Koea w rites in 

response to a silent voice and 
says she becomes almost like 

another person waiting for the inspira
tional dictation.

"You know, I always hear it 
silently and I begin writing it obedi
ently as if to some dictation and then I 
take over myself. It's very funny but 
when I'm writing things I hear other 
odd bits sort of chiming in my head 
like that. I wake up in the night hav
ing dreamt another sentence and I 
have to get a paper and pencil and 
write down these things, they're often 
quite learned, and I ponder 
them for a long time. There 
was one piece that came to 
me one night:’ In time quiet
ness came to them but never 
peace and that difference 
between quietness and peace 
is what their ease cost’.

I remember writing that 
down in the middle of the 
night, perhaps two o'clock in 
the morning, when I woke 
out of a deep sleep with that 
chiming in my head, so I 
wrote it down; I almost feel 
like another person."

Koea is a w itty  and 
charming woman who start
ed her working life as a jour
nalist and began writing fic
tion in her early  th irties.
Staying Home and Being  
Rotten  is the story of 
Rosalind Wentworth and the 
arrival at her house one day 
of a m ysterious parcel.
Readers are drawn into the 
story to find out just what is 
in the parcel. In doing so 
they learn of Rosalind's rela- 
tionship  with Jam es and 
other painful recollections of 
previous unfortunate experi
ences.

I commented to Shonagh that I 
thought Staying Home and Being  
Rotten was a story of relationships

At her cottage 
in Kingsland, Auckland, 

award winning 
short story writer 

and novelist 
ShonaghKoea 

speaks to 
Catherine Farmer 

about her latest novel 
Staying Home and 

Being Rotten.

between women and men.
"I wasn't aware of anything like 

that. If you’re a writer people often 
read very political motives into your 
writing but you're not aware of it

yourself. It's quite interesting to see 
what the critics read into things. I only 
thought of it as a story. I didn't think 
o f it as any sort of a flag waving 
thing. I've never thought of it like 
that."

It seemed to me that the mention of 
crimes against women on the first 
page of the book was significant; 
Dinah lives in a suburb where 'errant 
wives were bludgeoned to death with 
venerable Asegai clubs or drowned in 
tiled swimming pools'.

"Yes, they were exactly the same 
crimes but done more fashionably. I 

wrote a sentence after the 
end of that paragraph that 
the publishers cut out and 
it was that where Rosalind 
lived 'rocks, sticks and 
inhaled disgorgem ents 
served just as well'.

I think we all have to 
define our own values. 
What I thought the story 
was about was self esteem. 
In the world we all have to 
have our idea of who we 
are and what we're doing; 
Rosalind sorted out who 
she was and what she was 
doing. I don't think she 
would have gone on forev
er. Rosalind was getting 
on her feet w hile she 
thought about things; but 
you see the critics are 
much more clever than the 
writers. They read all sorts 
of things into it.

I don 't do a lot of 
research for what I write. 
It's not because I'm not 
academ ic or that what I 
write is not deep. I would
n't like to write shallow, 
awful, tizzy novels, but I 

don 't feel any great need to do 
research. Because history doesn't 
come into it. It's just what people are 
doing. In Rosalind’s story at the end 
there's a letter from a publisher that’s
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written in sort of publishing gobble de 
gook about French symbolists. I got a 
book out (of the library) about differ
ent styles of poetry, a terribly erudite 
little book, an analysis of post-mod
ernist style, and I kind of invented 
that.

I think I've got a funny view of 
things, I always have had. I often find 
that I laugh at things that other people 
think are e ith er appaling  or you 
should ring the police about. I do 
view things seriously but I honestly 
don't think it's much use ruining your
self. Unless you're actually dead! 
There's always something you can do, 
you know, one does have to rally. 
Perhaps that idea comes through in 
the book.

I always fit a myth into a known 
arch itectu re . You see, really , 
Rosalind's cottage was very like this 
house. What people in my line of 
work do is often affected by where 
they are, the architecture. They are 
quite architectural sorts of people and 
where they are affects the story. They 
do look out windows at night, they 
hide in halls - Rosalind walked up and 
down her hall - and things like that.

Some writers have filing systems 
of what the invented house is like, that 
they 're  w riting  about now. For 
instance where the door is out of the 
sitting room, and if they're writing 
about the sitting room they have to 
look it up. I can't be bothered doing 
that so I often just use where I live".

Shonagh Koea's characters seem to 
keep small things in order to keep the 
larger chaos at bay.

"I actually do that myself and I 
know it's very silly. Yes, they often 
do that as if with a series of small tidi
nesses they can somehow tidy every
thing that is untidiable whilst knowing 
that such is not the case, but it's an 
illusion".

There are many references to gar
dening in the book. Shonagh admits to 
herself being something of a gardener.

"I'm not one of those horticultural 
gardeners, you know people who go 
round and they say, very definitively, 
‘my pseudopanitis fortescuria is doing 
well this year.’ I never know any of 
that sort of stuff, I just put things in

and they grow. I always have done, 
and always have rather wild gardens. 
Yes, gardening does come into it, till
ing the soil and the land, and the 
weather. You’ll notice the people are 
often by themselves and they look out 
w indows at night observing the 
weather and drawing conclusions 
from the weather or the state of the 
sky that fit in with how they're think
ing. And I'm inclined to be like that 
myself, I call it reading the landscape.

I like watching things. I don't ever 
watch things kind of nastily, but I like

observing things. I like to think 'Oh 
they look happy, or something's hap
pened there and they’re upset'. You 
know, things like that. I always find it 
very in trigu ing  what is going on 
behind peoples' secret faces; the bland 
faces we all present to the world like 
well-conducted boiled eggs. A lot is 
often going on behind them. I've 
often sat in places with a bland boiled 
egg face and I've been thinking things 
like 'If I have to stay here a moment 
longer I'm just going to die' but it's all 
quite bland on the surface. People 
might say, 'Shonagh was looking very 
bland, she just sat there and then she 
went home', but it might have been 
unbearable, but no-one could tell and 
it's like that everywhere.

You know, you reach all these con
clusions and they're always wrong. I 
have often thought about the fiction I 
write, and none of the critics have 
ever said this, but this is what I think: 
Just about all the characters are beset 
by some idea, or they get emboldened 
by some notion that they have a great 
purpose. It's expected of them to do 
this or that, and they go to endless 
trouble to do it, but to no avail. It's 
not true at all. They 've m isread 
things, they've got the wrong idea. 
For instance, Rosalind had thought 
she was loved and went to London. 
Rosalind misread it. James could

have rung up lots of women and said 
that he loved them but she thought 
he'd only rung her numerous times 
and said he loved her. He'd probably 
sat there with a list, you know, I mean 
he had that address book. But you see 
she believed that he loved her which 
was quite untrue. They're all like that, 
these futile excursions all seeking 
friendship or company".

So who is Shonagh Koea's 
favourite author?

"I’m very fond of Joyce Cary. In 
some ways he's a bit dated now but he

has a wonderful use of words. I like 
the f irs t  book  in  the art trilo g y  
ca lled  H e rs e lf  S urprised . Then 
there was the second one whose 
name I forget, and the third was the 
H orse's M outh. T hey’re all about 
this terrible but brilliant artist called 
Gulley Jimson and how he survives 
in the world. He does all sorts of 
dreadful things; if he's invited to 
co ck ta il p a r tie s  he ea ts  all the 
canapes and has dinner as a saving. 
In a way the story of Rosalind is 
s lig h tly  G u lley  J im so n esq u e  
because I thought she ended up har
vesting not a very good landscape 
but a landscape that presented itself 
to her inadvertently and, perhaps 
unfortunately, she harvested it as 
best she could.”

Shonagh Koea is currently work
ing on her latest collection of short 
stories.

"I am a w riter. I've always 
been a writer. Really it's my occu
pation now, I wouldn't ever do any
thing else. I have always written 
things. When I was a child I loved 
books more than anything. I never 
thought when I was very little that I 
would ever write books. It seems to 
me to be a wonderful thing that I do. 
I've never quite got over it somehow 
that I actually do do that. So I am a 
writer and I really have to be one."

“Ju s t about all the characters are beset 
by som e idea, or they get em boldened 
by som e notion that they have a great

purpose.”



MS-ing in Action: 
ROBIN MORGAN SPEAKS

Robin Morgan, “firebrand radical and maverick writer, elder fem inist”1, 
on her recent trip to New Zealand to launch the new-look Ms Magazine 

has been much publicised in the media  -  from Holmes to the Sunday Star. 
Heather Worth had the opportunity to speak with her fo r  Broadsheet.

S
he handles the press, including this intrepid 
Broadsheet reporter, with all the slickness of an 
American superstar, while at the same time man
aging to be as committed to the global women’s 
movement as she has been since the 1960's. In 
Robin Morgan's press handout the list of her activities is 

phenomenal: she has been involved in feminist activism for 
28 years, has published seventeen books, and has been a 
consultant to the United Nations on subjects from the condi
tions of Palestinian women in Israeli camps, to AIDS and 
women. She has won a number of journalism awards and has 
spoken at over 100 universities around the world.

Ms Magazine, the latest of Robin Morgan’s projects, and 
of which she is now Editor-in-chief, has changed consider
ably since the days it carried advertisements for ‘Virginia 
slims’. Now it is an aesthetically pleasing, reader supported, 
advert-free, bi-monthly publication, which Robin Morgan 
refers to as “the new liberated, radical feminist”Ms.

Ms Magazine certainly has had little impact in the lives of 
women in New Zealand. Apart from the fact that until 
recently Ms was not available on news-stands, content of 
past issues - searched out in stacks at the University and 
Public libraries - has been strongly American. International 
coverage was slight, support for the Democratic Party open, 
and the kinds of advertisements (for example cigarettes), 
frankly off-putting in a feminist magazine. The content of 
the magazine was a cause of great concern to advertisers: 
Revlon pulled out as an advertiser after there was a front 
cover of Eastern women without makeup on, and the toxic 
shock campaign also saw the withdrawal of tampax advertis
ing.

The first owners, the Ms Foundation, were burned out after 
fifteen years of tackling these and other difficult issues. They 
sold Ms to an Australian media conglomerate, Fairfax 
Publications, in 1987. Robin Morgan states, “the owners 
were exhausted from having tap-danced for years on the 
tight-rope of journalism and keeping advertisers happy”. 
However, flicking through the back issues of Ms it is evident 
that the buy-out did nothing to improve the political content 
and, as Robin Morgan remembers, “it got slicker and slicker. 
Suddenly there were movie star covers, and recipes. There 
was fashion, and a wine column - a wine column for good
ness sake in a feminist magazine!” This move towards a kind

of feminist version of Cleo was very much favoured by 
advertisers, who saw these features as complimentary to 
their interests. The readership however, withdrew its sup
port.

Soon after, Matilda Publications - consisting of the Fairfax 
Ms editor, Anne Summers, (of 'Damned Whores and God’s 
Police' fame) and publisher Sandra Yates - bought it from 
Fairfax, keeping the same format. While keeping the adver
tisers happy, their style of readership was very hierarchical 
according to Robin Morgan. She asserts, “they assumed that 
within feminism in the United States, and I only assume 
elsewhere, the decisions are made from the top down.” But 
most importantly the major disaster was that “the readers 
were outraged”.

With readers’ support at a low ebb, Summers and Yates 
sold Ms to Lang Communications and it was at this point 
that Robin Morgan became involved. She was asked to 
become editor. She agreed on the condition that Ms became 
advert-free, she had complete editorial control and that it 
became international. “And to to my amazement”, she says, 
“they met my terms, and I haven’t sat still for three years 
because of it.”

The content of Ms has certainly changed. It now exists 
solely by reader support. It is now a beautifully laid out 
product, with a large section of international news. Robin 
Morgan feels completely justified in these modifications; Ms 
is now more successful than it has ever been. She maintains: 
“One of the things I was told was that U.S. readers were very 
ethnocentric and they didn't care about international stuff. 
But I’m pleased to report that this is the favourite feature in 
the magazine.”

The readership itself has changed since she took over. In 
the two surveys undertaken since 1990, there is now a bigger 
demographic spread among the readers: “there are a lot more 
younger women, more older women, lesbians, black women 
- all the women that had been tokenised or voiceless in the 
old Ms”. Robin Morgan argues that because the magazine no 
longer has to pander to advertisers, the issues tackled can be 
harder hitting.

The look of the magazine is softer, more intellectual and 
artistic. It is no longer full colour. Instead colour toning is 
used to great effect. But it is expensive: it costs $5.95 in the 
U.S., and $15.95 in New Zealand. Robin Morgan says, “we
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are going for a lovely aes
thetic ‘b o o k ’ every two 
months. It costs a little more, 
but women seem to want a 
tre a t.” When asked how 
poorer women can afford 
such a m agazine she 
explains: “We also have a 
programme where women 
can give a gift subscription 
to a friend they haven’t met, 
so we can distribute it to 
women’s centres and refuges 
who couldn’t afford it”.

It still seems to this reader 
however, the Ms is incredi
bly American and pitched at 
a level that won’t appeal to a 
large section of New 
Zealand feminists. Ms will 
now be available at book
sellers but the price will be a 
disincentive to buyers with a 
limited purse. There will not 
be a New Zealand edition.
As Robin M organ states,
“this is the same internation
al edition that is read every
where”. What she is acced
ing to is coverage of interna
tional news by women in 
their own countries. For 
example, the current edition 
has a feature on New 
Zealand’s women’s suffrage 
written by Marilyn Waring.
Says Robin Morgan: “cele
brating suffrage belongs to 
all of us, because you were 
the first.”

Asked if Ms could be seen 
as just another act of US 
(feminist) imperialism, she 
is quick to defend Ms and herself from 
the charge: “I would agree with the 
possible critique if [Ms] were coming 
in with a U.S. arrogance that we are 
the keepers of the feminist flame, that 
we will bring feminism to you. Or with 
that arrogant assumption that what 
U.S. women define as feminism is 
feminism. But that’s not at all how my 
life or my passion has been spent. It’s 
been part of the international women's 
movement.” She goes on to say: “No- 
one knows their own terrain as much

photographer: Roz Spratt
as the feminist media in their own 
country”.

But Robin Morgan, while espousing 
feminism in each country, is not above 
letting us know which feminism is OK. 
In her interview with Sharon Crosbie 
on National Radio and with Camille 
Guy for the New Zealand Herald, she 
slates some academic feminism, partic
ularly deconstructionism  and the 
French varieties. “Theory”, she 
announces to Sharon, Camille, and 
myself, “must come from women’s

daily lives”. Defending her
self against the concerns of 
some academ ic feminists 
that the tone of the 
‘Feminist Theory’ column 
of Ms is not theoretical 
enough, she states: “The 

I? magic of feminist theory has
H always been that it was just
I  plain us comparing notes;
I  the politics of housework,
K the politics of childcare...

■ feminist theory isn’t a whole
lot of words that end in T I
O N ” .

She is also somewhat 
scathing of those feminists 
who have concentrated on 
the more personal aspects of 
feminism. As Camille Guy 
discusses in her column, the 
slogan that Robin Morgan 
coined, “the personal is 
political”, was not meant to 
be a rallying cry for person
al lifestyles. While she sup
ports the idea of women get- 
ting in touch with them 
selves, she is “frankly dis
turbed by what I call in my 
more generous moments, 
navel-gazing or psycho-bab
ble”. What Robin Morgan is 
concerned about is saving 
the planet. As she says, “I 
am much more concerned 
with how that translates into

J !  political action that saves 
, | |  and changes lives”.

When asked about the 
i l  possible impact of Ms on 

the sales of B roadsheet, 
Robin Morgan hastens to 

point out that they are not in conflict: 
“I do want to emphasise that the radi
cal feminist Ms is in no way, shape or 
form, intended to be in competition 
with Broadsheet. We are not trying to 
muscle in on feminist publications in 
this country. What we are trying to do 
is to be a forum for women’s voices to 
talk to each other across or around the 
whole world.”
1. Camille Guy ‘A Global Feminist’ in 
New Zealand Herald Saturday 
February 6 1993, section 2 p 2.
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Dancing the Gay Fandango
The personal is political, and 

the po litical can be 
achieved on a personal 
level. But let’s face it, the 
personal is also, well, personal.

Dancing the Gay Fandango is a 
dance show which exploits this con
cept. It is at the same time both ten
der and moving entertainment about 
being in love, as well as an insight 
into a number of important political 
issues.

As an open and honest depiction of a 
relationship and of being in love, it 
explores both the positive and nega
tive things that occur when two peo
ple share their lives. As an explo
ration of gender politics it is an 
attack on stereotyped images of 
women and men and is an insight 
into how people relate with each 
other including power, aggression, 
support, tenderness, love, depen
dence and independence.

The show will be performed on alter
nate nights by lesbians (Leanne 
Plunkett and Leone Kay wood) and 
gay men (Paul Jenden and Louis 
Solino). Although the choreography 
(by Paul Jenden) remains the same, 
the interpretation of the choreogra
phy by the dancers will be different.

According to Leanne "there are a 
number of things Paul doesn't under
stand about the nature of lesbian 
relationships and issues that are 
important to women in general and 
to lesbians in particular. But he 
realises this, and is giving Leone and 
I a lot of freedom to interpret the 
choreography in ways that are rele
vant to our lives. It's very unusual 
for a choreographer to let go to that 
extent. But it suits me fine because 
there are many things that I want to 
be able to express as a lesbian and as 
a fem inist that I haven't had the

opportunity to express in perfor
mance before."
One of the pieces from the show, 
‘Bon Voyage', has been performed 
by Paul and Louis before, and is a 
moving depiction of two lovers part
ing. According to Paul he has 
received a very positive reaction to it 
from women, and a number of 
straight women have suggested that 
he perform it as a heterosexual piece. 
"I'm not entirely sure why so many 
women have been moved by a love 
duet performed by two men. I think 
it's because the sort of images of het
erosexual relationships that we are 
exposed to are dominated by the sex
ual rather than by the emotional, and 
so women really appreciate seeing a 
depiction of the emotional aspects of 
being in love." That in itself speaks 
volumes about the images of rela-

The first dance show 
about your life.

Wellington - 23 March to 3 April 
Taki Rua Depot Theatre 

Ph. (04) 384-4531

Auckland - 19 to 22 May 
The Watershed 

Ph. (09) 358-4028

Choreographed by Paul Jenden 

Supported by the Q.E.II Arts Council

tionships we have been fed by the 
media dominated by heterosexual 
men.

But Paul also adds that the piece 
won't work as a heterosexual piece. 
"When there's a woman and a man 
on stage, the audience brings to their 
interpretation assumptions about the 
power and role relationships between 
them based on gender. An essential 
part of my choreography is to create 
and change those relationships 
through the pieces to explore differ
ent ways of relating."

One of the motivations for both the 
choreographer and the dancers is to 
use lesbian and gay imagery to 
explore universal themes. For les
bian and gay men this gives the 
opportunity to see the world depicted 
from their own point of view for a 
change.

For those who are heterosexual, it 
requires a certain leap of the imagi
nation, but no more so than lesbians 
and gay men have to do when watch
ing straight works. It also provides 
the opportunity to see a relationship 
which has not inherited thousands of 
years of traditional roles and expec
tations.

Using lesbian and gay images has the 
effect of expanding the images avail
able to us. If we are to alter the way 
women, men and relationships are 
depicted then the broader the range 
of images we have to draw on the 
better. And what better way to pre
sent these images than through the 
medium of theatre in an entertaining 
and evocative way?

Dancing the Gay Fandango opens at 
Taki Rua Depot Theatre in 
Wellington on the 23rd of March and 
The Watershed in Auckland on the 
19th of May.
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N elson N otes
S ince m oving to 

Nelson a couple of 
m onths ago (as I 

write, in January) with my 
partner, Glenda, and Toyah 
the dog, I have been gather
ing stories. Here are a few of 
them , and some thoughts 
they have stimulated.

At lunch, with some local 
women and M argot Roth, 
who was v isiting  over 
Christmas from Wellington,
Elizabeth, a local feminist 
for twenty-plus years, com
mented that she spends more 
time making compost now 
than ‘do ing’ fem inism ; it 
seems more rewarding to her 
som ehow. Her com m ents 
remind me that one of the 
difficulties of living one's 
life as a feminist is dealing with the strong resistance to 
change and the fragility of the few structural changes 
we achieve. An obvious example is legislation that 
ensures the availability of safe abortion; we can fight 
for years to get it and lose it in a day. Another example 
is pay equity; as we were edging closer to some legisla
tion for it, the ground was shifted. Now there's no place 
to focus a ‘movement’ for equal pay and opportunity; 
pay and working conditions are decided by individual, 
or at best workplace, contracts. And it's similar in all 
areas of society. Devolving and privatising health and 
education services means that first, there is less infor
mation to work with and second, that there is no place 
to focus a ‘movement’ of any kind. As a result, many 
feminists feel they are not ‘doing’ feminism and are dis
couraged and disheartened.

I am neither discouraged or disheartened when I think 
about what my lunch companion is doing in her life. 
She has grandchildren. She influences them, both the 
girls and the boys, giving them a way of seeing and 
being in the world that comes out of her feminism. She 
is interested in my ideas about talking with girl children

about their bodies as active, 
functioning aspects of them
selves. She is being a femi
nist. I see the present time as 
less one of ‘movements’ and 
more a time of acknowledg
ing what we know (how the 
world is structured to disad
vantage women, for exam
ple) and refusing to forget or 
ignore that knowledge.

It is im possib le to be in 
Nelson in the summer and 
not be aware of overseas 
tourists . M any are from 
Europe, judging by the lan
guages I hear, some from 
the United States, few from 
Asia. (I know nothing about 
the dem ographics of 
tourism , but I notice an 

Pat Rosier absence in this region of
busloads of Asian tourists like those seen daily pho
tographing each other against vistas of Auckland from 
the summit of Maungawhau, my favourite Auckland 
walking place.) While I am thinking about fragmenta
tion, about focussing our feminism on our daily lives 
rather than joining a revolution ‘out there’, I am made 
aware of the shrinking of the world by international 
travel — for those who can afford it, of course. I also 
notice the rapid proliferation of fax machines — every 
letterhead it seems now has a fax as well as a telephone 
number. While we are being isolated from each other by 
individual employment contracts, fears of being dobbed 
in to ‘Income Support Services’ (DSW, under another 
name) or the need to compete for scarce work, at the 
same time diverse people are brought (potentially at 
least) closer together through international travel and 
electronic communication.

Which leads me to another story. In November I was 
visiting friends in Takaka who have bought four acres 
of land to develop as a plant nursery specialising in sup
plying unusual garden plants by mail order. (For a 
brochure send a large sae to Ka Awatea, East Takaka

Continued on page 43
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M itigating
M isery

how to co-opt and twist feminist arguments

F eminist arguments are attacked, mocked, ignored, 
marginalised, trivialised, co-opted and twisted. 
Mainstream economic orthodoxy mostly ignores 
them, but here I'm dealing with an example of cooptation 

and twisting. Infometrics is an influential consulting firm, 
used by the private and public sectors. Its main spokesman, 
Gareth Morgan, frequently appears in the media and, like 
many orthodox economists gives his opinions as 'no alterna
tive' facts. This article is an analysis of a 1991 Infometrics 
paper, 'Mitigating Misery - a preliminary assessment of New 
Zealnds' capacity to absorb cuts in real income' (MM here
after)

The feminist contention distorted in MM is that household, 
caring, and community work deserves recognition as real 
work, even though unpaid, and should be included in mea
sures of economic activity(l). Economists increasingly agree 
that the omission of unpaid work from national income sta
tistics is problematic(2). Admittedly their arguments are 
based more on the misleading economic nature of the statis
tics than on feminist concerns. More unpaid work, including 
barter, voluntary, under the counter activities, caring and 
household work, happens at times of high unemployment 
compared with growth periods. So the impact of boom and 
recession, in aggregate and on some individual households, 
is overstated when most of this work is omitted. I

However, MM draws two strong conclusions from valuing 
services produced at home. The first is that earners of lower 
second incomes (usually women) would be more productive 
at home, and it would be 'economically rational’ for them to 
return there. The second is that efficiency (cost savings) in 
home production should be encouraged, with women's 
labour time substituted for money, and, further, that such 
efficiency should be assumed, with some benefits able to be 
lowered still further. Here I attempt to demonstrate erro

neous assumptions and sexism in MM's analysis.
BACK TO THE HOME

MM estimates the total costs of acquiring a second income 
for households with two parents and two children, one pre
school and one school-age. It adds the direct costs of work
ing (transport, clothing and childcare) to foregone home pro
duction. Two different methods are used for valuing the lat
ter. One makes an estimate of the extra costs of buying in 
some specific household services and/or using less labour 
intensive, more expensive options. The second is more 
aggregated, based on the weekly cost of a housekeeper who 
would cover both childcare and household services. Both 
methods give the result that if the second income earner is 
paid less than about the average wage of $521 per week 
gross (November 1990) or $399 net, there is little or no net 
benefit to the household in money terms.

The estimates are very much back of envelope calculations, 
with some components explained more fully than others, and 
they would of course exhibit great variability in practice. The 
direct costs of working are transport, estimated at $32 per 
week, $22 for work, $10 to daycare, and clothing at $18. 
This is taken as $130 for the pre school child, at a commer
cial rate of $33 per day, plus $33 total for the school age 
child. This yields a weekly direct cost of $213. Expenses fo 
substituting hired help or more expensive materials for per
sonal time are estimated at $148 per week, $35 for house 
cleaning (3 hours per week times $10 per hour plus $5 for 
more expensive materials), $35 for 'clothing maintenance’ (2 
hours per week washing and ironing imes $10 per hour plus 
$15 higher clothing bills) plus $78 for extra food expendi
ture. This last item subtracts from the cost of a weekly food 
budget typically presented in the newspapers, for a family of 
four, of $120, the figure of $47, which is Alison Holst's mini
mum food budget for "weekly diet of meals prepared by

By Prue Hyman Graphics by Sharon Alston
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more intensive home labour contribution". $5 extra is sub
tracted, as Alison Holst's budget "paid no cogniscance of the 
potential for further savings from preserving fruit and veg
etables in the season for use throughout the year" (MM page 
3 and 4). So those at home are supposed to cater for a family 
of 4 for $42 per week! This gives a total figure of $361 per 
week which would be spent in acquiring the second income. 
It is slightly less than average earnings, which were then 
$398 after tax.

The second method simply takes $10 per hour as a house
keeper wage for 37.5 hours per 
week and adds clothing/transport 
costs. From either method the 
conclusion is that second income 
earners getting less than average 
wages would be better off at 
home.

What are the problems with these 
calculations? First, as recognised 
in the text but not in the figures, 
most women in paid work do the 
bulk of essential home production 
themselves in addition to their 
labour force contribution. Only a 
minority of those in more highly 
paid work employ anyone at 
home. Hence using a weekly 
salary for a housekeeper as the opportunity cost of paid work 
for most women is highly unrealistic in terms of the benefits 
to the family, even though it is a justified, or even minimum, 
estimate of the value of home production. Similarly, few 
lower paid women can afford even subsidised formal child
care, but must manage with extended families, hours differ
ent from that of their spouse, or informal low price minding. 
Thus for most women, both childcare costs and opportunity 
costs are overestimated in the first method, and the house
keeper costs in the second.

Also, attributing the full cost of childcare to the second 
income earner, in accordance with economists' marginal 
analysis, is more than just a technical nicety. It supports the 
status quo position in which there is a secondary earner, nor
mally the woman, with full reponsibility for child care, and 
neither the primary worker, the employer of either, or the 
community shares this responsibility.

Thus, while MM is correct that lack of jobs may force some 
women back into home production during recession, the 
costs to such families are under estimated. Also for many 
women a job is an economic necessity, but also a lot more. 
There will be severe non-monetary costs in its loss.

To be fair to MM, it admits the lack of gender neutrality.

"Clearly the implications o f ... the increasing competitiveness 
of home production as a means of maintaining living stan
dards, could be regarded as reversing trends observed over 
recent decades. In particular the trend for more women to 
participate in the money economy may well be reversed if the 
effects we've outlined become prevalent. It may be this trend 
is undesirable as it is women predominantly who will be 
"condemned" to the home. The propensity for women to be 
affected by the fall in the real value of money earnings 
though is a function of their market income levels rather than

a function of sex, assuming an 
equal partnership by adults in the 
family unit ... What is economi
cally optimal from the family 
unit's perspective, is that the 
lower income earner be the one 
to consider home production as a 
part-time or full-time alternative 
to participation in the paid work
force." (MM, p.6/7)

However, the assum ption of 
equal partnership is a bad joke 
for many women. Also what may 
be a 'ra tiona l allocation ' of 
labour in times of harmony can 
have long term adverse implica
tions for women if the partner

ship doesn't continue due to death, divorce or separation. 
There is evidence that women are on average worse off after 
divorce, and men better off. The new child support system 
was partly sold as helping children and custodial parents. In 
fact it was designed to reduce government expenditure, and is 
already causing trouble from ex husbands for some women. 
Little is known about the intra-household distribution of 
resources, decision making, and well being in New Zealand.

Even in the short term the equal partnership assumption is 
optimistic and the household utility function inappropriate. 
Household utility fuctions have been criticised by many femi
nists:

"The people marching through the household of the econo
mist are an enviable group: they are motivated by love and 
caring and rarely by hate or fear. Very little attention is given 
to the nature of conflict or to the use of power within the 
family. Why is it that marriage leads sometimes to positive 
and sometimes to negative caring among family members? 
The economist has no answers?" (3).

More recent economic analyses have responded to the above 
criticisms by considering conflict and its consequences(4). 
However, MM takes no account of this and only considers 
skill maintenance (as investment) and a preference for paid
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work/job satisfaction (as consumption) as rationales beyond 
the economic benefit of the family for the second income 
earner to continue in paid work. That skill investment may 
also be an essential precaution against the consequences of 
marriage disharmony and breakup is ignored.

Further, self perpetuating explanations for the higher market 
income levels of men imply that women will continue to be 
the main specialists in home production. Circular reasoning 
and preferences taken as given simply reinforce and justify 
the status quo in the division of 
labour within households. With 
men earning more on average than 
women, specialisation of roles 
emerges 'app ropria te ly ' from 
rational household decision mak
ing. In turn, this expectation can 
justify less education and training 
for women which will perpetuate 
their lower average earnings.
Discrimination and the undervalu
ation of female dominated occu
pations further reinforce the status 
quo.

MM also argues that child care 
subsidies should not be provided 
at a time of excess labour supply 
and suggests GRI recipients 
should be guided to assist with child care:

" One of the high direct costs identified in procuring the sec
ond family income, is the cost of child care. It seems waste
ful that there are numbers of recipients of National 
Superanuation grants (sic) who would be quite capable of 
offering this service to home units. Rather than the present 
minister's preference for the taxpayer subsidising the cost of 
childcare, there must be at least some scope for recipients of 
the GRI who are capable, having their benefit tailored to pro
vide them an incentive to participate more in the home pro
duction sector. "(MM, p.13)

The reference to superannuation as a grant is loaded, as is the 
implied threat to those unwilling or not in a position to par
ticipate in childcare. There has already been a sharp reduc
tion in the real value of the community's contribution to rais
ing children(5), while adequate and affordable childcare has 
regularly been shown to be the most critical factor in permit
ting women with family reponsibilities to be in paid work. It 
is cynical, though not unusual, to use (hopefully) short term 
labour supply considerations to govern such policy. In any 
case, longer term economic arguments favour provisions 
which allow women's human capital to be utilised, associated 
child care jobs to be provided, and positive multiplier effects 
to be realised.

With this sort of twisting of valuing women's unpaid work, 
it's not surprising that feminists are starting to have doubts 
about including non market work on gross domestic product. 
There are boundary issues about what should be counted, 
with the third party criterion (could it be bought on the mar
ket?) involving practical and conceptual problem s. 
Reproductive services are one example - children, eggs, 
sperm and their rearing can all be bought - do we want home 
reproduction included?

Valuation of time also raises 
problems, when household work 
and female dominated work in 
general is undervalued. More fun
damental is the argument that 
attempting to fit unpaid work into 
current definitions of economic 
activity, and what is valuable, is a 
backward step. It encourages both 
using money as the only measure 
for valuing activity and seeing 
national income levels and 
growth as the main measure of 
welfare, when it is totally inade
quate for this purpose. Levels and 
growth rates of national income 
are already wrongly used as 
unequivocal measures of econom

ic health and national well being, and might be to an even 
greater extent with the extension. Income distribution issues, 
and social indicators would remain hidden, while 'bads', such 
as pollutants and defence, would continue to be valued. 
Fitting unpaid work into current structures doesn't challenge 
those structures sufficiently.

EFFICIENCY IN HOME PRODUCTION

The link from the first to the second major area of MM is 
made unpleasantly clear:

"The failure of conventional measures to take proper account 
of the value of home production has resulted in a system of 
welfare benefits to be structured in a manner that ignores the 
necessity of pursuing efficiency in the home production sec
tor." (MM, p.13)

"The formulation of economic policy should recognise that 
omission of the home production sector from measures of 
economic welfare will give rise to policies that distort effi
ciency of investment. For example, depending on amounts 
involved, taxing the market economy to pay some partici
pants in the home production sector, could effectively be a 
consumption subsidy, since the recipients work at home pro
duction, consume that output, and then receive taxpayer
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funding on top of that." (MM, p.12)

"The intention is not to imply that beneficiaries are manag
ing. Many, especially families, are not, because of debt bur
dens, high housing costs and a pattern of consumption based 
on higher cash incomes. What is suggested is that a cultural 
change to more productive consumption will be forced on 
them as real incomes fall further, in order to survive. ... 
Apparel comprises principally women's clothing in the 
expenditure survey. Therefore application to clothes making, 
which is likely to be a skill still known to many older 
women, will reap cash savings." (MM, p.9)

"The estimates above suggest that at 
the low end of the income scale 
there are significant gains in effi
ciency that households could cap
ture as a counter to the falls in real 
market incomes. Further, we expect 
that it will be necessary for them to 
do so in order to prevent the income 
falls producing unnecessary hard
ship." (MM, p.10)

In other words: "Expectations of 
those on low income, especially 
benefits, are too high. They will, 
can, and should have to manage on 
less by substituting cheaper goods 
and their labour for purchases - with 
women using reverting to elbow grease, bottling, and making 
the family clothes. Government should have the guts to make 
them do this by cutting benefits further". Fortunately, even 
Ministers have not gone quite this far!

MM determined its possible benefit incomes by estimating 
minimum expenditures. The criterion of relative income lev
els and standards of living has been used in setting benefits 
and judging poverty in the last few decades. Thus those rely
ing on the welfare system could expect to increase their stan
dards of living in line with general income growth while the 
economy was expanding. However, economic stagnation, the 
backlash against high government revenue and expenditure, 
and the revival of the concept of the welfare state as only a 
safety net has meant that the usually less generous absolute 
needs approach has been revived.

MM's calculations of minimum needs has food costs half 
way between the 'basic' and 'with extras' calculations of 
Alison Holst in the Sunday Times in 1991, scaled for differ
ent household structures. Housing costs are the Housing 
Corporation's old guide (now dead!) of 25% of net income, 
and estimates are made for electricity, clothing, transport etc. 
How the many families would manage who have to pay more 
than one quarter of income on housing is not discussed. This 
gives a figure of $133 needed by a single adult, $173 for a

sole parent with one child and $271 for two parents with two 
children. Both the last two are well below current benefits.

As MM states, with some understatement:

"The budgets are for a basic standard of living, but are not 
based on simply doing without. They incorporate cash sav
ings made possible through the productive use of at-home 
time. The food budget requires a great deal of time in food 
preparation. It does not allow for the purchase of conve
nience foods. The concept ot substituting time for cash 
impacts throughout the budget. Cleaning materials which are

easier to use are out and basic 
materials requirig elbow grease 
are in. .. leisure and entertain
ment focus on simple pleasures. 
A car is out. .. The incorpora
tion of an elderly relative into 
the home reduces her shelter 
cost and also offers the oppor
tunity for child care for the 
family ... for a solo parent, the 
cost of housing will impel 
many to seek a sharing arrange
ment with others." (MM, p.8)

This fairly casual suggestion 
that the clock may and should 
be put back sixty years or so, 
particularly for women, speaks 

for itself. In fact, real average incomes have risen substan
tially over the whole period, even if they have suffered a 
recent decline, so it should be quite unnecessary. Further, 
there is a larger, higher income group than in the Depression 
years, and there is no suggestion in this paper that they 
should share in any sacrifices. It is lower income groups who 
are experiencing absolute and relative declines in real 
incomes.

Finally, a few other nasties from MM:

"The necessary shift of market income towards firms and 
away from households (we've been paying ourselves too 
much!) will likely accentuate the differences in material 
wealth between those households fully participating in the 
market economy, and those who become more dependant 
upon home production ... while the political and economic 
ramifications may be significant, it is likely that a dual econ
omy will develop with the behaviour of one group of house
holds driven by market economic forces, while the other 
group becomes increasingly immune to market cycles." 
(MM, p.15)

This passage accepts the accentuating dual economy, with a 
large low wage secondary sector. I suppose this is at least 
more honest than government pretences that their policies
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could bring about a high skill, high wage economy. While the 
passage talks of 'paying ourselves too much’ it is again only 
lower incomes which are meant.

"The conclusion we draw is that labour market policy that 
ignores the value of home production that is potentially avail
able to households, discriminates against non-beneficiary 
households who are efficient home production units. An 
example here would be the unpaid spouse in a low market 
income household baking bread to make ends meet, while a 
beneficiary household has sufficient income to buy a loaf 
from the comer dairy." (MM, p.14)

This is a specially nasty extract, drawing on the undervalua
tion arguments to set one low income group against another. 
Also the low income earner household should be eligible for 
family support and/or guaranteed minimum family income, 
which is likely to make the purchase of bread within most 
budgets (and are there large savings from home baking of 
bread?)
A final concern about distributive justice and opportunity for 
all, across class, ethnicity and gender, is raised by the follow
ing passage:

"The relevance of traditional education may diminish for 
many, if the market economy is unable to provide paid work 
for them. For many, such is the case already." (MM, p.l 1)

If this is a critique of the educational system, further develop
ment of the argument in terms of the need for continuing edu
cation through life, and the development of flexibility and a 
range of abilities, could be a useful contribution. However, it

is really the dual economy taken to its logical conclusion, with 
only the elite given a superior education.

This year Gareth Morgan turned his mind to solving the cycle 
of unemployment and crime. Some parts of his New Zealand 
Herald article I applaud - he asked why policy couldn't be 
designed so that people without paid work aren't stigmatised. 
However, his main solution was to give tax deductions to the 
better off for employing people as gardeners, child-carers and 
servants (his word!) Where will the next broadside be?
Notes:
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Allen and Unwin, Wellington, 1988.
2. See, for example, Duncan Ironmonger, Households and the 
Household Economy, pp3/13, in D. Ironm onger (ed), 
Households Work, Allen and Unwin, Sydney, 1989, especial
ly p.10, and Robert Eisner, Extended Accounts for National 
Income Product, Journal of Economic Literature, Vol XXVI, 
December 1988, pp 1611/1684.
3. Sawhill, I. Economic perspectives on the family, in 
Daedelus, vol 106/2, Spring 1977, reprinted as pp 125/139 in 
A.H. Amsden (ed), The Economics of Women and Work, St 
Martins Press, 1980.
4. For more extended discussion of the new home economics 
and household utility functions, see Hyman, P., The use of 
economic orthodoxy to justify inequality: a feminist critique, 
in P. Bunkle et al (eds) Feminist Voices: a Women's Studies 
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No slowing at seventy
A short story by “Emma” 

who at 70 years of age

Nov. 30 '92 
My dear friend,

It's no wonder I'd been flashing on your psychic 
screen, especially on the fifteenth of 
November, the day when my companion of the 
last six years came to gather her bicycle and 

the very last of her belongings to take them to the 
apartment in Worthington into which I had helped 
her move.

The first three of those years I was working four
teen hours a day motivating people into self-esteem, 
schools, jobs; out of toxic relationships, out of debt, 
out of guilt or whatever else was plaguing them. 
Since I was doing that on foundation money, there 
was then the Final Report to write, including pages 
of statistical indicators; so many working, so many 
off welfare, so many country, state, or federal dol
lars saved, etc.

The day after I turned in the final draft of the 
report I got a call from the hosiptal. My friend had 
had a major heart attack, survival uncertain. With 
some major feelings towards the universe for drop
ping this bomb at the very moment of freedom, I 
took on the responsibility of helping Gail get well.

You know me and my nuturing instincts (or do 
you?). We walked and took drives, long ones. We 
held hands, and watched spring come in, fed the 
squirrels, learned the birds and their songs, the trees 
and their barks and how the new leaves budded and 
grew. And one day it dawned on me that she was 
still longing and lonely, and I invited her to sleep 
with me. And we did that, and snuggled like you 
and I always have. And there was all the lovely, safe 
touching; back rubs and scratchings, head scrunches 
(That's what my granchildren call the really good 
head rubs with the wonderfully relaxing, gentle hair- 
scalp pulls that you taught me), foot and face mas
sages.

Then one day we were out driving and I asked her 
what we were going to do about the sexual tension 
that was building between us. "What sexual ten
sion?", she asked. I should have thrown her out then. 
Coy I can't stand. She'd been married twice, had a 
given-away baby by another relationship, lived four 
or five years with a fourth, and about the time that

shows no sign of slowing down

we met, had begun a very tentative coming out as a 
lesbian.... Had had many longings for women, little 
kissings and pettings, and one female lover, safely 
in Chicago.

So we made love, and I discovered how it was to 
be on that side of the fence, and I really liked it. I 
learned, without being told, what she wanted and 
needed, after all I am a woman, how could a woman 
not know? And I loved the feel of our bodies togeth
er, and how freely she had orgasms. Oh, my!

The problem was that she didn't know any of that. 
When men had touched her, she hadn't liked what 
they did, and when she masturbated, she didn't touch 
herself, she banged away into a blanket. The saddest 
part was that we couldn’t talk. Even though we were 
women together, we couldn't seem to talk about 
what was happening. My fantasy had been that as 
women we could talk about anything and every
thing. One night after a few weeks of carrying on, 
when she'd come and I was wet to my knees, she 
asked me what I was feeling, and I said, "Used. The 
same way I felt most of the time with men." It was 
harsh, and true. There were tears running down my 
face and I hoped she would gather me into her arms 
and say, "What can I do?"

There was unbroken silence as we lay there, two 
lonely, shy, damaged women. Eventually we went 
to sleep. Without talking. I thought we'd get back to 
it, I was willing to wait. Later, much later, I discov
ered that she'd made up her mind that night that we'd 
never make love again. We still slept together, and 
for months and months I'd wash my bottom every 
night so it would be sweet and clean for her touch, 
and every night she turned away and went to sleep.

When she went back to work, she began sleeping 
more nights in her own bed, some in mine. All the 
good, sensual, loving touching kept on, the mbs and 
scrunches... she got very good at them. We talked 
about buying a house together. Her company was 
moving to Denver, they weren't sure just where, and 
we looked at houses that might be in the vicinity. 
We got along well, made some trips together, 
camped, bought good bicycles and as she got better 
took some bike trips.

Then she began talking about moving to San 
Fransisco to be near her daughter and her daughter's
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family. There were other signs. Everything became 
"I" and never "we". She had a will written and a 
power of attorney in case she should lose her mental 
capacities, made out to 
her sister. She began 
going out more often 
with the people from 
her work. And then 
going to the gay bar in 
Worthington and to 
concerts.

And then a man 
began courting me. I'd 
gone out with him 
three times, I think, 
and he was planning a 
honeymoon and 
redesigning the house 
he was having built to 
accommodate me.

I thought seriously 
about what was going 
on, and about my life.
The man turned me on 
physically, but I'd be a 
fucking slave. I didn't 
want to live with him,
I didn't want to screw 
him. I did it once and 
couldn’t stop laughing 
- fortunately he was 
pretty deaf.

So Gail and I talked.
Yes, we loved each 
other, maybe not "in 
love", but that was 
probably a good thing, 
since it was pure fan
tasy anyway. Yes, we 
got along exceptional
ly well. Yes, we had 
great times together.
Why, then, wouldn't it 
be a great idea for us 
to become lovers 
again; forgive each 
other for our earlier 
clumsiness/cruelty; become truly intimate; see how 
it worked out, and if it worked out, plan to stay 
together, and if it didn't go our separate ways? Yes, 
yes, yes. We would do that. That was a year ago in 
November.

It has been a year of absolute hell. Of courting and 
rejection. Of closeness and fake heart attacks. Of 
vows taken and broken. Of promises made and not 
thought of again. Of total, painful, miserable shit! I 
got so down on myself I gave up on counselling 
altogether, referred clients to other therapists. I gave 
up... me.

You write,"Why do I periodically submit myself 
to some brand of torture in order to deny myself?" It 
seems to be a goddamn theme for me. Thirty years

with a husband so 
constricted he could 
barely shit. All those 
gooks after the 
divorce. Do you 
know Paul was one of 
the best lovers I ever 
had? The man was 
tender (not just a 
young arsehole, he 
was a tender man). 
Then ten years of 
yearning for intimacy 
with John. That 
whole scenario got 
worse and worse. 
And now, six years 
with a woman who, (I 
should have known, I 
suppose I fucking 
wanted to rescue 
her... no, that's not 
true. I knew the 
potential We had for a 
most powerful rela
tionship, one that 
would have made 
both of us free to be 
strong, wonderful 
women)... a woman 
who was so badly 
damaged as a very 
young child that she 
will never be whole 
without help. Why in 
shit's name don't I 
leam? I don't want to 
come back again and 
again and go through 
this same stuff. I truly 
want out of re-enact
ing the same theme 
over and over again. 

And that's all I've 
got to say. Thanks for putting me on your screen, 
and for writing. And please don't write back and tell 
me how stupid I am. I already know it.

Writing this letter has made me cry again. I 
thought I was through with crying. Donna said over 
Thanksgiving, "Of course you have to cry. You 
cried more than a week when one of the dogs died." 
She's good, that kid. And Mamie, too. Chuck's just 
got married again... He's making progress as a 
human. Slow, though.

Love - Emma
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^New t .CensorshipLegislation
Hilary Lapsley discusses the Films, Videos and Publications 

Classification Bill. A lecturer in Women’s Studies at the University of 
Waikato, Hilary is presently Chairperson of the Films Censorship and Videc 

Recordings Board of Review. Previously she was a member of the 
M inisterial Committee of Inquiry into Pornography.

I
n December 1992 Jenny Shipley, 
M inister of Women's Affairs, 
introduced a bill to the House 
that proposes major reforms to 
existing censorship structures as 

well as changes to censorship crite
ria. What are these reforms and 
what impact might they have on 
issues of concern to feminists? Will 
the new legislation lessen the 
amount of misogynist pornography 
in circulation? Will it curtail free
dom to discuss or depict sexuality, 
most particularly expressions of 
sexuality relating to lesbians and 
gays? Censorship legislation needs 
close scrutiny, especially since publi
cations lauded by feminists have 
sometimes in the past been censored 
or age-restricted (for instance Our 
Bodies Ourselves, and in an earlier 
era, Marie Stopes' works on birth 
control).

The major change put forward in 
the Films, Videos and Publications 
Classification Bill would abolish the 
previous censorship bodies, the 
Indecent Publications Tribunal 
(books and magazines), the Film 
Censor's office and the Video 
Censor's office (as well as the board 
that I chair, the Films Censorship 
and Video Recordings Board of

Review) and replace them with a 
unified structure, to be called the 
Office of Film and Literature 
Classification. This move was rec
ommended by the Pornography 
Inquiry as it would lead to economy 
of effort and consistency in stan
dards.

As well, a new industry-based 
film-labelling body will be set up to 
fulfil the same functions carried out 
by the video labelling body (that is 
to classify material and give it a 
label - such as G, or Recommended 
16), if a film does not appear to need 
a restriction. If a film looks likely to 
need an age restriction or cuts, or 
could be rejected, it would be 
referred to the Classification Office. 
Although several years ago I was an 
opponent of an industry-based 
video labelling body, I must say that 
it appears to have worked well, on 
the whole. The cost of recalling an 
incorrectly labelled video from 
stores across New Zealand and 
removing it from circulation while it 
is being reviewed (thus losing the 
benefits of any promotional cam
paigns), is a strong check on the 
industry. This change means a lot 
less work from censors on films; 
they will no longer have to spend

their time watching films lik 
Honey, I Shrunk the Kids and the 
ilk.

It should be realised that the mai 
work of censoring bodies these da) 
is not really banning works (whic 
is rare) or excising material, but pit 
viding classifications, both in tli 
form of age restrictions or consume 
information (such as video label 
for example, R18 contains violence 
which assists consumers in avoidir 
material they do not want to see an 
in making choices suitable for chi 
dren. Censorship and classificatic 
is a skilled activity and needs to 1 
informed by a knowledge of tl 
research literature on the effects < 
the different media, a tolerance f( 
different viewpoints, an understam 
ing of New Zealand society, 
knowledge of the media and plai 
common sense. The amalgamatic 
of these bodies should mean 
greater concentration of expertis 
There are, of course, some dange 
in uniformity, in that with three bo< 
ies, as now, unacceptable decisioi 
from one body can at least be mo< 
erated by the decisions from othei 
However, with the new legislatic 
there will still be channels f( 
reviewing decisions, through a ne
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board ot Keview and, ultimately, the 
High Court. I would like to predict 

I what impact the new Bill of Rights 
could have on censorship practices, 

Ibut it does contain a guarantee of 
I free speech and so should be anoth
e r  avenue of protection against 
I unreasonable censorship.

The Classification Bill also makes 
I some changes to the standards for 
[judging material, once again, along 
lthe lines advocated by the 
JPornography Inquiry. The term 
■objectionable material is new, 
Ireplacing the previous and out- 
|m o d e d

(a) the exploitation ot children, or 
young persons, or both, for sexual 
purposes; or
(b) the use of violence or coercion to 
compel any person to participate in,

t e r m

ndecent, found in the video and 
ndecent publications legislation. 
5ome commentators find objection- 
ible, objectionable. In the bill, objec- 
ionable means "likely to be injuri
ous to the public good" (the same 
standard as the present Films Act 
ind the standard recommended by 
he Pornography Inquiry). I do not 
ind the term bothersome because it 
will take on a specialised meaning 
s it is interpreted by the 
Classification Office, and it is better 
han "indecent", which in its com- 
non meaning suggests a prudish 
pproach to sexuality, but which in 
he way it is used today in censor- 
hip, refers to material classified or 
ensored for reasons of violence as 
veil as sexuality.

The bill goes on to specify that 
>ublications will be deemed to be 
>bjectionable if they promote or sup- 
>ort, or tend to promote or support:

or submit to, sexual conduct; or
(c) sexual conduct with or upon the 
body of a dead person; or
(d) the use of urine or excrement in 
association with degrading or dehu
manising conduct or sexual conduct; 
or
(e) bestiality; or
(f) acts of torture or the infliction of 
extreme violence or extreme cruel
ty’’

If material does not meet these cri
teria it still may be deemed objec
tionable. The bill specifies some 
other criteria to be given weight in

making the decision, and these 
include describing or depicting acts 
of torture or sexual violence, 
degrading or dehumanising materi
al, sexual conduct with or by chil
dren or young persons, material 
exploiting the nudity of children or 
young persons, material promoting 
criminal activities and material sug
gesting members of particular class
es of the public are inherently inferi
or. For the latter criterion there is a 

list colour, race, 
ethnic or 

national ori
gins,

gious beliefs. Also included is physi
cal or intellectual capacity and, sig
nificantly, lesbian or gay orientation 
is not included in the list. 
Representations should be made on 
this deliberate omission. In order to 
decide whether material fitting the 
above descriptions is objectionable, 
censors have to bear in mind a num
ber of matters, and these are virtual
ly the same as in the current legisla
tion, and include factors such as: the 
dominant effect of the work as a 
whole, the audience it is aimed at, 
artistic, scientific and cultural merit. 
A new factor here is the impact of 
the medium in which the publica
tion is presented. Allowing for cen
sors to judge that written material, 
for example, may have less impact 
than visual material.

The bill is much more specific 
about types of material to be banned 
or to be critically scrutinised than
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the previous legislation. However, it 
allows plenty of room for judge
ment, which is a key element to cen
sorship. For instance, one would not 
want to ban depictions of rape 
because that would rule out hard
hitting depictions of the realities of 
rape, as well as the exploitative rape 
depictions. It is not a conservative 
bill, the type of material it deems 
objectionable is already the type of 
material that is either censored or is 
so obviously over the top that it is 
never even sent for censorship but it 
is circulated underground. It is 
always a bit scary seeing censorship 
legislation spelling out material to 
be banned, but then it is also scary 
to have vague wording, as in pre
sent legislation, and leave it up to 
the judgement of censors. At least 
this bill, although coming from a 
conservative government, does not 
lay any prohibitions on sexually 
explicit material per se, nor does it 
suggest any particular prohibitions 
on lesbian and gay material (per
haps it could specifically state that 
sexually explicit lesbian or gay 
material is not, in itself, objection
able).

It is interesting to make compar
isons between this bill and the well- 
known anti-pornography ord i
nances which Andrea Dworkin and 
Catherine Mackinnon have lobbied 
for in the United States. For a start, 
this bill is not an anti-pornography 
bill per se, it is a censorship bill and 
it covers non-sexual materials such 
as violence and terrorism. The mate
rial deemed objectionable covers a 
far narrow er range than the 
Dworkin-M ackinnon ordinance 
specifies, so in that sense it is far less 
restrictive. On the other hand, the 
discretion allowed to censors is great 
and they could (but are unlikely to) 
reject material of the sort Dworkin 
and Mackinnon have tried to legis
late against. On the Pornography 
Inquiry we felt that Dworkin and

Mackinnon's definition ot pornogra
phy was excellent: however, we felt 
that it would be too heavy-handed 
to censor all pornography. We did 
however, suggest that human rights 
legislation could potentially be used 
to stop the use of pornography in 
ways that harass women. This does 
not seem to have been acted on, as 
far as I know. If the showing of 
pornography in a bar, for instance, 
infringes your rights of enjoyment of 
such a place as a woman (and so 
could be seen as sex discrimination), 
complain to the Human Rights 
Commission.

The bill seems to make it easier for 
public input into the censorship 
process. One disappointment, how
ever, is a lack of commitment to 
public education about pornography 
and violent entertainment from the 
new Classification Office, which will 
be housed in Internal Affairs.

Another new aspect to the legisla
tion is that it makes the possession 
of objectionable material a crime 
(with very light financial penalties 
for the most part). This is aimed at 
stopping the underground circula
tion of pornography; and of course, 
there are issues of civil liberties that 
need to be considered. There is the 
potential for using such legislation 
during a more repressive regime, to 
search for pornography in gay men's 
or lesbians' houses for example, as 
has happened in the past. This is 
another reason for needing a 
stronger defence of gay and lesbian 
material in the bill.

These are some of the main issues 
surrounding the bill. The new bill 
will not fix the problem of pornogra
phy and nor should it, but it signals 
a desire it curb strongly anti-woman 
material. The legislation could be 
used repressively (as can any form 
of censorship) and some will wish 
to oppose it on those grounds. But in 
the balance, I think the proposed 
changes are well conceived.

____________________________________________________
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^tOLENC£
USING COERCION 

AND THREATS
Making and/or carrying out threats 

to do something to hurt her 
•  threatening to leave her, to 

commit suicide, to report 
her to welfare •  making 

her drop charges •  making 
her do illegal things.

USING 
ECONOMIC 

ABUSE
Preventing her from getting 

or keeping a job •  making her 
ask for money •  giving her an 

allowance •  taking her money • not 
letting her know about or have access 
to family income.

USING
INTIMIDATION
Making her afraid by using 
looks, actions, gestures 
•  smashing things •  destroying 
her property •  abusing 
pets * displaying 
wea'pons. USING 

EMOTIONAL 
ABUSE

USING MALE PRIVILEGE
Treating her like a servant •  making all the big 

decisions •  acting like the “master of 
the castle" •  being the one to 
define men's and women’s roles.

POWER 
AND 

CONTROL

Putting her down •  making her 
feel bad about herself •  calling her 

names •  making her think she's crazy 
playing mind games •  humiliating her 

• making her feel guilty.

USING ISOLATION

USING 
CHILDREN

Making her feel guilty 
about the children • using 

the children to relay messages 
•  using visitation to harass her 

•  threatening to take the 
children away

Controlling what she does, who she sees 
and talks to, what she reads, where 

she goes •  limiting her outside 
involvement • using jealousy

MINIMIZING, " V  to justify actions 

DENYING 
AND BLAMING
Making light of the abuse 
and not taking her concerns 
about it seriously • saying the 
abuse didn't happen • shifting respon
sibility for abusive behavior • saying 
she caused it.

WOLENC^
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Power and Control in

Marewa has just finished her Masters thesis on Maori women's 
experience of male-partner violence at Te Whare Wananga o Waikato 
where she is also completing a Diploma in Community Psychology. 

She is a past member of Rape Crisis and Women's Refuge.

H
ow  w e m ake sense 
of violent behaviour 
determ ines how  we 
r e s p o n d  to  it a n d  
w h e th e r  w e ac t to 
p ro tec t ou rse lves from  it. O ver the 

last four and  half years I have sought 
to understand  the violent behaviour 
of m y ex-partner. N oth ing  that had 
been w ritten  abou t violence in rela
tionships explained adequately w hat 
was h ap p en in g  in our lesb ian  re la
tionship. It w asn 't until I w as intro
d u c e d  to th e  P o w e r a n d  C o n tro l 
m odel that I saw  m y situation reflect
ed in a theory. Through m y involve
m en t w ith  th e  H a m ilto n  A b u se  
In te rv en tio n  P ilo t P ro ject (H A IPP) 
and m y research into m en's violence 
against M aori w om en, I found w ords 
to label the b eh av io u r, I found  the 
courage to challenge it, an d  finally 
the w isdom  to leave it behind.

The P ow er an d  C ontro l m odel 
has been im ported  from  a dom estic 
v io len ce  in te rv e n tio n  p ro je c t in  
Diluth, M innesota. It forms the basis 
for understanding and  treating m en's 
violence against wom en. In this arti
cle I ex p lo re  h o w  th e  P o w er a n d  
C o n tro l m o d e l a p p lie s  to le sb ian  
relationships, and w hat im plications 
it has for the w ay o u r lesbian com 
m unities  cu rren tly  re sp o n d  to v io 
lence.

What is Violence?

The term  "violence" is used here 
in its broadest sense. The Pow er and 
C on tro l m odel id en tifies  v io lence, 
not as a single physical act, bu t as a 
system  of behaviours used to m ain
tain control over others. The model, 
d e p ic te d  h e re  in  th e  sh a p e  of a 
wheel, (see graphic) groups the con
tro lling  tactics in to  types of abuse. 
The in n e r spokes of the w heel are  
held together and are given force by 
the use of, or threat of, physical vio
lence.

A fu r th e r  a s su m p tio n  of the 
m o d e l is th a t  th e  b e h a v io u r  is 
le a rn e d .  T h e re fo re , it can  be 
u n le a rn e d . In te rv en tio n  p ro g ram s 
su ch  as H A IPP a ttem p t to m o d ify  
beliefs that justify violence, stop vio
len t b eh av io u r an d  lim it the in ter- 
generational spread of violence.

W hen someone loses their tem 
per, it m ay  a p p e a r  th a t they  have 
"lost control". It m ay seem like they 
a re  in d e e d  v ic tim s  o f th e ir  o w n  
unconscious impulses. The use of the 
Pow er and Control m odel rests upon 
the opposite assum ption that abusive 
b eh av io u rs  are  deliberate ly  chosen 
by the abuser to get their ow n way. 
They choose to be violent, therefore 
they can choose to not be violent.

T h is w as o n e  of th e  h a rd e s t

things for m e to grasp; that my par 
ner w as deliberately  choosing abi 
sive behaviour to control me. It mad 
m ore sense to see her as a victim c 
c h ild h o o d  ab u se  w ho  h ad  subse 
q u en tly  d ev e lo p ed  p ro tec tiv e  pa 
terns that autom atically came out i 
inapproriate situations. So how com 
her abusive behaviour stopped whi 
we were seeing a family court com 
sellor, and  as soon as the six weel 
w e re  u p  it  cam e b ack ?  If it Wc 
uncontrollable, how  come she didn 
do it in front of other people?

W om en who systematically uj 
abusive behaviours to control othe 
have an arsenal of tactics. W hich ta 
tic they choose to use depends upc 
the situation. If a pistol will do tl 
job why use a bazooka? That is, the 
start sm all and  m ove up  the ran£ 
until they achieve their end. In th 
w ay, sm all m isu n d ers tan d in g s  c< 
quickly escalate into dangerous sit 
ations.

The Tactics of Abuse.

Isolation
T he ty p e s  of a b u s e  c a n n o t 1 

o rd e re d  in  te rm s  o f s e r io u sn e s  
b ecau se  as w ell as th e  in d iv id u  
effect of each, it is the cu m u la ti 
e ffec t th a t  is m o st d a m a g in  
H ow ever, the ab u se r often  tries

u



cut her partner off from  friends and 
fam ily  ea rly  on  in  a re la tio n sh ip . 
While this m ay placate the abuser's 
sense of insecurity, it leaves the vic
tim vulnerable and w ithout support, 
and therefore m ore open to abuse.

As well as controlling w ho you 
see an d  w here  you go, the  ab u ser 
may try to control w hat you do also. 
For exam ple, she m ay try  to sabo
tage y o u r  e ffo rts  to fu r th e r  y o u r  
education , get a new  job o r join a 
club.

Intim idation, coercion and 
threats

Intim idating behaviour is threat
ening, bu t can also be accom panied 
by th rea ts . It m akes you  afra id  of 
w hat y o u r p a r tn e r  m ig h t do  next. 
?he m ight start by raising her voice, 
looking at you in a threatening way, 
h a n d in g  o v e r you  in  a rg u m e n ts , 
in d  th e n  m o v e  o n  to  b re a k in g  
h in g s , s m a sh in g  y o u r  p ro p e r ty , 
ru r tin g  y o u r  p e ts . K n o w in g  th a t 
^our partner has access to w eapons 
ran also be very threatening.

In t im id a tin g  b e h a v io u rs  go 
land in hand w ith the other types of 
ibuse. For exam ple, the loud  voice 
:ould be in tim idating , and  w hat is 
>eing sa id  c o u ld  be e m o tio n a lly  
ibusive.

Emotional Abuse
E m otional ab u se  m ig h t be h a p 

pening if you 're m ade to feel guilty, 
jm b a rra s s e d , h u m ilia te d  a n d  
tsham ed. It includes nam e-calling, 
> u t-dow ns, u n fa ir  c ritic ism , an y  
lehaviour that chips aw ay  at your 
sense of self-worth, m akes you hate 
m u rse lf  an d  iro n ic a lly  in c re ases  
four dependence on your partner.

T h rea ten in g  to leave you  an d  
h rea ten in g  to com m it su ic ide  are 
Iso pow erful controlling tactics.

Psychological abuse, like playing 
nind gam es can be em otionally abu- 
ive w hile o v erlap p in g  w ith  o ther 
orm s of abuse. Trying to drive you 
razy or into off the edge behaviour 
s ty p ica l. W hen  y o u r  v e rs io n  of 
vents is constantly discounted, mis- 
n te rp re te d  an d  tw is te d  a n d  you  
iave no w itnesses and p erh ap s no

o u ts id e  affirm ation  of yo u r san ity  
because of your isolation, you can be 
b ra in w ash ed  in to  b e liev in g  a n y 
thing your abuser says.
M inim ising, D enying and 
Blaming

W hat the ab u ser m ost w an ts  for 
you  to believe is th a t you are the 
on e  w ith  th e  p ro b lem , n o t them . 
They w ill m ake light of the abuse, 
d en y  o u tr ig h t it even  h ap p e n ed , 
shift the reponsibility for it onto you 
and play the victim  inside and ou t
side of the relationship.

Economic Abuse
C ontro lling  the finances, m aking  

all the  m ajor sp en d in g  dec is io n s, 
keeping the victim on an allowance 
and  m aking her ask for m oney are 
som e w ays th a t econom ic abuse is 
happening.

Sexual Abuse
Sexual ab u se  of lesb ians by  les

bians is occurring in  our com m uni
tie s , a n d  w ith in  c o u p le  r e la t io n 
ships. It's abou t being m ade  to do 
sexual th ings aga inst y o u r w ill. It 
could also be that your partner has 
"affairs". And any sexual behaviour 
directed at your friends or m em bers 
of your fam ily is deliberately  done 
to d es tro y  y o u r re la tio n sh ip  w ith  
them  and isolate you from them.

Using Children
Abusing you in front of your chil

dren  is particularly dam aging. You 
m ay  fin d  y o u rs e lf  b e in g  a b u se d  
in d irec tly  th ro u g h  y o u r p a r tn e r 's  
abuse of your children. Even w ith
h o ld in g  lo v e  a n d  s u p p o r t  fro m  
them , or not talking to them  is abu
sive to both the children and to you. 
C h ild re n  s h o u ld  n o t be u se d  in  
argum en ts in any  way, nor should  
you be m ade to feel guilty for hav
ing them  or for the w ay they are.

Physical Abuse
T he a b o v e  ty p e s  o f a b u se  a re  

g iv en  m ore force w h en  acco m p a
nied by the threat of or actual use of 
physical violence. It m ay be that the 
violence only happened once, or you

know  your partner is capable of it, 
having seen her use violence against 
the children or som eone else. It may 
be just the occasional push, slap or 
close call. Even just the threat of vio
lence is a v e ry  rea l a n d  effec tive  
m eans of obtaining obedience.

Using Male Privilege
M ale priv ilege as defined  by the 

P o w er a n d  C o n tro l m o d e l co u ld  
apply  to lesbian relationships where 
stereotypical heterosexual roles are 
ad o p te d . The w o m an  th a t a d o p ts  
th e  ro le  of h u s b a n d  assu m es  th e  
p o w e r  a n d  s ta tu s  th a t goes w ith  
b e in g  th e  h ead  of the  h o u seh o ld , 
a n d  m ay  s u b s e q u e n tly  tre a t  "his 
wife" like a servant. She m ay take 
on the tasks traditionally assigned to 
m en, leav in g  th e  "w om an 's w ork" 
such as cleaning, cooking, child- car
ing, grocery shopping, to the "wife". 
O th e r  p e ro g a tiv e s  sh e  c la im s for 
herself a lone m igh t include ex tra
m a r i ta l  " in te re s ts " , fo r ex am p le , 
in v o lv em en t in  sp o rts  an d  clubs. 
A lso  m o re  im p o r ta n c e  c o u ld  be 
placed on her career.

Lesbian privilege
T h ere  a re  c e r ta in  p r iv i le g e s  

ex tended  to the abusive lesbian by 
virtue of her being lesbian. By way 
of the law, society's lack of recogni
tion of lesbian relationships, and the 
ignorance about violence in lesbian 
com m unities and  the pro fessional 
h e lp in g  com m unity , lesb ians who 
use violence currently  do so free of 
censure.

Firstly, the Domestic Protection 
Act 1982 does not cover partners or 
relatives of the sam e sex. Lesbians 
cannot get non-violence orders, non- 
m olestaton orders, occupation, ten
ancy , o r fu rn itu re  o rd e rs  ag a in s t 
abusive partners.

This is p a r tly  d u e  to society ’s 
reluctance to acknow ledge the exis
te n c e  of le s b ia n  re la t io n s h ip s .  
W hether lesbian victims receive sup
p o rt from  institu tions, such as the 
po lice, the fam ily  cou rt, m arriag e  
gu idance agencies, the church, and 
even a refuge, depends purely upon 
there being a supportive and under-
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standing w orker in place.
Finding a counsellor knowledge- | 

able and experienced in lesbian vio- j 
len ce  c o u ld  b e  d if f ic u l t .  
F u r th e rm o re ,  th e  c o m m o n  j  
approaches of anger m anagem ent or j 
p s y c h o d y n a m ic  w o rk  w ith  th e  j 
ab u se r a re  ineffec tua l in  s to p p in g  j 
abuse in the short term  and protect- j  
ing the victim.

Cultural Privilege 
This is an  extra form  of abuse that 

could be included un d er em otional 
abuse, bu t w hich I think needs to be 
acknow ledged  separately . Being a 
m em b er o f th e  d o m in a n t  w h ite -  
P a k e h a  c u l tu re  in  N e w  Z e a la n d  
brings w ith  it certain  privileges. It 
could be that the w hite-Pakeha les
bian culture in N ew  Zealand is larg
e r, m o re  v is ib le  a n d  h o ld s  m o re  
c o m m u n ity  fu n c tio n s ,  th a n  th e  
M aori lesbian or other resident black 
lesbian cultures.

In c ro ss-cu ltu ra l re la tio n sh ip s  
there are differences that need to be 
resolved, for example, different val
u es  an d  d iffe ren t w ay s  of ra is in g  
c h ild re n . T he a b u s iv e  le s b ia n  is 
m o re  lik e ly  to  a sse r t h e r  cu ltu ra l 
v iew s, w hich  can have  sp iritu a lly  
dam aging consequences for the vic
tim.

Racism  is a p a rtic u la r  form  of 
abuse that w hite-Pakeha w om en can 
u se  a g a in s t  n o n -w h ite  p a r tn e r s .  
They m ay do  th is by m aking  com 
m en ts  a b o u t h e r p a r tn e r 's  co lou r, 
putting  dow n aspects of her culture, 
for exam ple , the  food , re fu sin g  to 
sleep on the M arae, m aking light of 
in d ig e n o u s  p o litic s , fo r ex am p le , 
Maori sovereignty.

On the other hand, an  aw areness 
of the in s titu tio n a l rac ism  ag a in st 
M aori a n d  P o ly n e s ia n  w o m en , 
m ight prevent a victim from  report
ing her violent partner to the police.

C o m m u n ity  S u p p o r t  o f  
Lesbian V iolence

M yths abound in  our lesbian com
m u n itie s  th a t serv e  to  p ro tec t the  
abuser and even support her violent 
behaviours. Three m yths are briefly

explained below.
Myth No. 1. It is men who are 

violen t, not women  
This m yth has actually been used 

by  m en to justify  their use  of v io
lence against women. It's biological, 
therefo re  they  can 't help  it. Some 
religions also teach that there is an 
e s s e n tia l  b io lo g ic a l d if fe re n c e  
betw een m en and women, that justi
fies m en 's su p erio r role in society; 
m o re  te s to s te ro n e  m e a n s  m o re  
aggressive behaviour. Regardless of 
biological differences betw een  the 
sexes, w om en can choose to be vio
lent, too.

M yth N o . 2. L esb ian s have  
equal power relationships

In com parison w ith the system ati
cally unequal natu re of the patria r
ch a l h e te ro se x u a l w o rld , le sb ia n  
re la t io n s h ip s  d o  lo o k  e q u a l. 
H ow ever, it is the use of v iolence 
th a t determ ines the d is trib u tio n  of 
p o w er w ith  in tim ate re la tionsh ips. 
Therefore, the lesbian m ore ready to 
u se  v io len t b e h a v io u rs  to get h e r 
w ay , can  q u ick ly  g a in  th e  u p p e r  
hand in a relationship.

M yth N o . 3. It takes tw o  to 
tango

T h is  m y th  is c lo se ly  re la te d  to 
M yth No. 2. Unfortunately, it is one 
of the  m ost com m on a rg u m e n ts  I 

I come u p  against. It is basically a vic- 
| tim -blam ing response, a variation of 
j she asked for it and she provoked it.

W hen one partner in a relation- 
! ship is systematically using violence,
! it is that partner that is leading the 
I dance.

The Community Response
T here  a re  cu rren tly  no  n eg a tiv e  

| consequences for the lesbian abuser,
| and there is m inim al support for the 
| lesbian victim.

T he lesb ian  co m m u n ity  is la rg e  
| and diverse enough to allow abusers 
| to  jo in  a n o th e r  c liq u e  w ith  to ta l 
j acceptance should they be subjected 
| to social ostracism in the first place, 
| w hich is highly unlikely. H ow  u n 

feminist!
Some, if not m ost, lesbians are 

re lu c ta n t to be ju d g em en ta l, take 
sides, be unp leasan t or au thoritari
an . D e sp ite  th is , in fo rm a l socia l 
policing does occur. But, because of 
its inform al nature, it can be used to 
the abuser’s advantage. O ne of the 
tactics m entioned above, is that the 
abuser will play the victim.

M e a n w h ile , th e  v ic tim , h as  
re trea ted  in to  d ep ress io n , fea rfu l
ness an d  iso lation . She m ay avoid 
social or com m unity gatherings that 
in c lu d e  h e r  fo rm e r  p a r tn e r .  
Ironically , by no t tak ing  sides, the 
com m unity  in general, an d  friends 
of the couple in particular, become 
p rim a rily  av a ila b le  to th e  ab u se r 
(H am m ond, 1989).

If th e  v ic tim  a tte m p ts  to ta lk  
a b o u t h e r  s i tu a t io n ,  sh e  m ig h t 
encounter any  of the above m yths, 
o r f r ie n d s  m ig h t re c o u n t s im ila r 
p ro b lem s th ey  experience in  their 
ow n relationships, as if it's norm al. 
Affirmations of "your reality" start to 
so u n d  like "you 're  m ak ing  it up" 
w h en  to all in te n ts  an d  p u rp o se s  
nobody treats the abuser any differ
ent than  before.

For these reasons our com m uni
ty is not a safe place to come out as a 
v ic tim . W h ile  th e re  n e e d s  to be 
o n g o in g  e d u c a t io n  to  fa c il ita te  
u n d ers tan d in g  of lesbian violence, 
w e n eed  a lso  to  m o v e on  to d is 
cussing how we can m ake it safe for 
victim s to b reak  th e ir silence, and  
w h a t w e can do  to su p p o rt them , 
w hich  m u st in c lu d e  d iscu ssio n  of 
w hat can be done to stop the abuse.
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L o v in g  B o ld ly : Is s u e s  F ac in g  
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If you are a victim of lesbian 
v io le n c e , ask  y o u r  loca l 
R efuge, or W om en's Centre, 
for support or referral to an 
appropriate counsellor.



Where have all the
fathers gone?

How did women’s support networks
get co-opted by men?

WHEN I LAST LIVED IN A RELATIONSHIP WITH A MAN, 
negotiating obligations and commitments in our 
relationship from a feminist perspective made for some 

stressful discussions. One woman against the world? One 
man against years of entrenched conventions is how my

partner perceived it. 
I had made some headway, I felt, when he agreed that I 

should not have to be the one to stay home from work 
when our child was sick. And, yes, he conceded arranging 
childcare when we wanted to socialise 'child free’, should 

not be solely my concern. However, all agreement and 
concessions went out the window when my partner had to

find new employment. 
Part of my job requirement, at that time, was that I attend 

a regular fortnightly meeting, and this necessitated him 
being available to collect our daughter from childcare on 
these occasions. As a mother, while my child is young, I 
will always have to state my limitations regarding work 
hours when seeking paid employment. But, my partner 

felt he should not have to do this, even though he had an 
obligation to me, and a commitment to the relationship,

to be available at this time. 
When I read the following article (reprinted from MS 

magazine), I discovered, in print, just what I had been try
ing to convey for so long, not just to my partner, but also 

to other women who often thought I was being extreme in 
my expectations. It may also clarify the situation for other

women who read it. 
Lisa Howard-Smith

M y friend was stressed. She 
had to transport out-of- 
town guests to the airport, 

more than an hour's drive one-way; 
her younger daughter was home with 
the flu; and her husband's afternoon 
class met from two until four, the very 
same hours she would be en route to 
and from the airport. Could I, she 
asked, sit with Sarah while she was 
gone?

Reader, I said no. Softened with the 
suggestion that she call me back if she 
could find no one else. But no. And 
hung up the phone, shaking.

My friend is the last woman to give 
deliberate offense to anyone. Mild- 
tempered, organised in the extreme, 
an involved and loving mother, she 
works a demanding half-time job in 
the mornings and in the afternoons 
fe rries her daughters to Brownie 
meetings, dance and piano classes, 
rid ing  lessons. Her request was 
couched in the most tentative and 
apologetic terms; my "No" met with a 
rapid retreat; and I am certain she 
would be appalled if she knew that I 
spent the next quarter-hour pacing my 
office, in a towering rage.

I felt guilty ( of course, you nod). 
Guilty for refusing my friend, who 
has extended many kindnesses to me 
and to my daughters; guilty for deny
ing Sarah, of whom I am very fond, 
whatever comfort my presence might 
be. (That, I suggested to myself as I 
paced, was probably why my friend 
had not called a sitter instead.) I won
dered now if Sarah would be bundled 
into the backseat, fever and all, to ride 
along to the airport.
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What my friend was counting on 
was the support network, the half- 
mythical web of women that operated 
during our childhoods - the women 
who were "at home", available, and 
willing to pinch-hit with a sick child, 
to p ick  up a few ex tra  k ids afte r 
school, to provide an afternoon’s child 
care during school breaks so the 
"working mothers" could go to their 
offices and play catch-up. The net
work still exists, though its members 
are fewer than they were - but its 
assumptions have not changed one 
whit, and it is those assumptions that 
left me raging.

My friend knows something of the 
effort I have invested in my work, of 
the sacrifices of time and income I 
have made so that I will have time to 
write. I am careful to differentiate 
between this work, my real work, and 
the part-time jobs I hold to earn part 
of our income. And yet her request 
suggests that I am not practicing a 
profession but engaging in a hobby. 
Were she a single mother, I would 
have responded d ifferently  to her 
request - with equal re luctance, 
because I am trying never to yield on 
the question of whether my hours at 
home are work time, trying not to let 
myself slip from occasional, minor 
violations of my schedule into more 
frequent and greater ones - but for a 
friend who was a single mother, I 
would have packed a notebook and 
gone to sit with Sarah.

But Sarah has a father. A father 
whose work, it appears, is less easily 
interrupted than mine.

The network, you see, is also a sup
port network for fathers. A network 
whose presumed smooth functioning 
permits them to avoid responsibility 
for their children. A. network based on 
the assum ption , w hich w om en's 
actions reaffirm , that interrupting 
men's work is not an acceptable solu
tion to child care problems - which 
belong to mothers alone.

Don't get me wrong: I value our 
support netw orks. I have never 
believed that families function well in 
isolation: the inward focus of the 
white, middle-class, nuclear family is

one of its most serious flaws, and I 
would like to think that turning 
tow ards com m unity could only 
improve the family. But I refuse to 
participate in a child care network 
composed solely of mothers and exist
ing for the privilege of fathers.

I remember times when my husband 
and I have been faced with situations 
similar to the one Sarah's parents are 
facing today: confronted with a sick 
child and my need to be elsewhere, 
my husband cancelled a day's classes 
to stay home with our daughter. The 
university did not collapse, and his 
students did not suffer an irreparable 
gap in their educations. Everyone was 
inconvenienced, yes - but this is what 
happens when children are sick, and if 
fathers and their institutions have not 
yet learned to cope with that fact, it is 
high time they should.

The more things change, the more 
they stay the same. Nobody seems to 
be talking much these days about 
transform ing the nuclear fam ily, 
redefin ing  ro les, getting fathers 
involved with their children. We did 
all that in the 1970's, right? And 
Sarah’s daddy comes to all her dance 
recitals. But Sarah is sick today, and it 
is unthinkable that her father interrupt 
his work to care for her, while both 
Sarah's parents seem to think it not 
inappropriate to ask me to interrupt 
mine.

And I am angry. With both of them, 
but particularly with my friend's hus
band, for whose sake I would be doing 
this favour, and who did not even 
have the courtesy to ask it of me him

self. Who, it seems, regards this busi
ness of sick children as a matter for 
m others, to be settled between us 
without subjecting him to the inconve
nience of a phone call or the trouble of 
acknowledging that a favour has been 
asked.

I am angry for what this says about 
the relative worth of men’s work and 
women's work, of work that earns 
money and work that rarely does, for 
what it says about the value of my 
work in my friend's eyes. And I am 
saddened by this confirmation that 
Sarah's father is not there for his 
daughters in ways I suspect he does 
not even imagine them to need him, 
by the realisation that Sarah and her 
sister will no doubt grow up believing 
that the day-to-day needs of children 
are the concern of mothers alone, that 
they will probably expect and demand

no more of their own children's fathers 
than their father gave to them. And so 
the cycle will continue, to everyone's 
loss - a cycle in which children 's 
needs and women's work alike are 
devalued, while men's work is accord
ed an unreasonable and unjustified 
importance.

If my friend calls me back, I will try 
to say these things to her. I will refuse 
once more to care for Sarah, despite 
my earlier half-promises. I will sug
gest, as diplomatically as possible, 
that she call her husband and let him 
know he has a child care problem.

And I may lose a friend - a friend 
whom I value a great deal...but not 
enough to keep this particular network
going. By Rebecca Baggett
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of Roth
L ife can be very very con

fusing. So can the words 
we use to describe bits 
and pieces of i t  All too often I feel 

as if I'm actually speaking a differ
ent language, or that I’m living in a 
world th a t's  been superseded.
There I was returning the olive oil 
container to the shelf when I sud
denly realised I had been using 
something described on the label as 
"extra virgin". Presumably this is 
an understandable technical term, 
but for those of us without insiders' 
knowledge a phrase like that gives 
one cause to think. How can this 
state be achieved? one asks. Who 
does the comparisons? Obviously 
the label's claim is meant to estab
lish the product's superiority, so 
one can only hope the notion does
n't get taken up by, just for instance, the likes of govern
ment MPs Graeme Lee and John Banks, forever in the 
Vanguard of the Virtuous, who care so passionately, 
ignorantly, and noisily about the nation's moral ills. 
Can't you just imagine their advocacy of a change to our 
alleged "education" system so that the Qualifications 
Authority is involved in evaluating the criteria which 
enable competitors to vie for the top " extra" spot?

Another MP, this time Labour's Ross Robertson (where 
do they find them?) has added a new dimension to the 
claim of sexism which, like racism, is easily co-opted 
by opponents of any kind of affirmative action that 
m ight prom ote a m ore equ itab le  d istribu tion  of 
resources. Good old boy Double R is critical of the 
powerful women's lobby which, in its sexist way, has 
diverted all the available funds to screening for cervical 
cancer. He thinks the proper course would be to concen
trate on preventing the much higher death rate among 
men from "prostrate" cancer - as our Boy from the 
Beehive consistently called it in a radio interview I 
heard. Cancer of the cervix or the prostate is not a topic 
for humour - but it does seem ridiculous to want to 
decrease the funding for a preventative programme for 
the former as a way of bettering the chances for victims

of the latter. All in the name of 
eliminating sexism - and, presum
ably, that powerful (!) women's 
lobby which has not yet managed 
to provide us with too many MPs, 
top earning jobs, affordable child 
care cen tres and non-v io len t 
homes and workplaces. Absolutely 
excellent RR! Especially in elec
tion year. It's my bet you’ll have 
becom e a pin-up overnight 
(although where the pins will be 
stuck on your image may be prob
lematic).

Another idea which the politicians 
have presented us with is that of 
the "conscience" vote. Our noble 
legislators have given themselves 
the indulgence of exercising this 
option on just a handful of issues. I

have always wondered if this means that MPs regard the 
conscience as something usually stored away and 
brought out only on special occasions.

Another addition to the contemporary vocabulary is 
"consultant". Actually, when you come to look at who 
and how much it's really just a fancy name for "mates' 
rates". There is probably an entrepreneurial opening 
here for setting up a mate-finding agency: no not that 
sort, Virginia (extra Virginia if I may be so bold) but 
one based on fostering close encounters with wealthy 
partners prepared to share disposable income in the 
name of consultation. Come to think of it perhaps there 
isn't all that much difference....

Today's term that I have most difficulty with is PC for 
Politically Correct. It's been around for years, of course, 
and I never have liked it because of its vagueness, since 
one lot's assumption of political correctness might have 
been contradicted by that of another, equally worthy 
group - and in any case might change overnight. I find it 
interesting that, like feminist, it has become a term of 
abuse rather than a recom m ended elem ent o f our 
thought and action. I for one would prefer to be politi
cally correct at all times in terms of my own beliefs,
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Continued from previous pages

Gripes  of Roth
which are certainly not unique. Patricia Bartlett, Fran •: 
W ilde, Helen C lark, Ruth R ichardson and Jenny j 
Shipley are, I'm sure, all devoted to their own particular j 
form of political correctness which isn't mine for the j 
most part, you may be surprised to hear. So the latest i 
sneers and jeers at Political Correctness are really just j 
more of the same from more of the same: consultants; j 
advocates of the conservative "conscience" vote on pub- | 
lie health issues like abortion; public relations perform- j 
ers; the we-are-all-one-people Pakeha land users; the j 
we-need-nuclear-ships-here supporters; the majority of j 
media employers and employees. They have co-opted j 
the PC phrase and, as always, are using their superior I 
propaganda resources to try to rubbish the efforts of j 
those seeking to lessen the heartlessly increasing gap j 
between the haves with ready access to stuff like health j 
and housing, and the majority, the have-nots. So yester- j 
day's witches become today's women's lobby, who don't j 
really need their magic wands to transform their critics - j 
so many of them are toads to begin with anyway.

Sabbage Blows |
Jim seized on the survey results as proof his economic j 
policy was working and predicted that unemployment j 
would drop and continue to drop. "If we are opti- \ 
mistic", he said, "our economy will flourish".
Jim could be on to something here -  perhaps pessimism j 
has been at the heart of our woes. Maybe if we could j 
concentrate really hard, we could send some warm j 
fuzzies to the health and education sectors too.
Perhaps the PR boys could suggest Jim change the j 
name of his party to the Starship Enterprise, or the j 
Wishful Thinking Party. Their election year theme song j 
could be that old favourite, When You Wish Upon a j 
Star. It worked for Disneyland, it can work for New i 
Zealand. j
In the last issue of Broadsheet, some text was omitted from I 
Sabbage Blows. If the column didn't make sense to you, this j 
may or may not help:
There is much more at stake here than Madonna's need j 
to "express" herself. The book (Sex) unleashes a clash j 
of mythologies - Madonna has created her own personal j 
myth and a whole industry around herself as a powerful j 
and sexually assertive woman. Her latest attempt to I 
shock blunders straight into perpetuating the male myth j 
that women and children enjoy being violated, because j 
Madonna fails to recognise the terrible chasm between j 
her adult experience of power and that of a child's. Her j 
unwitting sexualisation of the imagery of children will | 
certainly not make children themselves more powerful, j

Nelson Notes
Rd, R D 1, Takaka.) Two women holidaying from 
Germany ran their rental car off the road and down a 
bank a hundred metres from my friends' front gate. It 
was early evening on a Saturday. The women were not 
hurt and the rental car firm arranged to remove the car 
and deliver a replacement to their motel the next day. 
The women were invited to join us for dinner (‘just 
odds and ends of things’) and to stay the night. The 
‘odds and ends’ of dinner were the last bits of some 
local produce, given or bartered, that included fresh 
snapper, scallops and fresh asparagus, along with salad 
and potatoes. During the meal one of the stranded 
women, Leila, asked, ‘Do you always eat like this?’ At 
which there was laughter and some comments about 
how it depended on the season. The next day I was 
returning to Nelson so I drove them to their motel in 
Motueka. As we drove up the Takaka hill, Leila asked 
me if my friends were rich. ‘Well, no,’ I replied, ‘They 
have had to take out a large mortgage to buy their prop
erty and are just beginning to build up a business.’

Leila and Margit, who are translators for the EEC living 
and working in central Brussels, can travel to New 
Zealand on their three weeks' annual holiday (for Leila 
it was a chance to visit the place she had been fascinat
ed by as a child, as the farthest distance possible from 
her homeland, Portugal) and do not see themselves as 
‘rich’. They cannot have fresh fish or seafood as part of 
their every-day diet; prices are prohibitive. It was diffi
cult to convey to them that many New Zealanders, who 
can get seafood only through retail outlets, cannot buy it 
often either. As tourists, Leila and Margit saw in New 
Zealand beautiful scenery, a small population, and in 
their one experience of ‘ordinary’ New Zealand life, via 
an accident, ‘extravagant’ dining by local women.

And now my final story. Two visiting members of the 
Broadsheet collective, and Glenda and I stopped at the 
local vegetable shop. Glenda went to buy things. I was 
looking for somewhere to park the van and edged 
through a smallish gap between two buildings to what 
looked like a parking area behind. Then I realised that a 
holiday-maker almost endangered by this manoeuvre 
was Jenny Shipley walking along the footpath. No, dear 
reader, I did not seize the moment in any of the spectac
ular ways I would have liked to. (‘Tuwandah!’) We sat 
in the car for several minutes though, acknowledging 
what we know and devising ways to ‘do’ feminism in 
1993.



A Different Kind Of MS
MS is the abbrevia
tion for the disease 

Multiple Sclerosis. It 
is still one of the mys

teries of the medical 
world, but unlike some 
other equally baffling 

diseases - AIDS or 
Cancer - MS doesn't 
have quite the same 

public profile. 
However, its progres

sion, for an MS per
son, is as unpre

dictable and the effect 
equally as devastat

ing; and as yet there is 
still no cure. Ms is 

also more prevalent in 
women than in men. 
Lisa Howard-Smith



I t's difficult not to get 
caught up in cliches when 
describing Para-Olympian, 

Cristeen Smith: rapidly rising 
sporting star; national hero; 
dynamic personality; determined 
individual; inspirational; charis
matic; tenacious - they're all quite 
apt. And I expect Cristeen might 
cringe at such comments, but 
whatever the words, whoever the 
person stating them, this woman 
will have made an impression - 
one way or another!

I spent a m orning with 
Cristeen doing this interview, and 
it's been a frustrating task trying to 
condense two hours of 
hum ourous, educational, 
poignant, motivating conversation 
into an article. It’s impossible to 
contain such a larger-than-life per
son in seven pages. A woman who 
successfully overcomes many 
handicaps, not the least being, 
some might say, that she is an 
Australian.

Home is where the Heart is
"Most people forgive me for 

being Australian now that I repre
sent New Zealand. Originally I 
came to New Zealand as a tourist. 
I first came in 1980 for a holiday 
and then was back again in '81 - I 
fell in love with the country and 
the people. I went back to 
Australia, gave four months notice 
at my job, which was nursing, and 
said I was leaving the country and 
going to New Zealand to live. 
However, I didn't have any spare 
cash so I sold up all my household 
furniture, the lot, just to make the 
trip. I said to my folks, "Oh well, 
now I've sold everything I've got 
to make a commitment to go for 
two years whether I get homesick 
or whatever. So I came over, and 
twelve years later I'm still here and 
I've got no intention of going back 
to Australia, well not to live. New 
Zealand's got the life.

I've been involved in sport 
since I was about six years old. I 
did athletics and played basketball

- as netball was called in those 
days. I used to sail as a kid, my 
father had a yacht and then I had a 
windsurfer over here; one of the 
things that attracted me to New 
Zealand was that I was really into 
sea-sports and bushwalking. Once 
I was here I continued with net- 
ball, and I played softball and 
indoor cricket as well. I was an 
indoor cricket addict, I worked in 
indoor cricket for two years run
ning centres. So sports have 
always been a major part of my life 
and then when I went into a 
wheelchair I thought that it'd all 
ended; my job had ended and my 
sport had ended. Oh No! My life 
had ended!"

A Push in the Right 
Direction

"Finding the Para sport associa
tion wasn't easy. I knew to look for 
something but I didn't know what 
they were called and in those days 
they weren't even in the phone 
book; something we've changed 
now. It took me twelve months to 
find it, I nearly gave up. One of my 
friends kept on saying "No there is 
some organisation, you're just 
going to have to keep on looking."

Then I met Kevin Griffiths 
down at Mission Bay one day. 
(Kevin is a quadraplegic who com
petes in disabled sports.) I was on 
an electric scooter that the MS 
Society had given me because I 
couldn’t get the wheelchair I had 
at the time off the property. I did
n't know anyone in wheelchairs 
doing sport but speaking with Kev 
was where I first found out about 
it. Actually Kev was laughing the 
other day about meeting me on my 
electric scooter, and he said to me, 
"Now look at where you are 
today!"

I went down to Hamilton to 
watch one of the games thinking 
,'Aw I can't do it', ’cos I was still 
really negative, I didn't have any 
self esteem. But at Hamilton I saw 
all these people competing, and 
thought 'Wow, there are people

who are more, much more, dis
abled than I am and if they can do 
it then I can/ So I joined the associ-

...they’re 
not just 
seeing 
me 
as a 
person 
in a
wheelchair, 
they’re 
seeing 
me as 
one 
of New 
Zealand’s 
top
athletes...

ation and was in the Auckland 
games two weeks later. I needed it. 
I had already been doing pushes in 
my wheelchair and going swim
ming. It was my, sort of, own self 
programme of rehabilitation."

A Hit & Ms Approach 
"I was nursing when I had my 

first know attack, in 1978. I'd been 
walking through doorways and 
collecting them all day. When I 
went into the staffroom and some
one said 'What's wrong with your 
eye?' I looked in the mirror and I 
couldn't see properly out of one 
eye, then three days later I had no 
vision in that eye. Then my left 
foot went. It was like a foot drop at
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that stage. You go to pick your leg 
u p  a n d  e n d  u p  t r ip p in g  o v e r  
everything 'cos your foot w on 't do  
w h a t y o u  w a n t it to . M y v is io n  
cleared u p  first, b u t it w as abou t 
e ig h t m o n th s  befo re  b o th  th in g s  
got back to norm al, and  I con tin 
ued to w ork through m ost of it.

I d id n 't  h av e  a p a r tic u la r ly  
good experience  w ith  d o c to rs  a t 
the time, because w ith MS there is 
no  on e  te s t  th a t  can  b e  d o n e  to  
d iag n o se  it. W h a t th ey  d id  w as 
rule everything else out, and  then 
w aited for you to have a few m ore 
bou ts. O f cou rse  be ing  a n u rse  I 
p u t two and tw o together and  got 
'brain tum ours'! It w as also a t the 
tim e th a t doctors w ere first p lay
in g  a ro u n d  w ith  s te ro id s . T hey  
a c tu a l ly  o v e rd o s e d  m e a n d  I 
ended u p  w ith these pusy  pim ples 
all over m y face, and bloated like a 
puffer fish. I looked like som e sort 
of m onster. You have other behav
ioural problem s as well. Like you 
ca n 't  sleep . I've h e a rd  s to rie s  of 
people w ith MS u p  a t four o'clock 
in the m orning doing their ironing!

W ith m y next attack, I d id n 't 
go  to  a d o c to r. I th o u g h t, 'W ell 
there  w as no th ing  they  cou ld  do  
last time." I m ean I've never seen 
d o c to rs  as g o d  an y w ay , I th in k  
that comes from  being a nurse. For 
th e  n e x t s e v e ra l  a t ta c k s  i t  w a s  
e i th e r  m y  fo o t g o in g  'd r o p p y ' 
again or I used to get some w eird 
p in s  a n d  n e e d le s  fe e lin g s . 
O ccasionally  w h en  I w en t to m y 
GP for som eth ing  else, I'd  say to 
her, 'Oh look I've had a few other 
w e ird  s y m p to m s  I th in k  y o u  
s h o u ld  k n o w  a b o u t ,  l ik e  fo r a 
week I can't feel m y hands p roper
ly, or som ething like th a t/  It w as
n 't until about four years ago that I 
was finally diagnosed."

Definitely Diagnosed 
"I w as w orking in  indoor cricket 

then. I’d been w ork ing  extrem ely 
lo n g  h o u rs  a n d  so m e th in g  y o u  
shouldn 't d o  w ith MS is com plete
ly tire yourself out. One day  I w ent 
dow n to m y clothes line to get m y 
clothes off and  m y legs just gave

way. It had happened quite a few 
tim es  p re v io u s ly , I 'd  fall fo r no 
reason , b u t th is tim e I co llapsed  
and  I cou ldn 't get back u p  again. 
One leg w as just com pletely dead. 
W hen I w en t along to m y doctor 
sh e  s a id  sh e  th o u g h t  I h a d  
M ultiple Sclerosis, and w ould like 
m e to  go  to  a n e u ro lo g is t .  I 
thought "Oh no, here we go again ', 
w ith  all the tests and  things; and  
so it was. As they'd do  the tests I'd 
say 'Yes, well I haven 't got m enin
g itis  an d  I h av e n 't g o t w h a tev e r 
else'. I w asn 't a very good patient, 
because of m y bad  experience the 
firs t tim e w ith  d o c to rs , an d  n o t 
being told. I hate not being told, I 
like to be in control.

Once again they couldn't find 
a n y th in g  w ro n g  a n d  su g g e s te d  
that I go to a psychologist, 'Just to 
see w ha t's  go ing  on  in y o u r life.' 
I t 's  q u ite  co m m o n  w ith  p e o p le  
who've been diagnosed w ith MS to 
be w ritten  off like that. So I w ent 
and  saw  the psychologist, which I 
w asn 't terribly happy  abou t 'cos I 
knew  it w asn 't som ething that was 
going on in m y life. I spent about 
six sessions w ith  h e r an d  it w as 
absolutely useless, it w asn 't doing 
a n y th in g  so I ju s t  cam e h o m e , 
lived m y life on m y crutches and 
kept on working.

By that stage I w as only w ork
ing  p a r t  tim e, I had  th a t chronic 
fatigue w ith the MS an d  just get
ting myself around on the crutches 
w as really  exhausting. I w en t for 
an  o u tp a tien ts  ap p o in tm en t and  
this guy said straight out. 'Oh well, 
y o u 'v e  g o t M u ltip le  S c le ro s is . ' 
Bang! Even th o u g h  I'd  h ea rd  it 
from a doctor before, it w as still a 
shock, b u t it w as also a relief. I'd 
had all these years of not know ing 
w hat w as w rong w ith me, and  that 
d o c to rs  c o u ld n 't  d o  a n y th in g  
except give me steroids. So I asked 
if there w as an y th in g  they  could  
do , an y th in g  new , an d  w as to ld  
they could do some m ore tests and 
g ive  m e a co u rse  of s te ro id s . 'If 
that's the case', I said, T w on 't be 
com ing to the hosp ita l o r o u tp a 

t ie n ts  a g a in . W h en  y o u  can  d o  
som ething I'll be m ore than happy 
to com e along, b u t I'd ra th e r just 
get on  w ith  m y life.' A nd a t that 
point I cut m yself off from  the hos
pital.

I s till k eep  in  close co n tac t 
w ith  m y GP. W hen she h ad  first 
sa id  she th o u g h t I h ad  MS I d id  
so m e  r e a d in g  on  th e  su b jec t. 
Because if the doctors w eren 't spe
cialists then  I w anted to be a spe
cialist; so th a t I k new  w h a t w as 
happening to m y body and u nder
stood it. I got everything ou t of the 
library, even w ent to the m edical 
lib rary . N o w  I feel I know  w h a t 
can  h a p p e n . I t 's  h e lp e d  m e r e 
ad just m y ow n life and  take con
trol of it as m uch as possible; even 
th o u g h  I c a n 't  c o n tro l h o w  i t 's  
going to progress, or regress." 

Please be Seated 
"I d id n ’t w a n t to  go in to  th e  

c h a ir . I u s e d  to  g e t a ro u n d  on 
c ru tc h e s  a n d  k e p t on  k n o ck in g  
myself out, falling, because I d idn 't 
h a v e  th e  b a la n c e . M y h a n d s  
w eren 't affected then, so I had real
ly good  s tro n g  a rm s an d  h an d s, 
an d  I w as d e te rm in ed  to  stay  on 
these crutches. U pright at all costs, 
know ing that as soon as I sat dow n 
I w as going to lose respect in soci
e ty  a n d  a lso  be  t r e a te d  lik e  a 
m o ro n , a n d  I k n e w  I w a s n 't  a 
m oron.

T he  p h y s io s  k e p t  co m in g  
round  saying 'Look, w e’re going to 
g e t y o u  a w h e e lc h a ir . ' T h en  
Novem ber three years ago I finally 
sa id  'O K  g e t m e a w h ee lch a ir, I 
m ight use it som etim es.' Once I'd 
used it the first day  I never w ent 
back on the crutches, because the 
w heelchair w as less fa tigu ing . It 
m eant that I could get around and 
d o  m o re  th in g s  a n d  I h a d  tw o  
hands free. W hen I analysed why 
I’d  p u t it off so long  I realised  it 
w as purely because of how society 
was going to see me. N ow  I don 't 
have the choice as I no longer have 
th e  s t r e n g th  in  m y le g s  to  u se  
crutches.

I spent the first three m onths
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lo ck ed  in  m y  h o u s e  p a r t ia l ly  
because of m y fear of society and  
p a rtia lly  b ecau se  th e  w h eelch air 
that the hospital had  given m e was 
so ru s tb o u n d  I u s e d  to  g e t ru s t  
splinters in  m y hand; I had to sand 
the w hole th ing  dow n. I co u ld n ’t 
get it off the p roperty  anyw ay. The 
Hospital Board said that w as fine, 
because all they had  to do  w as p ro 
vide m e w ith  a w heelchair for the 
house. I cou ldn 't get it in into m y 
car, m ost of m y frien d s  c o u ld n ’t 
get it into their cars, just because of 
its w eight. It w e ighed  five an d  a 
h a lf  s to n e , m o re  th a n  h a lf  m y  
weight! That’s w hy the MS Society 
gave m e the electric scooter, to get 
out and about on."

Mobility Plus Pride 
"T h a t f i r s t  t im e  I m e t K ev a t  

M ission Bay, I'd also spoken to him  
a b o u t w h e e lc h a irs  b ec a u se  Kev 
h ad  h is M obility  P lus ch a ir w ith  
him. H e said to  m e 'If you 're going 
to M elbourne you can get a wheel
chair over there a lot cheaper than 
here, lightw eight like this one'.

At that stage I'd booked a trip  
h o m e  to  see  m y  p a r e n ts  in  
Australia because they w ere doing 
this big panic thing and  I thought, 
'Well if they can see m e it w on 't be 
so bad, they'll see I'm  still togeth
er.'

M y p a r e n ts  b o u g h t  m e a 
M o b ility  P lu s  w h ile  I w a s  in  
A u stra lia  a n d  it w as like h av in g  
th is  n ew  freed o m  - wow! I w as 
zapping around all over the place. 
It w as then , w ith  this new  chair, 
that I came back and  got into sport. 
T h a t's  b een  the  b es t th in g  th a t 's  
ever happened  to m e, since being 
in  th e  w h e e lc h a ir .  I t ’s n o t ju s t  
given m e an ou tlet for sports, it's  
g iven m e o th er peop le w ho have 
d isa b il it ie s , so  th a t  I 'm  n o t ju s t 
sucked into m y MS; w hich I w as at 
that poin t in time. I w as very self- 
indulgent and  it w as just revolting, 
I hate it w hen I get like that. I still 
have tim es like that w hen m y MS 
fluctuates. You get a sym ptom  and 
yo u 're  no t too  su re  how  long  it's  
going to last."

The Heat is on!
"P lay ing  sp o rt ag g rav a te s  m y 

s y m p to m s  b e c a u s e  o f th e  h e a t 
bu ild  up. (Heat escalates MS.) It's 
so m eth in g  I d o  h av e  to  co n ten d

l‘d go to the 
supermarket 
to get half 
a pound of 
butter and 
it’d take me 
two hours; 
you know, 
will you sign 
this, will you 
sign that.
It was
unexpected 
and I hated it.

with. I've got lots of w ays around 
it now , th ro u g h  years of com pet
ing. Like I w ear w et chamois tops - 
they keep you cool and d o n 't d ry  
out as quickly as w et singlets and 
tee-shirts - and  I w ear coolie bands 
aro u n d  m y neck. I a lw ays have a 
spray bottle on me, sort of like car
rying your own portable air-condi
tioning.

I w as w ith the film crews yes
terday  in 27 degrees hea t film ing 
for the news. By the end I said to 
th e m , 'W h en  a re  y o u  g o in g  to  
stop?, I can 't feel m y arm s at a ll/  
They w ere just like lead w eights. 
The com m entary is going on about 
'w orld cham pion', and there I am, 
supposed ly  th undering  d ow n  the 
track, and  I can barely  m ove the 
chair!

I have to be careful w ith  the 
h e a t  b u ild  u p  in  m y b o d y . 
S o m e tim es  w h e n  w e 'v e  p la y e d  
rugby (Quad Rugby) it’s been dia

bolical. P lay ing  in  T au ran g a  last 
y e a r  I fe lt  l ik e  I w a s  g o in g  to  
explode. M y arm s w ere shooting  
p in s  a n d  n eed le s  an d  m y v ision  
w ent b lu rred . I had  k ids run n in g  
dow n  the courts spraying m e w ith 
w a te r  th e  w h o le  g am e. N o  on e  
s to p s  y o u  w h e n  y o u 'r e  o n  th e  
court. M y legs, w hich are usually  
cold, w ere burn ing  hot.

I do  have to be careful w ith  
sp o rts . I a c tu a lly  d o  h av e  som e 
lim itations b u t I still have a bit of 
d ifficulty  se tting  them . H ow ever, 
th e  sy m p to m s u su a lly  go aw ay. 
Sometim es it's a few hours, som e
tim es it's a few days and  you never 
know  w hich it's going to be, bu t I 
figure it's w orth it. Occasionally I 
h a v e  to  m iss  o u t  on  t ra in in g  
because I'm  so w recked from  the 
d a y  b e fo re . I k n o w  so m e o th e r  
quads do  get heat affected, it's just 
a b u ild  u p  of h ea t b ecau se  th e ir 
body doesn 't deal w ith it. W hereas 
for m e m y eyes start going blurry  
and  m y arm s get heavy and num b; 
that part I find hard  to deal with. 
I t 's  h a rd  to  m ak e  o th e r  p e o p le  
u n d e rs ta n d . Like w e 've all go t a 
disability, and w e're all classed the 
sa m e , b u t  I h a v e  th e s e  e x tra  
things."

Making the Grade
"I actually started off being clas

sified as a para, w hen I first started 
sp o rt th ree years ago, w hich  was 
true. The u p p e r p a r t of m y body  
w as fine, all I had  was occasional 
eye sy m p to m s w h ich  th ey  can 't 
ta k e  in to  a c c o u n t a n y w a y . 
A lth o u g h  I say  th ey  sh o u ld , it 's  
hard  w hen you see sixteen tracks 
and  you know there's only eight! I 
get re -g rad ed  each y ea r w hereas 
m ost others, once they've had two 
classifications, s tay  th a t w ay  for 
four years.

I've got an International g rad 
in g  a n d  it says on m y card  th a t 
w ith  e x tre m e s  of te m p e ra tu re  
either w ay, (because in the cold I 
get a lot m ore spasm s - so that in 
w in te r  I h av e  th e  p ro b lem  w ith  
spasm s and in the sum m er I have 
th e  tro u b le  w ith  h e a t)  w ith
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e x tre m e s  e i th e r  w ay  w h e n  I 'm  
In te rn a tio n a l I can  ask  fo r a re 
g rad ing , b u t it has to  com e from  
m e, a n d  I 'l l  n e v e r  d o  th a t .  In  
Barcelona I had  th a t opportun ity , 
b u t I like to race in the class I'm  in. 
Especially now  th a t I ho ld  w orld  
records, I w an t to defend them. So 
I c a n 't  see  m y se lf  re -g ra d in g ,  
unless I become m ore perm anently  
disabled."

Time roles on
"Com peting in sports has given 

m e m y  s e lf -e s te e m  b ac k . I 'v e  
p ro v ed  I can d o  so m eth in g  w ith  
m y body, for myself, and  I’ve also 
fo u n d  so m eth in g  th a t I can  give 
back to  the N ew  Zealand com m u
n ity . P rev io u s ly  m y se lf-esteem  
h ad  com e fro m  m y w ork . I w as 
effective a t m y w ork, very good at 
m y job. I’d  never been  re fused  a 
job in m y life un til I w en t in to  a 
w heelchair. W orking  w as im p o r
ta n t.  I t w a s  n o t o n ly  th a t  y o u  
w orked, b u t you  w ere do ing  and  
ac h iev in g  so m eth in g . You w ere  
A dding som ething to the com m u
nity.

W hen I started  sport I d idn 't 
think it w as going to fulfil all those 
roles bu t then I d id n 't know  that I 
w a s  g o in g  to  g e t to  be  
International. I w asn 't even seeing 
that as a goal. My goal w as to get 
to N a tio n a ls , th a t w as the  be-all 
and end-all. At the first m eet I d id 
n 't  b re a k  a ll th e  N e w  Z e a la n d  
re c o rd s  in  m y  c la s s  b u t  I w a s  
determ ined  to. So I w en t ou t and 
d id  a lot of training, and breaking 
them  (N ew  Z ealand  records) got 
m e to N a tio n a ls . F rom  th ere  i t’s 
become a really serious business. I 
treat it as a business, particu larly  
now. It's fulfilling the role of serv
ing  the  co m m u n ity , an d  serv in g  
N ew  Z ealand . I see m yself as an  
a m b a s s a d o r  fo r N ew  Z e a la n d , 
even  th o u g h  a lo t of p eo p le  say 
'O h  y e a h , b u t  y o u 'r e  an  
A u s tra lian " . I ’m  a g re a t am b a s 
sador for N ew  Zealand because I 
choose to live here!'

SHERO!
"I can do  w ithout the hero  sta

tus. It's som ething I w asn 't expect
ing w hen w e left the coun try  for 
Barcelona. W e had no m edia cov
e ra g e , a l th o u g h  w e h a d  Jo h n  
Cosgrove as photographer coming 
o v e r - he w as  se lf- fu n d e d  u n til  
C a ltex  cam e  u p  w ith  a b i t  of 
m oney - that's all we w ere going to 
have. Then Paul H olm es had  the 
idea of do ing a docum entary. So 
w e w e n t  to  B arce lo n a  a n d  g o t 
m ore m edia coverage because we 
w ere d o ing  well. Of course N ew  
Z ealand  thrives on sports people 
w inning and N ew  Zealand had n ’t 
had  a very  good year, except for 
the Olympics. I believe that is hon
estly  the only reason  we go t any  
p u b lic ity  . (C risteen w on  thelOO 
m e tre  s p r in t ,  s e t t in g  a w o rld  
record in the process. She was also 
placed in the 400 and 800 metres)

W hen we got back, because of 
the publicity - and w ith the docu
m entary highlighting it even m ore 
- I'd go to the superm arket to get 
half a pound  of bu tter and it'd take 
m e tw o hours; you know, will you 
sign this, will you sign that. It was 
unexpected and I hated  it. I very 
m uch became public property, and 
I realised there was no w ay I could 
stop  th a t un less I w as frightfully  
rude to the public. I knew  I could
n 't  d o  th a t because  I w asn 't ju st 
rep resen ting  m yself, I w as rep re
sen ting  Parafed and  the M ultiple 
S clerosis  S ociety . N o w  th a t I'm  
m ore used to it I actually find it's 
quite fun"

Battling the Benefit Blues
"T he p ro b le m  re g a rd in g  m y 

b en e fit is n o t rea lly  w ith  Social 
W elfare, it's w ith the government. 
It w as Jenny Shipley and her gang 
w ho w ent and in troduced the act 
th a t  p re v e n ts  m y b e n e fit  b e in g  
paid for all the time I'm away. The 
com m ent from  Jenny Shipley, on 
TV3, was, 'W hy d id  I expect Social 
W elfare  to  s u p p o rt m y sp o rtin g  
career, sh o u ld n 't I be look ing  to

sp o rtin g  b o d ies  to d o  th a t? ' M y 
re p ly  w as, " th a t I w a sn 't  ask in g  
th e m  to  s u p p o r t  m y  s p o r t in g  
career, I n ev e r have  an d  I never 
will. W hat I'm  asking them  to do  is 
m ain ta in  m y benefit w hich  pays 
m y m ortgage an d  m y bills. They 
still come in w hile I'm  aw ay repre
se n tin g  th e  c o u n try . I a lso  sa id  
th a t, th ey  rea lly  n eed  to look  a t 
these acts that get d raw n up, to be 
m uch m ore realistic regarding the 
people that utilise them  and have 
so m e  f le x ib i l i ty  w ith in  th em , 
because th ey  h av e  no  idea w ha t 
life is like for the people these acts 
affect/

F o r tu n a te ly  I h a v e  H ills  
Industries as m y sponsors for 1993 
and  they 're paying  m y en try  into 
E ngland , an d  w h a t I'll lose from  
m y benefit. It's all set up  in a trust 
account, I have four trustees and 
w e have tru stee  m eetings. I can 't 
to u ch  th a t  a c co u n t w ith o u t  m y 
tru stees perm ission  and  it has to 
be specifically for sport. Last year 
th a t  w a s  ru n  v i r tu a l ly  o n  m y 
m oney until the MS Society gave 
m e som e m oney for m y tra in in g  
an d  g e ttin g  read y  for Barcelona. 
F reem aso n s  p a id  fo r m y rac in g  
chair"

How WELL do you FARE
"It's no t the first tim e I've had  

d iffe ren ces w ith  Social W elfare. 
W hen I w ent into the chair I could
n 't get through the bathroom  door 
and  it took m e tw elve m onths to 
g e t S ocia l W e lfa re  to  a s s is t .  
O riginally they w rote saying 'We'll 
give you an extension hose for the 
show er.’ I w rote back, 'It'll have to 
be 35 feet long  to reach the back 
y a rd  a n d  I re a lly  d o n ’t feel like 
having my show er there.' They've 
just no idea. I got the occupational 
th e ra p is t  in  w h o  a g re e d  it w as 
inappropriate and finally arranged 
it.

W hen they did the bathroom  I 
w an ted  a ram p  p u t  a t the  b ack 
door as well, 'cos I w anted to have 
tw o exits to get o u t of m y house;
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w hich I th ough t w as law. But no, 
Social W elfare said it w asn’t neces
sary. OK, if there 's a fire in  the sun- 
room  I bu rn  to death. Actually Dad 
d id  it for m e w hen he w as over last 
year. D ad's a real handy
m a n , w h ic h  is  v e ry  
'h a n d y '.  E v ery  tim e  he 
comes he does things." 

Independent MS 
"I b o u g h t  m y  h o u s e  

before w hen I w as w ork
ing, an d  ea rn in g  lo ts of 
money! M obility im pair
m ent w asn 't really a con
s id e ra tio n  then . T here 's  
lo ts  th a t  n e e d s  d o in g  - 
like the kitchen is p art of 
the ten year plan! Dad's 
c u t on e  of th e  b en c h es  
dow n , just ch o p p ed  the 
b o tto m  o ff i t  a n d  
rem oved the cupboards.
So I 'v e  g o t  o n e  b e n c h  
th a t's  chair h e ig h t now .
T h e re 's  lo ts  o f o th e r  
th in g s  th a t  c o u ld  be 
d o n e , th e  s in k  to p  is 
p ro b a b ly  th e  n ex t. 
H o w e v e r , e v e n  if I do  
h av e  to  s tay  in  a ch a ir  
forever - I'm  n o t say ing  
that I like it - I still w an t 
m y house to be able to be 
used  by m e and  by able 
b o d ie d  p e o p le , to  be a 
good com prom ise.

F r ie n d s  h a v e  ju s t  
ripped  ou t a d ishw asher 
fro m  th e  p la c e  th e y 'r e  
do ing  u p  and  gave it to  
m e, th ey  w ere  g o in g  to  chuck  it 
o u t. It's  an  o ld e r  s ty le  b u t i t 's  a 
d ishw asher. N ow  it’s just w aiting  
for Dad to com e over and install it. 
So th a t 'll  m ake a d iffe ren ce , it'll 
m ake m e m ore in d ep en d en t. The 
friends I've got that help m e know  
that independence is im portan t to 
me. They learned the hard  way!

A p a r t  fro m  q u ite  p e rs o n a l 
things I don 't really need help, well 
that's not quite true, I actually have 
th is acu te  d ilem m a of ask in g  for

I on m y lap. T heir p a ren ts  usually  
| d rag  them  off, 'D o n ’t b o th er that 
I w o m a n /  N o w  I 'v e  g o t th irteen  
| and fourteen year old guys coming 
j  u p  say ing , 'A w , I’ve ju st b o u g h t 

th is  p e n , can  y o u  
sign m y

te e - s h ir t? . ' T h a t 
ag e  g ro u p  b e fo re  
w o u ld  h av e  to ta lly  
ig n o re d  p e o p le  in  
w h e e lc h a irs .  N o w  
they 're  no t just see
in g  m e as a person  
in  a w h e e lc h a ir , 
they're seeing me as 
o n e  of N ew  
Z e a la n d 's  to p  a th 
letes, w hich  I th ink  
is very good for the 
organisation.

I b e liev e  com 
m u n ity  in teg ra tio n  
is th e  th in g  th e se  
d ay s . A nd  OK, w e 
haven’t educated the 
com m unity  enough. 
That's one of m y big 
co n ce rn s , w h ich  is 
w h y  I d o n 't  m in d  
doing talk backs and 
doing public speak
in g . I 'm  t ry in g  to  
prom ote MS aw are
ness. I'm  also trying 
to  p ro m o te  s p o r t  
w ith in  MS c irc le s , 
because a lot of peo
p le  w h o  h a v e  MS 
h a v e  b e e n  h ig h  
achievers, in all sorts 

of things and they need som ething 
to grab on to."

CourtingTrouble 
"The g u y s  h av e  b een  p lay in g  

Q uad Rugby for quite a few years 
now, they can get quite agro w ith 
it. I usually  have a way of getting 
aro u n d  th a t w ith  the m en in  ou r 
te am , lik e  'O h  ca lm  y o u r  h o r 
m ones.’ I was actually punched by 
o n e  g u y  in  an  o p p o s itio n  team ; 
m en hate losing to a team  w ith  a 
w om an on it.

! he lp . The g en e ra l p ub lic , th ey 'll 
I often offer to help w ith getting the 
| cha ir o u t of the  car a t St. Lukes, 
j Som e d ay s I'm  w orn  o u t an d  I'll 
! say 'Yes thanks', and take the help.

O th e r d ay s w h en  I d o n ’t need  a 
hand I say, 'No thanks, b u t thanks 
for o ffering  'cos there  are  lo ts of 
people w ho do  need help /"

A Public Perspective 
"You know, the general public's 

perception  is defin itely  changing, 
and kids are accepting aren 't they? 
I've always had a thing w ith kids, I 
like them  because they  are open, 
th e y 'r e  s p o n ta n e o u s ;  n o t lik e  
adults. I've had  little kids com ing 
up  to me and often end up  riding
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O ne of m y goals is to set u p  a 
w o m en 's  team . T h ere ’s no  o th e r 
country in the w orld that's done it. 
O th e r  w o m en  p la y , th e re 's  on e  
p lay in g  in  M elbourne . C ou ld  be 
so m e  in  th e  S ta te s  b u t  I k n o w  
there's now here that's actually got 
a w om en's team . I'd like to play an 
A1 gam e w ith  a group  of wom en, 
it'd  be g reat to get som e to come 
along and  have a look a t the gam e. 
M ost of m y friends have been to  
see a rugby gam e now  and  they're 
hooked on it. M y parents love the 
gam e b u t they  liked it b e tte r the 
y ea r I w a sn ’t p lay in g , th en  they  
could w atch it w ithou t being con
ce rn ed . W hen  I s ta r te d  p la y in g  
s p o r t  m y  p a re n ts  u se d  to  com e 
over for every national gam e, sup 
port m e and  the team.

I think w hat w e're doing w ith 
(Quad) rugby is good. W e're start
in g  a leag u e  w hich  in co rp o ra te s  
able bodies, paras and quads. So a 
team  m ight have one abled-bodied 
p e rs o n , a p a ra  a n d  tw o  q u a d s . 
Able-bodied people play in  chairs 
also. W e've got quite a lot of A.B.'s 
w h o  co m e  o u t  a n d  p la y  a t  th e  
m om ent and  I th ink  once people 
hear about the league there m ight 
be m ore interest. It will also m ake 
ru g b y  m ore public , w ith  TV and  
ra d io . S h o u ld  be  g o o d  in  
A uckland this year because we've 
got Aussie com ing over."

A Sporting chance 
"I started off doing everything. I 

used to sw im  as well, though t I'd 
g iv e  e v e ry th in g  a g o , f in d  o u t  
w h a t I lik ed  b u t  I h a te d  sw im 
m in g . W ell c o m p a re d  to  trac k . 
T rack  y o u  can  go o u t an d  tra in  
an d  you  can see the w o rld . I 'v e  
n e v e r  e n jo y e d  s w im m in g  on  a 
c o m p e ti t iv e  le v e l, o r  e v e n  fo r 
leisure, I'll have a padd le  and cool 
off, things like that.

I had  n a tio n al selectors and  
people saying to m e that I should 
specialise instead of do ing all these 
d iffe ren t spo rts . W hen I w en t to 
Australia last year, to  the nationals 
there, I d id  sw im m ing, field and

track, and I realised w hy they said 
'Y ou 've g o t to  spec ia lise .' I 'd  be 
rush ing  from  the track, saying to 
m y escort, 'Come on I've got to get 
to the motel, I've got to get into m y 
bathers and get to the pool!' I d id 
n 't  g e t e n o u g h  re s t  a n d  I cam e 
back really w recked - MS wise. It 
took m e about a week and a half to 
get m y act back together. Because I 
d id n 't  like sw im m in g  an y w ay  it 
w as an  easy one to drop.

Then they kept saying, 'Even in 
y o u r track and  field you 're  going 
to have to specialise' In A ustralia 
I 'd  b ro k e n  th e  w o rld  reco rd  for 
shot-put and javelin and I thought 
'I d o n 't  really  w an t to  specia lise 
any  fu rther than  that. H ow  can I 
get around it.’ So I becam e a pen- 
tathlete - because that's tw o of m y 
b e s t track  ev e n ts  an d  a ll of m y 
fie ld  ev e n ts . I cam e aw ay  from  
N a tio n a ls  as  th e  N ew  Z e a la n d  
o p e n  c la ss  c h a m p io n  in  
Pentathlon. I love the Pentathlon. 
It's a lot to do in one day though, 
that's the only problem , you have 
to do the five events and in a cer
tain sequence.

I'm  lo o k in g  fo rw a rd  to  th is  
year's Nationals, which happen at 
E a s te r . T h e y 're  b e in g  h e ld  in  
A uckland . I w an t to im prove on 
m y personal 'bests’, and hopefully 
get selected for the N ew  Zealand 
Q u ad  R ugby team . T hen in  July 
I ’m  o ff to  th e  W o rld  
C h a m p io n s h ip s  in  I ta ly . F ro m  
th ere  it's  on  to the  In te rn a tio n a l 
W h e e lc h a ir  g am es  in  E n g la n d . 
That's in August, so it'll be a busy 
couple of m onths. I'll be com pet
ing in tw o track even ts (100 and  
200 metres), shot putt, javelin and 
d is c u s s ,  p lu s  th e  P e n ta th lo n . 
Besides try ing to im prove on m y 
tim es and  distances I'm  also keen 
to  re ta in  m y w o rld  re co rd s . (In 
javelin , sh o t p u tt  an d  100 m etre  
sprints)

Eventually w hen I can't com 
pete any longer I p lan  to coach. I'm 
doing coaching now  already w ith 
som e of the q u ad s in track and  I

definitely w ant to do  m ore coach
ing a t that po in t in time."

I've learn't to accept it, 
can you?

"I said on M urray Deakers show 
the o ther day, 'You know  I m ight 
be really lucky and  be up  walking 
a g a in . ' T h o u g h  a t  th is  s ta g e  of 
three years sitting dow n it’s proba
b ly  g o n e  to o  far. You h av e  tw o  
sorts of nervous system s that run  
th ro u g h  y o u r legs, y o u r p arasy - 
thetic and  y o u r sym pathetic. I’ve 
lost each in both of m y legs, like I 
d o n 't feel m y legs. And of course 
m y hands and arm s have deterio
rated so it actually does show that 
I'm  de terio ra ting  and  n o t getting  
better. I haven 't had  a remission, a 
fu ll re m iss io n  fo r th ree , m ay b e  
four years.

I said on radio the other day, 
'Some people m ight think I'm  real
ly crass b u t som etim es I w ish I'd 
h ad  an  accident. For one th in g  I 
w ould have got som e m oney from 
ACC an d  th a t w ould  have m ade 
life a lo t easie r, an d  tw o , th a t I 
w o u ld n 't have these fluctuations 
to deal w ith, m y disability w ould 
be static.'

I th in k  the  m ost fru stra tin g  
th ing  abou t MS, dealing w ith the 
fatigue, is that a lot of people don 't 
u n d e r s ta n d ,  th e y  th in k  y o u 'r e  
lazy. Today if I don 't achieve too 
m u ch  I ju s t  th in k , 'W ell th a t ’s 
to d ay ! ' 'I ts  b ad  w h en  you  g e t a 
sym ptom , because you do n ’t know 
how  long it's  going to last. I'll get 
unco-ord inated , go to pick som e
th in g  u p  an d  m y a rm  flies o v er 
th e re . You go to  g e t y o u rse lf  a 
d rink  and  it goes over the shoul
d e r ,  c a n 't  f in d  m y m o u th . M y 
sp eech  so m etim es goes like I'm  
drunk. After one lot of gam es peo
p le  th o u g h t  th a t  I h ad  a c tu a lly  
been in to  the bar. It's fru stra tin g  
ev en  g e tt in g  p e o p le  w ith in  the  
organisation to understand  things 
lik e  th a t .  M o stly  I ju s t  th in k , 
'Y eah, w e ll  I've lea rn t to  
accept it, can you?'
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LESBIAN LISTINGS
ST O N E H U R ST

Barbara Johnson 
NAIAD

I gather this is Barbara Johnson's first book, and I 
am uncomfortable being critical of another wom
an’s work; who's to say I could do better? 

However, although the blurb on the back cover invites 
the reader to "Come to Regency England and revel in 
the year's most colourful, sexy and entertaining love 
story", I suggest you don't. The story is metaphorically 
bare, the characters insipid and the sex uninspiring!

UNC ERTAIN C O M PA N IO N S
Bobbi Summers 

NAIAD

If you've read any of Robbi Summer's previous 
work - P le a s u r e s , K iss  & T ell, P la y ers  - you'll 
already be familiar with her style. It's what is usu

ally referred to as 'eroticism' - gratuitous sex would be 
another way of putting it - strung together with a just 
plausable storyline. U ncertain Com panions is more of 
the same; "an unusual, highly imaginative tale that 
explores the outer dimensions of eroticism." Fair 
enough comment, it certainly does! And, if you have a 
leaning towards the magical and mystic, the setting for 
this story will add to the appeal. A bit of light (fin
gered) reading.

PAPERBACK R O M A N C E
Karin Kallmaker 

NAIAD

T his is a somewhat more substantial book than 
those previously mentioned, both in size and 
content, but still a little short of literary great

ness. Someone once said to me that "NAIAD books 
were the lesbian Mills and Boons", something I, of 
course, refuted. However, it's probably an apt descrip
tion of Paperback Rom ance - well, the name says it all.

The story has all the right M & B ingredients: the 
stunningly attractive central character - "Alison knew 
she only had a few seconds before Carolyn started to 
study the players. So she stared. The jeans were cut 
tight and the legs were long. The fair skin glowed with 
a light tan. The sun turned Carolyn's hair to gold but

the sunglasses made her expression mysterious."; 
romantic places - Paris, Rome, Amsterdam, Salzburg, 
Munich; mood settings - "Wagner in Germany, maybe 
that had something to do with the way the music had 
seized her imagination, calling forth images of scented 
gardens and moon-drenched nights, sweeping away 
rationality."; tender intimacy - "Carolyn's body didn't 
care. The softness Nick's mouth found was beyond 
words - beyond music even. And the sweetness that 
Nick's tongue explored was the essence of Carolyn's 
passion, heady and addictive."; and the usual probing 
questions - Will Carolyn face the true nature of her 
powerful attraction for Nick, does Samantha have any 
chance of winning Alison's affections, can there be any 
future for Nick and Carolyn??? Will other readers get 
as exasperated with Carolyn's naivety as I? Paperback 
Rom ance is an enjoyable book, if a little predictable.

L
esbian detective/mystery stories can per
haps be considered a form of 'formula' writ
ing. Take one tenacious individual, who hap
pens to be lesbian, add a bit (or a lot) of romantic 
interest, a big dollup of questionable happenings, 

sprinkle in a sub-plot or two, set on high speed 
and voilal, there's your next book. I risk sounding 
cynical when in fact, unlike some other published 
work, these lesbian stories are credible and valid. 
The books are always an exciting read and thor
oughly engrossing. And, let's face it, they offer the 
authors unlimited opportunity to expand and 
develop a character and storyline. There's always 
going to be murder, mystery and mayhem to keep 
our gals on the go, and on our bookshelves.

CRAZY FOR LO V IN G
(A Robin Miller Mystery)

Jaye Mainman 
NAIAD

This is the second Robin Miller Mystery book; 
the first, 1 Left M y H eart, was welcomed to the 
lesbian writing scene with much acclaim, and 

deservedly so. For those looking forward to more fast 
and furious action with P.I. Robin Miller, C razy fo r  
Loving will not disappoint. Jaye Mainman writes great 
stories; there's an interesting array of multi-faceted
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characters who people the plots, several skillfully 
penned scenarios to set the pace, humour that's wry 
and dry, and it's all tied up with a twist.
I usually gauge the worth of a 'whodunnit' on how 
long it takes me to guess just that. Crazy fo r  Loving had 
me wondering almost 'til the very end. If you're in 
need of a little mystery in your life, Robin Miller is the 
woman for you.

IN T R O D U C IN G  A M A N D A  
VALENTINE

Rose Beecham
NAIAD

A manda Valentine is another hard-nosed, 
wise-cracking, smart-'assed' American cop 
with a marshmallow centre, but this one is 

currently residing downunder, in our own 'Capitol' 
city, Wellington. Well, where else in this country do 
you have such a concentration of double-dealing, low 
down, lyin' and cheatin' types, than the 'hive' of 
hypocrisy itself. I love the locale, it's a welcome varia
tion, but couldn't help wondering why our dashing 
D.I. couldn't be antipodean as well. I was also some
what perplexed at those parts of the narrative that 
depicted Wellington as being hot and sultry - not in 
my recollection of the years I was a local, weatherwise 
at any rate. Obviously a case of artistic licence or an 
under cover tourist board promo, hot and humid 
Wellington is positively not!

These little quibbles aside, I really enjoyed this read. 
Instead of stumbling, mentally blindfolded, around 
cities foreign, I knew just where our intrepid investi
gator was traversing - occasionally disagreed with her 
choice of direction, but hey, who's writing this story!

Introducing Am anda Valentine has been jointly edited 
by Claire McNab (D.I. Carol Ashton series) and 
Katherine V. Forrest (Kate Delafield mysteries), a good 
indication in itself. The story is tightly written, suc
cinct in style and sharp in humour. Amanda Valentine, 
ex New York cop, has been with the New Zealand 
Police Force for five years and is considered New 
Zealand's most glamorous detective. She has an 
impressive reputation in her job. However her current 
case, the Garbage Dump Killer, is proving extremely 
difficult. With a quick tongue (!) and wit to match, 
Amanda Valentine is as adept with verbal exchange as 
she is on her feet. You just know that this slick and 
sexy sleuth is sure to get her man, and her woman! For 
a change I agreed with the back cover blurb when it 
said, "You'll like her". I did.

Now here's some intrigue aside from the actual story. 
I understand this is not Amanda Valentine's first foray 
into print. In fact it was in the fairly recently published 
Passion Bay, in a book being read by one of the charac
ters, and written by, yes, that’s right, Rose Beecham. 
Now how’s that for foresight! I'm looking forward to 
more insightfulness in the next edition of Amanda 
Valentine.
•Lisa Howard-Smith

A  TIGER'S HEART
(4th Caitlin Reece Mystery)

Lauren W Douglas 
NAIAD

I began reading the latest Caitlin Reece mystery at 
the end of a debauched and untrammelled binge 
of NAIAD dectective novels. So it was somewhat 

wearily, palate jaded, that I prepared myself for yet 
another tale of a savvy but sensitive, and infinitely 
sexy, detective of the dyke-type; who would agonise 
her way through a tough case, some gritty social 
issues, and her tortured, traumatic past.

Despite the relative absence of steamy sexual aero
bics, I got what I expected, and a damn good read it 
was. This book - gripping enough to be read in a sin
gle sitting - provides more than the whipped cream 
satisfactions of simple and straight forward entertain
ment. In A T iger's H eart Lauren Douglas depicts a 
world more real than romantic, in which the charac
ters' relationships are not always happy, or indeed 
healthy, and there are no tidy and trite solutions.

The story centres on an uncompromising, vivid and 
thought-provoking presentation of the facts and conse
quences of domestic violence and sexual abuse. It is a 
book not always comfortable to read, and it is testa
ment to Lauren Douglas' skill as a writer that, in the 
process of entertaining, she forces the reader to stop 
and consider issues often distressing to contem
plate.

However, her treatment of such a disturbing topic 
doesn't mean unmitigated despair, and at times the 
story  is dow nrigh t delightfu l. A dash of 
Celtic/Asian mysticism provides some insights of a 
quirkier kind, while the conversational cats are a 
gem. Overall A Tiger's H eart is well written, intelli
gently crafted and em inently  readable. 
• Barbara Bennett
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Stopping Child Abuse is a pow- 
erful and thought provoking 
book written by one of New 

Zealand’s most experienced work
ers, and authors, in the area of the 
abuse of children. Miriam Saphira’s 
previous books, 'The Sexual Abuse 
of Children', "For Your Child's Sake: 
Understanding Sexual Abuse and 
'Look Back Stride Forward', have 
come to be regarded as manuals for 
many of us who work in this field.

This, her latest book, picks up 
where the other books left off. 
Miriam emphasises that it is not 
enough to recognise the sexual, 
physical and emotional abuse of 
children, and to educate children to 
protect themselves and to speak 
out. We also need the strategies to 
help people from developing abus
ing behaviour in the first place. 

"Children are born good."
Learned behaviour and attitudes 

create a society where women and 
children are subjected to rape, vio
lence and emotional abuse. While 
women are encouraged to be ’femi
nine' and passive, men are reward
ed for being 'real men'; aggressive 
and competitive. What then are we 
teaching our children, and providing 
as role models?

"If to be feminine is to be weaker, 
it becomes clear why misogyny is 
so widespread."

While there has been a lot of 
energy put into developing good 
protection programmes in New 
Zealand, the larger issue of our 
inability to find ways to permit our 
children to grow up as peaceful and 
non-violent adults has had very little 
attention.

"Protection is not prevention." 
Throughout the book Miriam 

emphasises the effects of low self
esteem and gender division on chil
dren, and suggests what needs to 
be done for them to develop good 
self-esteem. As she says, feelings 
of tension, anger and revenge asso
ciated with low self-esteem fre-
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quently culminate in the sexual, 
physical or emotional abuse of girls 
and women. Don't we all know that 
too well!!

We must all, I am sure, agree 
with Miriam that the influences of 
media, especially television, are 
mainly negative and destructive, 
'sanitising' the punches, and min
imising the damage of violence and 
sexist behaviour.

"We must stop the average New 
Zealand child from watching a daily 
diet of murder, meanness, and may
hem."

Where this book proves its 
value is by not only addressing 
these issues and problems, but 
challenging our own, and society’s, 
attitudes and inherent sexism. It 
then looks at providing positive, 
practical strategies, and activities to 
offset the development of offending 
behaviour. Resources, ideas and 
books for children are clearly listed 
at the end of the book. A 
"Campaign for Caring" can help pre
vent children for learning abusing 
behaviour.

Prisoners will not stop abuse. 
"Let us spend our money on teach
ing our boys to nurture themselves, 
others and the planet, instead of 
allowing the abuse to continue."

"Unfortunately, equality is some 
years away, for it is in men’s inter
est to maintain inequality."

Can we eliminate child abuse?
Yes, we can.....but will we? As
Miriam states, the challenge is 
daunting but we are all responsible. 
This book is positive, hopeful and 
practical.

For those of us who care, this 
book is essential reading. My one 
concern, however, is that women 
might get the message, once again, 
that it is their responsibility alone to 
promote this change. Men need to 
pass this book on to each other to 
read.
Barbara Mi!ne
North Shore W om en's Centre



Selected by Margaret Lovell-Smith 
New Women's Press $34.95

Reviewed by Pat Rosier

£  X ritin g s  by w om en
\ / \ /  who won the v o te .’ 

T T W hat a g reat idea. 
One that W endy H arrex o f New 
Women's Press had a while ago. The 
advent of 1993 made it possible: this 
volume had financial help from the 
Suffrage Centennial Year Trust Fund 
Whakatu Wahine and The Historical 
Branch of the Department of Internal 
Affairs.

Publication of this selection of writ
ings for the cen tenn ial o f wom en 
receiving the vote in New Zealand is 
both timely and tardy. Timely because 
it is the centennial. Tardy because 
these writings should have always 
been read ily  availab le : w hat they 
record  is as m uch p art o f New 
Zealand's history as the land wars and 
the development of refrigerated ship
ping. A bald statem ent about New 
Zealand women being the first in the 
world to be granted(!) the vote was all 
of this history to appear in my twelve 
years of state education.

Margaret Lovell-Smith has selected 
eigh ty  a r tic le s , from  The 
Prohibitionist (1891-96), The White 
R ibbon (1895-1908) and o ther 
sources. The ‘writing of sixteen of 
New Z ealand 's early  fem in is ts ’ is 
included, with Kate Sheppard as the 
‘un ify ing  f ig u re ’. ‘She was the 
acknow ledged leader o f the “ first 
wave” movement, and she had some 
personal d ea lin g s w ith  a ll o f the

women represented.’ (Quotes from the 
Preface, page 9.)

Margaret Lovell-Smith notes in her 
introduction the absence of articles 
written by women of Te Iwi or dis
cussing the issues of Te Iwi. ‘This 
reflects the nature of the women's 
movement, and of the wider society, 
of the time.’ (page 12)

The introduction provides a useful 
and informative context for the arti
cles. The significance of the Women's 
Christian Temperance Union (WCTU) 
and other women’s organisations is 
clearly spelled out. O f course, the 
main wealth of the book is in the arti
cles, which are not only about the 
fight for suffrage. The section-head
ings give an idea of the range of con
cerns for these early Pakeha reform
ers: R elig ion  and the W CTU; 
Tem perance; W om en's Franchise; 
Women's Role; Marriage; Domestic 
W ork; D ress R eform , H ealth  & 
Sexuality ; W om en's D isab ilitie s  
(meaning ‘oppression’); Political and 
Social Reform; Peace and Arbitration.

Part of my fascination with this col
lection comes from the similarities to 
our concerns today, apart from the dif
ferences. Kate Sheppard wrote in 
1893, ‘We are tired  of having  a 
“sphere” doled out to us, and of being 
told that anything outside that sphere 
is “unwomanly”. We want to be natur
al just for a change.’ (page 86). Well, 
it may be more or less okay (‘natural’)

for women to do most things today, 
but we are supposed to take care to be 
‘w om anly’ (in today 's parlance, I 
guess ‘feminine’) about it.

These writers were arguing, pas
sionately and lucidly, for changes in 
legislation and the structure of society 
that would make the world a better 
and fairer place for women. Suffrage 
was a keystone for the changes they 
sought: a basic right. Kate Sheppard 
said in an interview shortly after the 
enfranchising legislation was passed, 
“We resolved ... to gain for women 
the pow er to repeal bad laws and 
make good ones, and although often 
disheartened, we have never ceased to 
strive  for th is pow er un til the 
Governor signed our charter of free
dom the other day.’

This is a most valuable collection of 
primary sources; these writings are 
part of the heritage of Pakeha women 
in this country. Read about the dress 
reform movement, seeking clothes for 
women that did not impede movement 
as long skirts did or damage health as 
corsets did. Knickerbockers and tunics 
are promoted as ‘dress more suited to 
work and tim es o f ac tiv ity ’. Read 
about m arried women claiming the 
righ t to own m oney and property  
themselves. Read about women being 
asked if their studying affects their 
health. Read about the call to ‘esteem 
old maidism as highly as married life’. 
Read about women as thinking, argu-



S P IR A L  7: A  C o lle c tio n  o f L esb ian  A rt & W ritin g  
fro m  A o te a ro a /N e w  Z e a la n d

Edited by Heather McPherson, Julie King,
Marian Evans, and Pamela Gerrish Nunn 

Spiral, in association with Daphne Brasell, 1992 $24.95

ing, involved people. This is our his
tory .The Woman Question is a won
derful resource. I have many criti
cisms of the phenomenon of 1993 as 
Suffrage Centennial Year, but the plus 
is that the centenary has made possi
ble the publication of books like this.

I w ill end w ith some com m ents 
from an interview with Kate Sheppard 
in 1893, soon after women gained 
franchise. When the Listener can pub
lish a cover article, purporting to be 
about the suffrage centennial, that 
diminishes the women who took part 
and trivialises the concerns of women, 
it is heartening to be reminded where 
the ‘mental perversity’ lies. In the 
interview there is reference to ‘ungal
lant remarks’ being made against the 
suffragists, epithets like ‘shrieking sis
te r’. Kate Sheppard comments: ‘It 
seems such a boyish thing to drop rea
sonable argum ent and call people 
names. We have always been told that 
it was women who could not reason, 
so that when men break out in this 
absurd manner it seems very funny.’ 
A little later she says, ‘It is quite pos
sible that among the many thousands 
of women who keenly felt the one-sid
edness of the Electoral law that gave a 
vote to every man and denied it to 
every woman, there may have been 
some whose zeal outran their discre
tion. But take the same number of 
thousands of men. Let them labour 
under a grave injustice year after year, 
and if you find none of them who fail 
to argue their cause with the logic and 
courtesy of an educated gentleman, 
then you will have the right to cast a 
stone or opprobrious epithet, but not 
till then.’

The interview then closes with this 
comment from the writer: T admitted 
the justice of this contention, and took 
my leave, musing on the mental per
versity that exacts perfection from one 
sex and is indulgent to many weak
nesses and vices in the other.” (page 
93)

The Woman Question is a book to 
own, read and enjoy, then to have on 
your bookshelf as a rem inder that 
women have always challenged the 
particular ‘mental perversity’ that cre
ates the ‘woman questions’ of the 
time. And, I have no doubt, always 
will.

In the last few years local lesbian 
culture has become more visible, and 
accessible, with the publication of a 
trickle of New Zealand lesbian books. 
Now there's Spiral 7: A Collection o f  
lesb ian  a rt and  w riting  fro m  
Aotearoa/New Zealand. Its focus is 
"not only bicultural but antiracist", to 
quote editors Julie King and Pam  
Gerrish Nunn. Within its 215 pages 
(not one wasted) are samples of nearly 
every visual and written art that can 
be captured in a few pages, and in 
black and white.

There are short stories, poetry and 
sm all p rovocative p ieces that fall 
between fiction and non-ficion. Can 
Pow hiri R ika-H eke 's  p iq u an t 
'Neighbours' really be called fiction, 
for example? N on-fiction includes 
Aorewa M cLeod's book review of 
'The Exploding Frangipani', Elizabeth 
Kerekere's 'Preparing the art world for 
Maori dykes’ and Chris Atmore's soci
ological 'Everything isn't for every
body'. 'Purple Hearts' is the history of 
an Auckland murder trial that sheds 
light on 1960's attitudes to lesbians. 
This is written by Julie Glamuzina, 
the co-author of Parker and Hulme: A 
Lesbian View'. From  Leah Poulter 
comes 'Signs o f Change: a Higher 
twist of the Spiral - the birth of the 
goddess consciousness'.

The text in this handsomely pro» 
duced, sty lish ly  p rin ted , issue of 
'Spiral' magazine is interwoven with 
contributions from 20 lesbian visual 
artists. Inevitably tantalising in small 
black and white reproductions, there 
is sculpture, jewellery, fibre work, 
ceram ics, pain tings, photography, 
woodwork, batik, glass, assemblages, 
metalwork, and drawings. I particular
ly liked that each contributor has been 
asked to locate herself in her own 
words.

No collection of this nature can be 
com prehensive, nor can a review. 
P ersonal fav o u rites  are: L auren 
Lethal's assemblages, especially 'The 
Martyrdom of the Solo Mother' - a

lesbian-kitsch com m ent on benefit 
cuts,
Jen n ife r M cL ean 's d e ligh tfu l 'A 
Mystery Story in two parts', Ngahuia 
Te Awekotuku's sly and funny 'So 
Easy to Please’, Jenny Rankine’s erotic 
story 'Periscope', Tess Huia Treloar’s 
poignant poem 'Karanga' and Meliors 
Simm's evocative story 'Sally'.

I fe ll fo r the title s  o f Sapphic 
K/nights' 'Slouching towards Mount 
M aunganu i' and D eborah Jones' 
'Longterm lesbian relations are not 
b o rin g '. K anya S tew art's  batik , 
'Holding', is an old favourite; a photo 
o f this has been treasu red  on my 
dresser for years. Blade's elegant spi
ral and flame jew ellery - in silver, 
brass and copper - affirm lesbian iden
tity.

This collection goes beyond affirm
ing iden tity , it g ives a forum  for 
exploring issues to do with Maori and 
Pakeha lesbian experience. It displays 
the variety and range of lesbian cul
ture and art in Aotearoa, and gives us 
a sam ple o f its high quality. This 
diversity can be seen in the many sub
jects of the poetry: Maori sovereignty, 
lesbians who "pass" having a cervical 
smear, love, violence, rejecting het
erosexuality, recovering from child
hood sexual abuse, women's spiritual
ity, lasting relationships, political ter
ror....

This is Spiral's 50th project. There 
are several editorials, as befits a col
lective effort, and all are worth read
ing for them selves. For H eather 
McPherson, this is her last. After sev
enteen years she is stepping down to 
concentrate on her own writing. New 
Zealand feminists and lesbians will 
salute her efforts. They are well repre
sented by this historically important 
volume.

The content of Spiral 7 will not be 
used up in a quick reading. Get this 
book to dip into again and again, and 
savour. Get it before it become a col
lector's item!
Jocelyn Logan



JESS HAWK OAKENSTAR
Leaving  A Lot  O f  L ight  Beh ind

I
've become something o f a Jess 
H aw k O akenstar grou p ie  in  
recent tim es. It started w hen  
the promo package arrived just 
after I'd said: "Well, no I don't 
think I sh ou ld  be d o in g  y e t another  

interview for this issue". Perhaps it was 
the publicity shot o f Jess, sitting on the 
steps at The Mystery Castle (Phoenix), 
that did it, or the first few listenings to 
her new  release  Leave a L ittle Light 
Behind. I decided I could probably man
age just one more .... and what a plea
sure it w as m ee tin g  th is ch arm in g  
woman. Then there were the 
perform ances at Java Jive, 
and the extremely successful 
opening o f  1-S IX T Y -1 on  
P onsonby Rd (A uckland); 
w ith  R ed  B ery l togeth er  
again  ju st for the n igh t - 
what a night! I even  w ent 
along to the launch o f Jess' 
tape at Edge M usic. Sigh, a 
shame she's returned to the 
States.

I'd often wondered about 
this wom an w hose d istinc
tive name I'd seen featured 
in past issues of Broadsheet; 
who was she, where did she 
come from? W ell I've found 
out that Jess w as actually  
born , and ra ised , in  
Z im babw e. Her m other is 
South  A fr ican , w h ile  her 
father was a Kiwi and that, 
along with extended family 
ties, connected Jess to New  
Zealand. She cam e here in 
1979 , and apart from  s ix  
months spent in Wellington, 
lived in Auckland until leav
ing for the United States in 
1 9 9 0 . So w h ere d id  the  
rather N orth  A m erican  
Indian sounding name com e 
from?

Naming the Person
"Well, ever since I was 

a little kid I wanted another 
name, I’d always felt there 
was another name for me, so

J e ss  H a w k  O a k en sta r  w a s  
recen tly  b a ck  in N ew  

Z ea lan d: p la y in g  us so m e o f  
h er sou n ds, a t va riou s  

ven u es; ca tch in g  up w ith  o ld  
fr ie n d s ;  a n d  launching h er  

recen t so lo  record in g  ‘L ea ve  
a L ittle  L ig h t B eh in d .’ L isa  

H ow ard -S m ith  h a d  the 
op p o rtu n ity  to  sp ea k  w ith  
J e ss  du rin g  h er  tim e here.

I started co llec tin g  nam es from very  
young. I got Jess, I think, as a result o f  
watching an old Henry Fonda movie. He 
was playing Jesse James, the outlaw, 
and I kind o f liked that. I've collected  
bits o f  it through the years. The names 
are very meaningful to me, and are my 
personal sym bols; the Hawk, the Oak, 
and the Stars. So my name is kind o f a 
sym bolic representation o f  m e really. 
C h an gin g  m y nam e w as a gradual 
change o f persona, I didn't instantly take 
on a new one, but it was fairly soon after 
I moved to N ew  Zealand. I was able to 

switch over quite easily 
'cos there weren't a lot 
o f people who knew me 
by my other name." 

Arriving in 
Aotearoa 

"I had liv e d  in  
London before I cam e 
to live in Auckland, and 
had been out as a le s
b ian  for about three  
years. I worked down at 
the Travelodge for the 
first 18 m onths that I 
was here. A lot o f  my 
social life was with my 
w orkm ates, but I just 
cou ld n 't f ig u re  out 
w here all the lesbians 
w ere. In L ondon you  
get the gay paper, you  
open it up, you find the 
bars, you  find  out 
w hat's happening and 
w h ere ev ery b o d y  is . 
W hen I cam e to  
A u ck lan d  I cou ld n 't  
fin d  an y th in g  that 
w ou ld  te ll m e 'w here 
are the w om en , w hat 
are the wom en doing?' 
A lthough  I'd seen  the 
Topp Twins play down 
at La Cava, in Fort St I 
th ink . So I k ind  o f  
looked around and the 
only m agazine I could  
re a lly  fin d  w as 
Broadsheet. "
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Broadsheet Daze
"I don't think I've done writing for 

Broadsheet, although I possib ly might 
h ave w ritten  a record rev iew . I w as 
much more o f a proof reader-cum-enve- 
lop e recycler-cum -bu llgum  sticker. I 
w as in vo lved  w ith B roadsheet in the 
A nzac A ve days 
as a v o lu n teer ;  
h e lp in g  S a lly  
H o llis -M c L e o d  
stick  it together  
w ith  b u llgu m . I 
remember nights, 
y o u  k n o w , the  
n ig h t b e fo re  it 
had to be ready (for the printer), sitting 
up there at 2 .3 0  in the m orning with  
Sally, all the windows shut and the bull- 
gum  fu m es m ak in g  us q u ite  n u tty , 
singing away. I think M iriam  Saphira 
would possibly still remember the issue 
that w e put a picture o f  a dead rat on the 
contents page. It didn't meet with a lot o f  
joy  on the part o f the collective but to 
Sally and I at 2.30 in the morning, with 
b u llgu m  fu m es h igh  in  the room , it 
seemed like a good idea.

A ctually it wasn't because o f  my 
p o litic s  that I becam e in v o lv ed  w ith  
Broadsheet, because I didn't consider  
m yself a fem inist then. I wasn't quite 
sure about all this fem inist stuff but I 
thought "Well at least here's a bunch o f  
w om en w ho are doing som ething cre
ative, which is more than I'm doing at 
the mom ent, so I should go down and 
see if  I can be o f any use to them." It 
was sitting in the Broadsheet o ffices  
r e c y c lin g  e n v e lo p e s  - I don 't know  
whether you still do that, but you used to 
have to stick all this brown paper on the 
old envelopes - I used to sit there recy
cling envelopes and hear all these politi
cal d icu ssion s g o in g  on b etw een  the 
women who came in and out. Gradually 
it all started making sense to me, what 
this fem inism  stu ff was about, by just 
hearing people talk. I loved being there,
I really  en joyed  m eeting p eop le  like  
Sandra C oney, Sa lly  H ollis-M cL eod , 
Sandi H a ll, M iriam  Saphira. Y e s , I 
would define m yself as a feminist now!"

Time out in Enzed 
"There were a lot o f  different phas

es. Definitely during the '80s I was very 
musically active. In 1982, the end o f '82, 
a w h o le  lo t o f  us put ou t the W eb  
W omen's C ollective album Out o f the 
Corners. It was an interesting com pila

tion  o f  m usic . It w as a first in N ew  
Zealand as far as I know, in terms o f a 
compilation tape. The tape actually sold 
over in the States; Ladyslipper had some 
that they distributed. It was a neat, neat 
experience.

I did the reviews with Renee, and I 
sang on my own, and in a trio, plus as a 
duo with Hilary King for a long time. 
W e w ere a lso  in  a band ca lled  R ed  
Beryl. I have really strong memories o f  
the m usical times down at the A lex in  
Federal St with H ilz and the band, and 
all that. T hen later I w as k ind o f  
involved  in other things before I took  
off. I was working at a bookstore, Books 
on  B road w ay , in  N ew m ark et 
(Auckland), which I loved. That's anoth
er plus about living in the States, I get to 
visit all these amazing bookstores in all 
these different cities. My mem ories o f  
New Zealand are all really good."

The Star Spangled Banner
"It was a fairly sudden decision to 

go to the States, mainly because I had 
not been playing a lot o f  music in the 
two or three years before I left. I’d sort 
o f run out o f steam. I was just working 
away in the bookstore, w hich I rather 
enjoyed, and a series of things led me to 
realise that this was nuts. If I kept on 
going that way I'd wake up at retirement 
age and think "God, what have I done 
with my life." The only thing that really 
makes me come alive, in terms o f a pro
fession, is music. So I thought I've got to 
get back to doing this, and going to the 
U.S. seemed like a fresh start. There's a 
lot happening there, esp ecia lly  in the 
women's music scene, as well as other 
types o f music, and I thought "Yeah, I'm 
g o in g  to go  over there and find out 
what's going on and jump in."

I was there for about three months 
before I m et a wom an named Dianne 
Post, who runs the Arizona W omyn's 
M usic Festival. She's now my partner, 
and she a lso  does my book ings, and 
she's marvellous at it. I'm now travelling 
all over the country, driving around. I've 
played in about 30 states; music festi
vals, bars, coffee houses, women's con
certs and some women's festivals."

Solo in the Studio 
"I can't take the credit for producing 

my album 'cos I didn't produce it. I've 
been in the studio before, so I kind o f  
knew what that was like. Not only with 
the W eb release but with a couple o f  
other compilation things; just brief stu

dio trips. What happened was I had a 
demo tape that I was getting copied at a 
particu lar  stu d io  o v er  in  P h o en ix  
(Cereus Recording). They were running 
copies o f it for m e that I used to send 
away for jobs and stuff. So they knew 
my music, and they offered to let us pay 
them back for recording costs as we sold 
tapes. It meant we didn't have to come 
up w ith  severa l thousand dollars up 
front, although we still did have to come 
up with a fair bit of money that we bor
rowed from people and so on.

Then Allen at Cereus suggested we 
get a producer rather than try and pro
duce it ou rselves; e sp ec ia lly  i f  w e ’d 
never done that before. B ecause when 
you try to produce an album on your 
own, if  you haven't done it before, it can 
wind up a little scrappy, or you can wind 
up spending a lot o f time in the studio, 
spending a lot o f money and time trying 
to get something right. And, at the end it 
may still not be quite what you're after, 
you know. A llen introduced us to this 
fe llo w  nam ed Je ff D ayton , w ho is a 
local Phoenix musician. He has his own 
band, and they're also Glen Campbe’" 
backing band when he's on the road. J 
really liked the songs I had, plus he a 
I got on really w ell, and with Diaru 
w ho w as e x e c u tiv e  producer o f  t 
whole thing. So Jeff ended up produci 
the tape.

He had given me a tape o f some 
his songs and asked if I was interested 
doing any o f  them, because he cot 
hear me doing some o f the songs. S< 
listened to them and there was one _ 
particular, 'Leave a Little Light Behind', 
that I really liked, and I decided to put it 
on the tape. Then, because it seemed to 
sum up a lot o f  the other things I was 
saying on the tape, I asked how he'd feel 
if  I ca lled  the w hole album 'Leave a 
Little Light Behind’ ? He said, "Oh yeah, 
good yeah, yeah!"

Hilary King from here flew  over and 
did backing vocals. I'd talked to H ilz  
previously about doing backing vocals, 
because I had been thinking about doing 
it (recording) in N ew  Zealand. Then  
when that fell through, there was this 
sort o f decision, "Well why don't I just 
com e over there", and I said "Great." So 
she cam e over and w e recorded it in 
about three weeks. It was very fast.

Jeff brought in the musicians, 'cos I 
didn't really know a lot o f  m usicians. 
Most o f them were from his band, plus a
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c o u p le  o f  o th ers  th at h e  k n e w . 
D efinitely paid o ff  having a producer, 
'cos he knew how to draw up the charts 
for  th e  m u s ic ia n s . I c o u ld  say  th is  
chord or that beat but he ta lk ed  the 
m usical terms, and he w as able to draw 
it all up. The band hadn't ever heard it 
before, they just walked in and played  
from what he'd written. W e never even  
got together and rehearsed . It w as a 
rea lly  p o s itiv e  ex p er ien ce  b ecau se  I 
never felt at any tim e that things had 
been taken out o f  m y hands. Jeff was 
very m uch aware that these w ere my 
so n g s and th ey  had to  be the w ay I 
wanted."

Songs for the Singing
"The son gs w ere w ritten over a 

period o f  years. About half o f  the songs 
are new , I've w ritten them  sin ce  I've 
been  in  the U .S ., and the others are 
older songs that I've written over the 
years, m ost o f w hich have never been  
recorded. There's a song called 'Heroes' 
which I was thinking about how  we're 
so unused to seeing w om en being por- 
tayed as the hero o f the situation; we're 
usually seen as the adjunct to the main 
story. It suddenly struck m e once again 
how  p sych o log ica lly  debilitating that 
is , to  never  see  o n e se lf  as the hero. 
T h en  I w a s  th in k in g  ab ou t w o m en  
friends o f  m ine, and w om en that I've 
heard about, who are heroes, so I talk 
ab ou t a fe w  o f  th em  in  th at so n g .  
Another song is about an incest victim  
that I heard of, it was a horrific story. I 
actually knew  the law yer in the case, 
and the w hole thing was so dreadful I 
felt com pelled to write about it in som e 
w ay . T hat's 'G ood b ye  M is s is s ip p i', 
about this young girl and her mother.

Then there's the song, 'The R ock  
and the Cure (M y Friend Hilz)', which  
is  a d ed ica tio n  to  m y o ld  m ate H il 
w ho's d o in g  som e m agn ificen t work  
taking rock m usic to kids w ith severe  
d isa b ilit ie s  here in A u ck lan d . She's  
been involved in special education for a 
number o f  years now . Her thesis, which  
she wrote a few  years ago, was called  
'The C ase for R ock M usic in Special 
Education'. 'Cos H ilz doesn't believe in 
this quiet tinkly piano m usic therapy, 
she's in to  rock  m u s ic , and it rea lly  
brings out the best in the kids too. So 
that was a tribute that I wrote for her.

G osh , there's a lo v e  so n g . T hen  
there's a son g  ca lled  'Dear Gertrude 
S tein ', that I w rote for R en ee 's  last

review called 'Bom to Clean', and that's 
kind o f a thank you to Gertrude Stein. 
A nother son g  is ca lled  'B lue M ood', 
w hich I wrote when the U .S .first went 
to war in the M iddle East, and it's a lot 
o f m y thoughts about that.

R eco rd in g  w as very  d e f in ite ly  
som ething I wanted to do, and som e
thing I felt ready to do. But it was also  
very necessary , because w ith all the 
travelling I'm doing, all over the coun
try, it's important to leave behind som e
thing to sell; so that people start getting 
to know your name. I mean it's so vast 
o v er  th ere , that u n le s s  yo u  h a v e  a 
'product', it's very  hard to get your  
name out there. If you keep travelling 
here in N ew  Zealand, people w ill even
tually get to know you, but over there 
you've got to have som ething, you've 
got to have a product as well."

Country Folk Crossover
"It was about time to have a visit 

back here, but also what's happened is 
that the tape is now being released by a 
sm all com pany here in N ew  Zealand  
called Edge M usic, and Warner M usic 
is distributing it. So you can now  get it 
from  your loca l record store and the 
W om en ’s B oo k sh o p  (D o m in io n  Rd, 
Auckland). The N ew  Zealand tape has 
a w onderful new  cover - a beautifu l 
painting by Ana Foreman.

R ob ert W ard w ro te  so m eth in g  
about the tape in the Herald the other 
w eek and I really like what he said. He 
said that som e o f the tracks suggested a 
"new genre o f women's country", and I 
thought "Yeah, I kinda like that." It's 
not thoroughly country, you know, it's 
not real twangy stuff but it's probably a 
folk-country-crossover, with a few  bal
lads.

When I was a teenager I was into 
Joan Baez. Right now  som eone w ho’s 
had a big influence on m e lately is a 
guy named David W ilcox, who people 
d on 't se e m  to  h a v e  heard  o f  h ere . 
T here's a b ig  acoustic  m usic  rev iva l 
going on in the States at the moment. A  
lot o f acoustic guitars in coffee houses 
and things, and wonderful guitar play
ing; beautiful, beautiful stuff. This guy 
David W ilcox says his music is about 
keeping a live the human spirit in the 
'90s. He's another singer/guitarist/song- 
writer; w onderful guitar p laying and 
beautiful m essages in his songs. I heard 
him  just over a year ago , and it had 
huge impact on my song writing.

The Global Village
"I see m yself as a global citizen, and 

I always have. You know, N ew  Zealand 
is home, Africa is home, and the U.S .is 
home. I have never had the urge to settle 
in  o n e  p la c e  and c a ll it h om e. I've  
alw ays considered m y se lf a traveller, 
even when in fact I haven't always been 
doing a lot o f  travelling. L ike when I 
was in N ew  Zealand, I didn't leave the 
country in all o f  that time. For now I 
love living in the States. M y partner's 
there, my life is there and I really enjoy 
living in the desert, in Arizona. I guess 
that it sort o f echoes Africa; the browns 
and the vast spaces and so on. So I see 
m yself staying there for quite aw hile, 
but still travelling."

Of Festivals and The Future
"There's a big folk  m usic festival 

over there called Kerville, which takes 
p la ce  in K e r v ille , T ex a s . That w as  
where M ich elle  S hocked’s 'Campfire 
Tapes' were recorded - her first tape that 
came out. Somebody recorded it around 
a campfire at that festival. They have a 
big song writing competition there and I 
was a finalist in that last year, w hich  
was pretty thrilling. I entered 'Heroes' 
and 'Goodbye Mississippi'. The festival 
o rg a n iser  to ld  m e that 'G ood b ye  
M ississippi' had a big impact on him. 
People like N ancy G riffiths and Lyle  
Lovett have been involved in that com 
petition. So there's a lot o f folk history 
attached to it. I had to go to Texas to 
play my two songs at the festival. That 
was pretty neat.

A n y w a y , I'm g o in g  back  in  
February, and w ill keep  on  touring. 
Hopefully w ill do som e more women's 
festiva ls, w hich we're waiting to hear 
about. I've already been accepted at one 
festival. Yes, you have to apply to play. 
Because there are so many people over 
there now, there's quite a lot o f competi
tion for it. The Topps w ere over last 
year and they did really well.

We're trying to get a European trip 
together for next summer. We're work
ing on som e dates and stuff for that at 
the moment. There's a big circuit over 
there for folk festivals, so we're going to 
see if  w e can get som e bookings. And 
then, hopefully I'll get back to Aotearoa 
pretty so o n  too! T he fo lk s  at E d ge  
M usic and I are at the initial stages of
working that out now, so who knows.....
maybe in a year or two?"

We'll all be waiting Jess!
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JUDY SMALL in Concert
Takapuna Memorial Hall (Auckland)
Friday 19 February 1993

REVIEWED BY JACQUI FILL

I t had been tw o and a half years since 
I had last heard Judy Small sing live, 
and this tim e I decided to take my ten 

year old daughter, Abby, with m e. Abby 
has been a fan o f  Judy Sm all sin ce  she 
was a babe in  arms and k n ow s all her 
songs o ff  by heart. Abby was ecstatic. Her 
eyes rem ained a live  throughout the tw o  
hour p er fo rm a n ce , and her n ig h t w as  
made when she asked Judy for her auto
graph.

'Performance' is exactly what you get 
w ith  Judy S m a ll. F rom  the very  fir st  
moment she stepped on stage she had the 
audience captivated by her humour and 
warmth. Throughout the evening w e were 
trea ted  to  so n g s  fro m  a ll f iv e  o f  her  
albums, along with som e new ones.

Judy Small is a fem inist folk singer. She 
sings about her concerns for people, about injustice, environ
mental issues, love songs, lullabies and children's songs. Her 
songs were interspersed with social commentary and personal 
habits. She tells the audience, at the beginning, that by the end o f  
the night w e w ill know a lot about her, and w e do. W e learn that 
Judy is about to turn forty, and her mother eighty. She sings her 
song 'Women o f our Time' for these occasions.

Her agent, and partner, Sue D yson, has organised this present 
tour, w hich  w ill take in ten cities throughout N ew  Zealand. 
Through the evening Judy often talks about the political situa
tion here, and in Australia. She plays her new  song, 'Ordinary

People', w hich is a w onderfully satirical p iece about the new  
poor. According to Judy, w e in N ew  Zealand are in our third 
year o f  Ruthinasia, and she makes cryptic comments at how far 
w e have com e with 100 years o f women's suffrage.

W om en certainly made up the majority o f the audience. For 
som e it was their first time to a Judy Small concert. Others went 
to hear their old favourites, and som e o f  her new material. The 
concert was sold out and I think a larger venue would have seen 
even  m ore p eo p le  there. I look  forw ard to her n ew  a j^ura

Second Wind', w h ich  is to be re leased  in June, and in the 
m eantim e w e have The Best o f Judy Small to enjoy.

For women,by women intimacy...
Sensuality... 
Privacy...

Our intimate products focus on what women need
• romance • playfulness • tenderness • passion 

• adventure
Yes ! When alone or with a partner, I need to discover new 

sensuality with a woman's touch.
Send $10 for Kathleen's Collection , a totally NEW catalogue from 
U.S.A. just for women» to

Kathleen '$ Collection PO Box 99060 Auckland
Miss Ms M rs_______________________________________ __________
Address________________________________________________________
Payment □  cash □  cheque □  credit card
card n o ._________  ______ exp__  / ____I am over 18 yrs, sig.
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FRIED GREEN TOMATOES AT WHISTLE STOP CAFE
Written by Fannie Flagg 
Review of the Film and Book

T he story, Fried Green Tomatoes 
at the W histle Stop Cafe, is 
about women. As a film it is 

successful in looking at, and develop
ing, the re la tionsh ips that ex ist 
between women. There is laughter, 
sadness, satire and even a touch of the 
macabre, skillfully interwoven through 
the movie's two storylines.

The first storyline follows the rela
tionship which develops between Mrs 
Threadgoode, a resident of an old peo
ple’s home, and Evelyn, a frustrated, 
bored housewife in her late forties. It is 
an unusual and interdependant rela
tionship. However, Evelyn eventually 
emerges an independent woman as she 
attends a consciousness raising/self 
help group for wom en, becom es 
assertive with her husband, looks at 
her body image and finally feels good 
about herself.

One incident in particular, when 
Evelyn is trying to get a parking space, 
remains in my mind. After waiting 
patiently for a space to be vacated 
Evelyn is incensed by two younger 
women driving into it first. When they 
walk away commenting about her age 
in a d isparag ing  m anner, Evelyn

decides she has had enough. She pro
ceeds to ram their car w ith great 
vengeance, then departs the scene say
ing to the two aghast younger women 
"I'm older, and I have more insur
ance!"

It is during her visits to the old peo
p le ’s home that Evelyn becom es 
engrossed in the story of the Whistle 
Stop C afe, learning from Mrs 
Threadgoode about the lives of the 
people in this small town in Alabama 
during the 1930's. Here the second sto
ryline evolves as the lives, and the 
love, of Idgie and Ruth unfold.

The conncection between Idgie and 
Ruth has been established in child
hood. A relationship develops during 
their youth and finally  com es to 
fruition in their adult life. W hen, 
assisted by Idgie, Ruth leaves her vio
lent husband they set up the Whistle 
Stop Cafe, and their lives together. 
While Idgie is portrayed as a strong 
and independent woman in the 1930's, 
it is a marked contrast to the character 
of Evelyn as viewers first see her, a 
woman in the 1990's.

The film gives a strong sense of the 
times in which the second storyline is

set, coloured by the depression, the 
inherent racism of the deep South and 
strict social codes. In doing so it com
ments on a number of social issues that 
are s till re levan t today, such as; 
racism; violence towards women; the 
relationships that can exist between 
women; their body image and taking 
control of their own lives.

I found that reading the book filled 
the gaps that had happened in the film
ing of this story. Many of the charac
ters, peripheral in the film, were more 
developed here, and, as is often the 
case, the storyline did differ somewhat. 
Barely alluded to in the film, the nature 
of the relationship between Idgie and 
Ruth is more obviously portrayed as 
lesbian. Although it is implied in the 
film that Idgie and Mrs Threadgoode 
are one and the same, it is evident in 
the book this is not the case. They 
were, in fact, sisters-in-law. Whether 
watching it as a film, or reading as a 
book, Fried Green Tomatoes at the 
W histle Stop Cafe is a beau tifu l, 
affirm ing  and positive story for 
women.
• Jacqui Fill

D O W S E  NO
^ r t  M A N ' S
Extending The Boundaries Of Women And Art In Aotearoa

Supported by the Ministry of Womens Affairs 
and the Queen Elizabeth II Arts Council

W O M E N ’S SU FFR A G E  
W H A K A T Ū  W A l 11N E 

18 93-1 993

Lalngs Rd Lower Hutt Ph: 5706 500 Free admission 365 days

WOMEN & FINANCE
NOW  IS YOUR CHANCE 
TO PUT YOUR FINANCE 

INTO PERSPECTIVE -
an opportunity to plan your 

financial future
• the principles of financial planning
• meeting your own particular goals
• keeping ahead of inflation
• retirement planning
• choosing the right investments
• becoming financially independent 

and free through knowledge
• your money personality

Jasbindar Singh
Financial Planning Associates Ltd 

Telephone (09) 377 5285 
6th R oot, CML Building, 157 Queen Street, Auckland 

PO BOX 105 404 Auckland Central



Reviewed by Megan Fidler

last days
of chez nous

C hez Nous captivates its audiences through the 
sheer brilliance of it’s cinematography, direction, 
action and script. It centres around the lives of 

three women and their relationships with each other and the 
men in their lives.

Lisa Harrow’s Beth, is a successful writer, apparently 
doing well in her career, but less confident in her private 
life. Beth’s relationship with her French husband, Jean Paul 
(Bruno Ganz), is strained. Marital bed scenes are fine and 
poignant, and hints at infidelity are occasional but impres
sive. Beth is haunted by the ideal of a better relationship 
with her father, and to this end sets off to travel across 
Australia with him. The Freudian implications of Beth’s 
troubled relationships are thankfully served tender and rare.

Kerry Fox, (Janet Frame in An Angel at my Table), is 
Vicki, Beth’s much younger sister, an exuberant young 
woman, recently returned from her OE and on the run from 
a relationship with an Italian which ‘fell through’. Vicky’s 
presence in Beth’s home causes disruption, laughter and 
frivolity, and ultimately huge changes.

The film is thus split in two. Whilst Beth and her Dad 
are ‘holidaying’ in the desert, with the consequent squab
bling, tears, and slow acceptance that their relationship is 
simply what it is, Beth’s marriage is at risk as the relation
ship between Vicki and the attractive, but super-egotistical, 
Jean Paul develops. At the same time, Beth’s daughter 
Annie’s (Miranda Otto) friendship/romance with the new 
lodger is blossoming. The simplicity and innocence of this 
relationship contrasts gently with the decay and confusion 
of the others.

Visually the film is startling. The vibrant clays and blues 
of the Australian landscape, and the international chaos of 
the home, the open and the closed, the wild and the domes
tic, outside and inside, are contrasted, never totally one or 
the other. Pho to : D irec to r, G illia n  A rm s trong

The apparently haphazard nature of familial and roman
tic relationships is accentuated. As one relationship appears 
to take shape, another collapses and spills out - uncontain- 
able. Chez Nous is itself part of these fluctuating relation
ships. The com forting  fam iliarity  o f the c lu ttered  
antipodean existence, in which the living, fighting, loving, 
laughing, dancing and crying all take place, emphasises the 
miracle that diverse people and ideas manage to get and

stay together, rather than they don’t.
Although dealing with some intense matter, the extraor

dinary screenplay by Helen Garner and the astute direction 
of Gillian Armstrong, together with stunning cinematogra
phy (Geoffrey Simpson) and joyful sets (Janet Patterson), 
create a spontaneous yet thoughtful film, which succeeds in 
stripping back the veneer and exposing the unpolished and 
the never finished.



A GALLERY WITH A DIFFERENCE
The Morgan-Le-Fay Gallery, at 501 Karangahape Road, Auckland, opened in November last year. 

Among the many luminaries invited to the (packed) opening night was Lisa Howard-Smith.
She reports on what makes this a gallery of difference. \

The Morgan-Le-Fay Gallery is 
the combined effort of young 
businesswomen Dawn

McFarlane and Roz Spratt. Both women 
have previously worked in the art market; 
Dawn at the Stanley St Gallery in Parnell 
and Roz as a past curator of the A.S.A 
Gallery in Ponsonby - it's great to see Roz 
again using her considerable knowledge 
and talents with this gallery. Both 
women felt that Auckland was overdue 
for a gallery that specialised solely in 
group exhibitions; providing the gallery 
viewer with a broad representation of 
work.

In today's restrictive economic cli
mate, many artists find it difficult to be 
able to produce a large body of work, 
frame it to exhibition standards, and then 
pay the hefty cost of hiring a gallery for a 
solo show. By inviting artists to take part

in group shows, Morgan-Le-Fay is able to 
promote several artists at any one time, 
and offers further support by reducing 
individual exhibition costs through the 
sharing of expenses between the artists. 
An added benefit is that while artists are 
having their work represented in a group 
show, they are also able to work towards 
solo exhibitions with other galleries. So 
far the 'group' concept has proven popular 
with both contributing artists and gallery 
visitors.

All exhibitions are thematically 
curated, with each show including work 
by established artists, as well as work 
from emerging artists. This allows those 
emerging to evolve their artistic profiles 
alongside those who have already gained 
public recognition. As young women 
themselves, both Dawn and Roz are keen

to promote the work of emerging young 
women artists. One such artist is Janette 
McKibbin who is currently exhibiting at 
the gallery. (See profile of Janette in this 
section.)

The Karangahape Plaza was selected 
for the location of Morgan-Le-Fay as a 
new, exciting and central development in 
Auckland city. It is easily accessible - 
within walking distance of the major bus 
routes, with good parking facilities - and 
"K" Road is still regarded as one of 
Auckland's liveliest trading areas. The 
opening of this plaza, and the introduc
tion of such establishments as Morgan- 
Le-Fay, are sure to add to the attraction! 
The gallery is open during the week from 
10.00 am until 6.00 pm, and on Saturdays 
until 2.00 pm. Outside of these hours 
viewing is by invitation.
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By Roz Spratt

ANETTE MCKIBBIN
Introducing a superb new woman artist 

who recently started exhibiting in Auckland

Janette completed a Bachelor 
of Fine Arts at the University 
of Auckland in 1988, and 

had her first solo exhibition in 
1989 at the ASA Gallery in 
Ponsonby, Auckland. After this she 
travelled to Europe, residing in 
London until the end of 1991.

Since late last year Janette has 
been exhibiting through the 
M organ-Le-Fay Gallery in 
Karangahape Road, Auckland, 
where her work has been 'selling as 
soon as it hits the gallery walls'.

There is a certain something 
that, although it is difficult to 
define, is enchanting about the pic
torial lyricism of Janette's work; 
something that captures viewers' 
attention and imagination when 
they see it.

Working primarily on paper, 
Janette firstly divides her pictorial

space into a linear arrangement of 
cells or windows, each of which 
will serve to 'house' her individual 
images. Layers of colour are 
repeatedly built up and rubbed 
back in oils giving a suggestion of 
muted hues rather than flat block 
colour. Figures or symbols are then 
individually placed within the cells 
as if floating in vacuous space.

Janette's repertoire of symbols 
are inspired from numerous 
sources; medieval pagan imagery, 
Greek and Roman mythology, folk 
tales and tarot cards, whilst other 
images come directly from her 
imagination - such as that of a 
recent work entitled 'Fish/Chicken' 
that had a central figure that was 
seemingly both a fish and a chick
en.

Many of the images that recur 
throughout her work are of 'sirens',

'winged wedding dresses' and 'fly
ing swans' all of which evoke a 
strong sense of the feminine.

When discussing the use of 
symbols, Janette feels that it is not 
necessary for the viewer to have a 
detailed knowledge about the spe
cific origins of her symbols. 
Instead it is the viewer's own reac
tion to, and interpretation of the 
work as a whole that is of more 
interest to her.

When viewing Janette's work 
one is struck by how the pieces 
evoke a sense of calm; the stillness 
of the images, the 'softness' in the 
application of colours and an 
almost 'icon-like' presentation of 
subject matter, all combine to con
vey a sense of quiet contemplation.

Janette's work is presently on 
view at the Morgan-Le-Fay Gallery 
at 501 Karangahape Rd, Auckland.
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Lesley M Harwood
Consultant i .  Counsellor

• Editing
• Proofreading
• Writing
• Management
• Public Relations
Phone Wgtn 04-3873454

IVIMARYKIND
CONSULTANTS

Naturally Different Holidays

R ainforest...Sea C o a st...M o u n ta in s ... 
Lakes... W a lk in g -C a n o e in g .. .
2-7 D a y  G u id e d  Trip s  from our 
stunning Westland Lodge, South 
Island. Ph/fax or w rite  for brochure 
.. Cynthia Roberts & Roz Heinz

IBUSHWISE W OMEN)

B o x  120S4, C h r is tc h u rc h  P h /fa x  6 4  3 33 2 4 9 J2

1993 SUFFRAGE SOUVENIRS
Contact Affirmative Action, Box 12-361, 
Wellington Ph 04-757-818, Fax 753-552 for 
details. Discounts for bulk orders. Goods avail
able on sale or return basis for special events.

London Accommodation
Large double bedroom in North London villa offered 
by friendly lesbian Kiwi. £50 pounds a week single, 
£65 pounds double. Write to Angela, Rosslyn A, 
Hammers Lane, Hill Hill, London NW74B7. Phone 
Angela 00-44-81-906-8229 or Mike 09-846-3847.

W I L D W I S E  A U S T R A L I A
Adventures for women. Have fun, meet women, learn 
a skill in a non-competitive atmosphere. Dive, ski, canoe, 
horse trek, bushwalk, visit the aboriginal bush college and 
more. Contact: PO BOX 63, Gerringong, NSW 2534, 
Australia, 042-342-563, fax 042-341-811.

WOMEN AND BISEXUALITY
I am currently researching the issues involved, 
for women, in identifying as bisexual.
I would be very keen to hear from anyone who 
has interests in this area to exchange information with 
me. Please write to Katrina, c/o PO BOX 8318, 
Christchurch.

Lesbian Support / Coming Out Groups
Phone 09-528-5119,

PO BOX 3833, Auckland. 
Lesbianline 

telephone counselling.
For support and counselling by lesbians, for 

lesbians, their families and friends. 
Wednesday 7.30 to 10pm. Phone 303-3584

How to Use 
WordPerfect 5.1
Master the basics 
with this easy to 
follow manual.
$20 (inc p/p)

FaceFacts 
P O Box 76-466 
Manukau City

OUT NOW!
EARTH SINGING
0 A tape of womyn's sacred 
chants and songs - celebrating 
the Goddess - within and without 
0 $18 (includes postage & 

packaging)
$145 for 10 tapes (includes 

p&p)
0 Available from Earth Singing, 
PO Box 770, Nairne, South 
Australia 5252

Celebrate bisexuality!
3RD NATIONAL CONFERENCE 

for bisexuals and friends 
April 10-11th (Easter weekend) Wellington. 

Contact PO BOX 5145, Wellington

R A D I A N C E
The Magazine for Large Women, helps inspire 
women all sizes of large to live proud,full lives 

with self love and self respect.
R A D I A N C E

one of the leading resources in the Size 
Acceptance Movement, is now in its eighth year 

in print. Each issue profiles women from all 
walks of life, along with articles on health, 

media, fashion, and politics.
Subscribe!

You'll be gald you did!
$23/1 year; $41/2 years (US funds only).

R A D I A N C E
PO BOX 30246, Oakland, CA 94604.



INVEST
SUBSCRIBE I
BROADSHEET
the radical lead!
ordinary sub$35 (4issues) 
sub + donation $55
name_ 

address

phone number
VISA Bankcard Cheque Cash
Card no.__________________
Exp. date__________________

Signature__________________

Send to: WomanFile Inc 
PO BOX 56-147 
Auckland New Zealand

CALL H ANNO N TODAY
on (09) 378 4105

to discuss
your advertising needs.
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NEW &  REVISED RESOURCE KITS
Collections of articles from  the magazine have been grouped together under general headings. 

There are new topics, updated favourites and historical classics. More detail about the content of
each k it is available on request.

Reproductive Technologies: $10 O

The te ch n iq u e s  a va ila b le  a n d  th e  issues c o ve rin g  the ir use; 
su rrogacy  a n d  a tte n d a n t issues.

Abortion: $6 G
Historical a c tio n ; u p d a te  on th e  issues; RU486 controversy.

Environment: $8 G
Dioxin (245T); C o ro m a n d e l, n u c le a r po llu tion , fluoride.

Drugs and Women: $8 G
Sm oking; a lco h o l; tranquillisers, hero in

Violence/Sexual Abuse: $8 G
Rape; incest; v io le n c e  b e tw e e n  w o m en ; R efuge

Gynaecological Health: $14 G
M a ste c to m y ; b reast exa m in a tio n ; c e rv ic a l c a n c e r; 
p rem enstrua l syndrom e; endom etriosis; osteoporosis

/
Women Writers: $16 G
Inc lud ing  - Keri Hulm e, N ad in e  G o rd im e r, Joy C o w le y ,
Fiona K idm an, Fay W e ldon , D a le  S pender, A n d re a  Dworkin, Juli
e t B a tten, Rita Angus, J a c q u a lin e  Fahey, O livia  Bower

Women Artists: $14 G
Photographers; w eavers; pa in ters; p layw rights; musicians.

Peace Studies: $6 G
N uc lea r po llu tion ; ANZUS; NFIP; p e a c e  m o ve m e n t; Helen 
C a ld ic o tt; P ac ific  a n ti-n u c le a r struggles.

Anti-racism: $12 G
Treaty o f W a itang i

Maori Women: $14 G
Health ; fem inism ; w o m e n 's  issues.

Maori Sovereignty: $6 G
D onna  A w a te re 's  a rtic les th a t b e c a m e  th e  basis o f th e  book.

Motherhood/Childrearing: $12 G
Single m others; lesbian m others; sex; ch ildb irth ; Boys; persona l 
experiences

AIDS and Women: $10 G
Facts; issues; sa fer sex

Eating Disorders: $6 G
Bulimia; laxatives; fa t  p h o b ia ; d ie tin g

Disabilities: $6 G
Blindness; ce re b ra l palsy; c h e m ic a l po ison ing; 
d isab led  w o m e n  speak out.

Contraception: $12 G
VD, th e  pill; d e p o  p rove ra ; d a iko n  shield, co n d om s, lUDs; RU486.

Lesbian Lives: $14 G
Positive yo u n g  lesbians speak, c o m in g  o u t as a lesbian; lesbian 
issues

Sexuality: $8 G
Feminist he terosexua lity ; b isexuality; th e  po litics o f sex

Language, Education and Sexism: $10 G
Sexist la n g u a g e ; sexism in ch ild ren 's  books; e ffe c ts  o f schoo ling  
on girls; m a tu re  students.

Media Images:
Sexism; videos; TV; m agaz ines

Women in Non-traditional Roles: $8 G
Taranaki w o m en ; w o o d w o rk ; w o m e n  in sport; sheep  shearers; 
fisherw om en

Women and Work, Equal Pay and Conditions: $12 G
E m ploym en t equ ity ; reasons fo r u n e qu a l pay; ch a n g e s  in w ork 

fo r w o m en ; une m p lo ym e n t.

If you wish to order any kits, please mark your 
requirements on this form, or photocopy it, 
and send with payment and address to:

Resource Kits 
WomanFile 
PO Box 56 147 
Auckland.

PAYMENT ENCLOSED $............
plus $2.00 P&P.............

= ............. TOTAL

Nam e

A ^ I r l r A C C
$6 O
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